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Abstract:

Arts are surrounded humans -whether they realize this or not- where they used to be involved
in this creative process of building things into existence. Indeed, the process of crafting is a
historical heritage and a symbol that comes from any nation's culture.

Despite the rich diversity in Saudi culture and its various arts, it has recently begun to appear
larger and wider. This is mainly due to the growing awareness within the Kingdom and the
increased presence in many regional and international cultural events. In harmony with the
architectural idea, the interior design of the arts and crafts centers is the core environment to
exchange culture and art expression and preserve and modernize those arts and crafts. These
centers usually include handmade crafts exhibitions and provide workshops for pottery, wood,
textiles, and fine arts ...

So, this paper aims to highlight the role of the interior design of these types of centers as the
environment to preserve and exchange the culture, focusing on traditional arts and handicrafts.

The paper is mainly based on the qualitative approach, which starts with the literature review
and discussing the practicing, studying, and demanding the arts and crafts, then analyzing two
different examples of the social-cultural and the handicrafts centers, then ends with a survey
study to investigate the Saudis' subjective points of view about this kind of centers.

Keywords:

The Saudi arts and crafts, Saudi traditions, Arts and crafts centers, Interior design, Interiors
standards.

Page 1 of 30


mailto:aabdelrazik@effatuniversity.edu.sa
mailto:abdelrazik2005@yahoo.com
mailto:lubindarani@effat.edu.sa

Introduction:

Crafting is a historical tradition and a cultural emblem that is present in all cultures. Saudi arts
and culture are rich and diverse, but they have only started to look more prominent recently.

According to the Saudi Ministry of Culture ... arts and culture can illuminate our inner lives and
enrich the emotional world, which helps humanize each other and see people from different
backgrounds as allies. Although most physical crafts are handmade and need primary
conditions, they require suitable well-organized interior spaces for working and display which
helps in preserving and presenting these kinds of works. For example, the pottery process
needs different zones to be considered throughout the design phase for the clients to get
immersed in the experience.

Based on this, the core of this paper was formulated as a result of the complete submitted work
of the "Capstone Project Research”?, where the second author presented the course outcome
as a comprehensive study before starting the final project under the supervision and consistent
support of the first author.

Indeed, this paper aims to present a more profound study of the interior design of the cultural
centers that tackle arts and crafts and merge the idea of cultural exchange in it to find interior
design solutions that support such a place and back up the comfort, accessibility, and demand
for such center.

Initially, the paper focused on gathering literature that supports the importance and
attentiveness towards this kind of centers. Moreover, analyzing two different case studies
(National and international) to highlight the interior design solution, the requirement, and how
these interior environments support the development and the display of arts and handicrafts.

In addition, the paper presents a survey study conducted to understand and identify the local
society's subjective opinion that can be used as a guide and a framework when designing the
interiors of any arts and crafts center.

Arts and crafts practicing:

Despite worthwhile alternatives, craft has remained a well-liked activity over time. Even if
making crafts is no longer necessary for survival or the sole method to acquire items, men and
women enjoy doing it for various reasons and purposes in modern Western culture.

1) According to the study plan of the Design Department (Interior Design Concentration), College of Architecture
and Design, Effat University, KSA, this course INTD 461: Capstone Project Research and Programming is one of the
major courses for the senior students which they should finalize before starting their final/capstone projects.
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Nevertheless, as the finished products of crafters' labor reap concrete rewards, craft
manufacturing is nevertheless used for economic goals.

There are two fundamental meanings for craft, according to Schofield-Tomschin and Littrell.
The significance of the craft objects and the meaning infused into their creation.

According to Johnson and Wilson, one meaning behind making crafts may be that it offers a
means for self-expression. Craft products are valued as symbols of self; they are not mass-
produced but are made with love and personalized with the makers’ personal histories, free
from commercial marks. This interaction between the maker and object may improve the
individual’s self-esteem. The craft process was shown to provide identity, therapy, creativity,
enjoyment, self-actualization, self-directed learning, and opportunities for teaching for the craft
makers. Craft as a process refers to the wholeness of a person’s life situation and intuitive
learning. As an activity, it is based on the maker's intellectual and physical characteristics. Craft
is the process of designing and creating, which relies solely on hand-controlled machinery and
assumes an understanding of the philosophy of action. Kojonkoski (1998) explained that craft
involves dealing with tangible materials and human activity. Thinking directs the craft. For
instance, the process of creating a craft involves contemplation as it is being realized, and both
the finished result and the process are the subject of self-evaluation.

In a study by Pollanen, S. (2012), there are two reasons for crafting. There is the ordinary simple
crafting as a hobby that is all about the sense of accomplishment felt after learning a new skill
using pre-written instructions or after modifying an existing pattern.

It implies that one may acquire capabilities and opportunities, learn new skills, and engage in
activities that are well-aligned with the aims of the craft creator. The data demonstrates that
craft was employed as a source of an experience of mastery and control over one's own actions
and feelings, whether duplicating and copying a model or using craft kits. The fact that the
product was created for a house or for a loved one was then more significant than creating an
inventive product since the human relationship gave the creation process and the outcome
meaning.

The second intention is the holistic craft. The holistic craft had a variety of internal motives.
Deep flow states were induced throughout the design or artistic self-expression process, which
helped to suppress bothersome thoughts about one's personal situation and offered priceless
experiences of mastery and control. The participants have been inspired to try out new craft
techniques thanks to this method. Participants talked about their creativity, sensual energy,
receptivity to art supplies, and use of images. Craft has thus served as a coping mechanism that
offered clear and manageable obstacles that helped painful facts vanish and assisted the mind
in starting to comprehend events gradually, in little degrees, in accordance with the ego's
capacity. Also, provided ego-unifying experiences, which encouraged one to build and maintain
their sense of self. The act of creating had been an escape. However, according to the
descriptions of the participants, there were not any obvious inner aims or goals for the craft-
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making process at the outset of the procedure. To Conclude, according to the author people
either make crafts for the intention of an easy hobby that doesn’t require much thinking and
the thoughtful holistic approach of considering crafts as an artistic form.

Another research focused on the idea of crafting for business and entrepreneurship. According
to (Pollanen, S., 2012) Crafting is becoming more popular and reclaiming its role as a hobby and
a business. The craft industry is undergoing a revival, and there is evidence of the "third wave
of crafting," A sector that can drive the local economy is craftsmanship since many nations are
rediscovering the value and dignity of manual labor. Connecting significant development
objectives to it (Bettarini, 2014). By 2024, the market for arts & crafts is projected to be worth
USD 50.9 BN (Value Market Research, 2018). The craft industry's contribution to industrialized
nations is acknowledged, and this shows that it generates enormous non-material value that is
crucial for the nation to maintain its creative capacity and promote national growth while
safeguarding national traditions and cultural heritage (Chapain, Comunian, 2010) Additionally,
the European Commission has emphasized support for craft makers and micro-companies
founded in the industry to revitalize the sector within the broader context of support for small
and medium-sized businesses in the EU (Bettarini, 2014).

Arts and crafts studying:

For Péllanen, S. (2012), the significant goals of craft education were to improve hand-eye
coordination and broaden one's aesthetic sensibilities. The inclusion of craft in the curriculum,
however, was primarily motivated by pragmatic considerations: it was critical that people be
able to prepare the tools and artifacts required in daily life. Craft education was founded on
learning essential skills for a nation-state’s prosperity after industrialization (Garber 2002).
Handicrafts are no longer highly appreciated in today's technologically evolved urban society
since they are used less and less daily as our civilization has advanced industrially and
technologically. The practice has not been regarded as essential to our fundamental education.

A pedagogical concept called " craft as self-expression" blends craft instruction and art
education. It is founded on the ideas of an all-encompassing creative process (see Pollanen
2009) and self-expression in the sense of expressing one's inner self through writing, music,
painting, and other mediums (see Green 2007). The resulting artifact can be categorized as craft
art or a form of avant-garde craft (Karppinen 2008). (Ihatsu 2002). Craft art can be a/ method or
result of carefully selected components. It may imply a sense of honed skill or mastery over a
certain media.

This type of craft is an act of expression that primarily involves self-expression through the
display of one's abilities, knowledge, thoughts, experiences, perceptions, and emotions
(Karppinen 2008). (Figure 2). It encourages the capacity for one's intrinsic capacity for creative
expression (McWilliam and Dawson 2008). Making associations and forming ideas could be
aided with a unifying, captivating theme. In order to guide the crafting process, this allows
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students to focus on and expand upon the theme that serves as the basis for their individual or
group schemas. Experiments or talks with the students about the ability of craft to describe and
express a certain emotion to others may also be included as part of this procedure. According
to Hasio (2010), reciprocal exchanges about art and craft can strengthen cross-cultural ties and
boost social interactions. Moreover, the writer argues that craft as self-expression can be
utilized as a tool for attaining various learning goals since it is a holistic process that attempts to
deepen a person's awareness of themselves and the world around them. Crafting as a form of
self-expression is a way to reflect on culture and society, gain sensitivity to various cultural or
ecological phenomena, and improve tolerance and acceptance of cultural differences. Crafts, as
a form of self-expression, can promote cultural awareness. One of the goals is to encourage
young people to adopt new cultural practices and to become more socially and culturally aware
(Karppinen 2008). The relationship with tradition in this model is futuristic and regenerative; it
adopts new fashions and seeks influences from other civilizations, exactly like postmodern art.

Arts and crafts demand:

Most of the handmade crafts Enthusiast learn, develop an online community, and sell their
crafts online. According to S Annabelle There are roughly 2.1 million sellers only on Etsy, which
the largest single platform for handmade sellers. There are websites such as clay station where
they can extend learn and share information

Craftsmen network and exchange information online. They socialize through applications such
as Facebook, Instagram, Twitter, and discord. They exchange interest and share knowledge.
There’s also and learn when networking and information exchange are made simpler than ever,
art not abandoned, but fostered and preserved. Even more people are interested in DIY crafts
on Pinterest. On the quickly expanding site, "Arts and Crafts" is the second most popular topic,
accounting for more than 10 percent of submission. Value of the arts and crafts market
worldwide from 2017 to 2024(in billion U.S. dollars) ...

60
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Figure (1): Value of the arts and crafts market worldwide from 2017 to the expected in 2024
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The value of the global market for arts and crafts from 2017 to 2024 is shown in this statistic
(Figure 1). The whole market for arts and crafts was estimated to be worth 35 billion dollars
worldwide 2017 and was expected to grow to 50.9 billion dollars by 2024.

A study was applied by Binshihoun (2021) about the main reasons to visit the “Hijazi”
traditional arts and crafts center with answers of “65% answered new experience, 51%
answered learning about “Hijazi” art culture, 37% answered interested in handicrafts
“concluded that the majority of the participant would like to have new experiences and
learning by exploring the “Hijazi” craftsmanship culture (See figure 2).

Answered: 214 Skipped: 0

Learning about
Hijaz...

Interested in
handeraft -...

MNew experience
TR R

0% 10% 20% 30% 40% 50% E0% 70% B0% 50% 100%
ANSWER CHOICES ¥ RESPONSES b
w» Learning about Hijaz craftsmanship culture - ol i @5 e o3l 51.40% 110
v Interested in handcraft - Lol o aleifes 37.38% 80
v New experience - saa 65.89% 14

Total Respondents: 214

Figure (2): A survey study, the reasons to visit “Hijazi” traditional arts and crafts center ...

Preserving the local traditional crafts:

Arts and crafts have yet to be taught or celebrated as much due to the perception that it holds
less weight of importance in our current era of progressed mass-produced products. Some
people even argue about the importance of it while humanity has progressed with
technological machines. According to Y Ariski (2020), The lack of supporting facilities for local
arts that make people understand their arts and culture more has thrived for decades through
traditional means of passing down these art forms from one generation to the next. The legacy
a tradition leaves behind is frequently its most effective weapon, but if there is no enthusiasm
for mastering ages-old skills, traditions are in danger of dying out. This is taking place in Saudi
Arabia, where ancient artistic traditions are outdated because the generation that is intended
to inherit them does not show any interest in them. Traditional artistic forms were disappearing
from a civilization considered a loss to the globe in the age of globalization and
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interdependence growing of the world's economies, art, and cultures. Technology
advancements should be utilized to come up with fresh, inventive methods to keep classic
creative forms alive. (Alahmadi,2015). Majeed Khan stated, “Saudi Arabia is rich in cultural
heritage. The art can be attributed to the prehistoric people and the tribal nomads wandering
in the deserts of Arabia.” The estimated number of craftsmen in the Kingdom is 20,671
individuals, of whom 45% are Saudis, and 55% are non-Saudis (Saudi Commission for Tourism &
National Heritage,2015). An article about preserving traditional crafts (Alahmadi,2015) suggests
that senior citizens could help teach the local traditional arts and crafts. Right now, the truth in
Saudi Arabia is that retirees spend their days at home and barely interact with anybody outside
of their family.

Compared to their peers in other regions of the globe who often volunteer, they are more likely
to experience depression after retiring from their careers. Seniors may feel highly isolated from
everyone, especially younger generations, and unable to contribute to society. Some of these
elderly individuals are the only ones in the community who understand how traditional art
forms are made, and they can also be the only ones who can impart that information.

Saudi Arabia contribution to preserve the cultural arts and crafts:

To preserve Saudi Arabia's cultural history, numerous institutions have been founded around
the Kingdom. The Ministry of Culture and Information's Department of Culture is one of the
biggest, it sponsors a variety of cultural initiatives, including literary and theater organizations,
folklore lessons, library events, arts and crafts, and science projects. These clubs engage in a
variety of cultural pursuits. For instance, members of drama clubs participate in group
performances and writing contests. Other groups give Saudis the chance to hone their artistic
abilities.

In addition, The Saudi Arabian Society for Culture and Arts, founded in 1972, sponsors Saudi
artists and provides ways for new talents to develop and display their art. The society has
established a library, information center, and the Kingdom'’s first cultural center, located in
Riyadh.

By strengthening its capacity to contribute to economic progress and fostering opportunities
for cross-cultural contact, the Kingdom of Saudi Arabia strongly emphasizes promoting and
empowering culture as a way of life. Saudi Arabia strengthens its national identity and
preserves and promotes its national heritage, according to Vision 2030 (n.d.). It also encourages
culture and entertainment. Saudi Arabia also expands its commitment to the arts and culture
while creating and diversifying entertainment options to fulfill the populace's demands
(Kingdom of Saudi Arabia Vision 2030, n.d.).

Moreover, the Royal Institute of Traditional Arts is one of the building blocks of the cultural
scene. It effectively reflects an honorable image of our country’s distinguished cultural heritage.
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Paying attention to historical architecture and preserving the Saudi building style in all its
forms. Reshaping the cultural landscape in our country in a positive way compatible with the
goals of Vision 2030, especially that our country, may God protect it, possesses a lot of diversity
in the cultural heritage, the Institute’s branch in Jeddah aims to highlight and preserve it and to
empower young Saudi cadres with expertise and skills in this field, to be an extension of
previous generations that maintained on this heritage and developed it, which made it a
witness to the history of the successes of the Kingdom of Saudi Arabia and made a
distinguished name for it in the field of traditional arts.

The launch of the Institute for its first branch comes as an extension and keenness to achieve
the goals of Vision 2030 by striving hard and working hard to convey the details and stories of
the journey of enriching and upgrading traditional arts in all regions of the Kingdom. That is
"starting from the idea that craftsmanship is a national heritage, an area for employment
creation, a source to develop economic resources and a factor in reviving the commercial and
tourism activity."

Art Jameel is also an Innovative initiative for safeguarding and preserving tangible and
intangible cultural assets. The core of Art Jameel's ideology is the commitment to helping local
communities and fusing conventional methods with cutting-edge technology.

Art Jameel founded the network of Jameel Houses of Traditional Arts in Cairo, Jeddah, and the
Dumfries House estate in Scotland in collaboration with the Prince's Foundation School of
Traditional Arts. These critical educational institutions encourage young artists to create
cutting-edge ideas based on historical traditions, maintain the cultural heritage of traditional
arts and crafts, and assist graduates in using their abilities to restore monuments or launch
their businesses. By the 2000s, some of the sculptures were beginning to show indications of
deterioration due to exposure to the severe local climate. To raise the prominence of the
sculptures, Art Jameel and Jeddah Municipality decided to build a seven-square-kilometer park
along the middle Corniche in Jeddah, known locally as "Al Hamraa," that would house an open-
air sculpture museum featuring 20 pieces.

The Saudi Art Council “SAC” also offers specially designed programs to teach our community
about the arts and their importance in maintaining our culture. The programs are made to
provide learning opportunities to anyone who enjoys art, regardless of whether they are
actively involved in the art world.

They support and mentor artists from our seasoned curatorial board and respected
international curators. SAC artists frequently go on specialized study trips overseas, receiving
international exposure that helps them network and build expertise. They are also matched
with curators who challenge and grow their practice.
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Hayy Jameel- (Case study 1)

Cultural Center- Jeddah, KSA

Area: 16000 m?

Year: 2021

Manufacturers: Schiico, AGC, Quality Architectural Systems

Figure (3) Hayy Jameel (outdoor) Figure (4) Hayy Jameel (courtyard)

Description: Hayy Jameel is a mixed-use complex for the arts in Jeddah, Saudi Arabia, that
encourages cross-pollination among the broadest range of creative disciplines: art, music, film,
and architecture, joined by Hayy Residents, a roster of homegrown creative enterprises that
have each shaped the scene in their respective fields.

On the ground floor, the courtyard is enhanced by seating among natural greenery. With its
strategic placement in the programmatic arrangement, the courtyard's central position
provides direct, continuous connections to the architecture's services: art exhibition spaces,
media offices, performance venues, cinema, library, artist studios, restaurants, commercial art
vendors, and community-focused multi-purpose spaces.

The uniqueness of the project's "mixed-use" creative program in Saudi Arabia is noteworthy. In
other cultures, the idea of a single communal facility housing a variety of creative disciplines is
widespread, but Saudi Arabia has never experienced this. The programs for the many art-
related disciplines (painting, music, sculpture, theatre, etc.) are often spread over several
buildings and neighborhoods rather than combined in one arts center, even though Saudi
Arabia has many museums. As a result, Hayy: Creative Hub is the pioneer in its field. Because
the project is meant to be adopted by the Jeddah community and used as an incubator for
regional art, Hayy is referred to as a "creative hub." By offering various flexible programs within
a flexible framework, Hayy positions itself to let the community continually modify it to their
creative output needs and make it work for them by offering various customizable programs
within a flexible steel structure.

The project is designed taking into consideration 4 keywords.
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Agora: A “gathering place” and “assembly” in ancient Greek cities, the Agora is an open space
that serves as a meeting ground for various civic activities and is typically enclosed by
colonnades and adorned with trees, statues, altars, and fountains. Through its open central
courtyard and inwardly facing units, Hayy Jameel builds on the concept of the Agora by
encouraging social interaction and creating lively shared spaces serving a diverse array of
activities.

Light: A fundamental formal component within Waiwai’s conceptual toolkit, at Hayy Jameel
light and shadow compose the formal basis of the building, producing strong lines that
emphasize built volumes. As a material, light is brought into Hayy Jameel through skylights.

Figure (5): Hayy Jameel, outdoor

Courtyards: Bringing together an array of local and regional plant life, the ground floor
courtyards are viewable from all levels of the complex, making them a central visual component
as well as a natural gathering place for visitors and residents. Rooftop [gardens] create
additional social spaces for humans and non-humans alike.

Blank Canvas: The main Facade of the Hayy Jameel complex is conceptualized as a ‘bank
canvas’ on which to commission public artworks by emerging and established artists and
designers. It will be activated through an annual juried Facade Commission.

Site analysis:
KEY:
Sun Direction
Q Location
= Air Direction
W#» Orientation
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Figure (6) Location and site analysis

The site is between residential neighborhood buildings and the sun coming from the southwest.
The temperature is mostly humid and hot unless in winter or some phases or rain that brings
wind.

The exterior facade is specifically designed for the climate and culture of Middle Eastern cities,
receiving natural light into the interior spaces, and maximizing transparencies where possible,
while simultaneously maintaining the privacy of neighboring buildings. By breaking the
architecture into two volumes, the massing reduces its monumentality and permits the free
flow of outside traffic into its confines, positioning itself as an asset to the neighborhood. By
incorporating the outdoor courtyard typology into the construction, Hayy follows the
traditional Middle Eastern approach to temperature control. The tiered terraces within the
central courtyard again serve to diffuse the direct sunlight that enters the area. The courtyard's
natural foliage and outdoor furniture provide a beautiful outdoor space that is cozy and
sheltered by plants. As a result, the design is positioned with contemporary, sustainable aims
thanks to the adaptation of a historical typology.

Zoning and programming:

BASEMENT FLOOR PLAN
GROUND FLOOR PLAN



FIRST FLOOR PLAN

ROOF FLOOR PLAN
1-Parking 9. Entreprencurship Space
ZCamedy Club Dffices and Performance Space H-Gyim
X.afd and Librasy 11-Audio / Visual $tudios and Offices
A4 Exhibition Space 12-Artist Stadins.
St Exhibtion Space 13- Productivn Studio
Multi Events § i
E hipurpies & fpace 15-Restaaram
7-Arthoase Cinema 16-Klichen

&-Praver Room

zone

Figure (7): Hayy Jameel, plans

Area Percentage

Parking

Comedy Club

Café and Library

4+5. Art Exhibition Space

6. 2 Multi-purpose Events area
7. Arthouse Cinema

8. Prayer Room

286\16000*100=1.79%

There are 9 exhibition spaces

The sgm sum is 1363

1100\16000*100=8.5%

The average sqm for one zone is 100-120sgm

272\16000*100=1.7%

119sgm+190sgm
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9. Entrepreneurship Space (2)
10. Gym

11.Audio\Visual space studios
and offices

12. Artist Studios

13. Production Studio

14. Office

15. Restaurant

16. Kitchen

17. Bathrooms

Courtyard

Circulation

309\16000*100=1.93%

3 spaces 80sqm for each sum =350\16000*100= 3.47%

18\16000*100=0.113%

120\16000*100=0.75%

The average of the sqm is between 12-25sqm
There are 7 bathrooms in the area

213\16000*100=1.33%

Table (1): Zoning with percentages (Case study 1)

Circulation:

The zoning (Table 1) takes different places for the many other functions of the creative hub.
That caters to other artistic spaces. The art exhibition spaces, which are 9 in total, take up 8.5%
of the places when combined with the parking area. Then there are the artist studios which are
three and 18sqm for each and take up 0.65%. Audio\Visual space and offices take up 3.47% for
three spaces 80sqm for each. The courtyard, an essential and busy gathering space where
performances and live music happen, Takes up 3.4%. and the restaurant 0.75%

The circulation in Hayy Jameel is the outside connected to the inside in cabinets combined with

the terraces.
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Figure (8): Ground floor circulation Figure (9): First floor circulation Figure (10): Roof floor circulation

Interior analysis:

Generally, the interior design of "Hayy Jameel" is simple and matches with the core idea of the
building itself. The flooring was selected to be polished concrete. This selection corresponds to
the material of the outside, making the ground of the architecture conceptually "continuous"
with the community outside. Most walls are neutral "white or light gray" for displaying different
artworks. The exposed and closed drop ceiling were used in different materials, and the
selected lighting was mainly linear and formulated to be as a part of the ceiling itself.

Industrial
white metallic
mesh ceiling

Linear
Led
light

White
wall

Polished
Concrete

Figure (11): interior 1
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Exposed
ceiling

White
walls

Polished
dark
concrete

Task Light for
the exhibition

wall

Exhibition
Booth

Figure (12): interior 2

Figure (13): interior 3

Linear
led
ligh

Hanging
hangers

Studio
sharing
table

White industrial style
ceiling with exposed
air conditioner vent
grid duct pipes and
lamps banner

Hanged art

Polished

Concrete
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General outcomes:

The interior design in generally basic and suitable for the functional display exhibition. More
flexible smart display systems could have been used, and the studios themselves could have
been facilitated more with their different needs. The interior layout and circulation might
confuse visitors on where to go and does not seem coherent. Neutral colors and the less-use of
interior materials are suitable where the spaces are designed as exhibitions ...

Arts and crafts studio (Case study 2)

Designer: Poly.m.ur

Address: Seosansi, South Korea
Year Built: 2012 FEHHLE
Client: Korean National University of Cultural Heritage n 11 i | l I I I
Area: 3802 m? e L l
Target Audience: Students, graduates, and undergraduates. — g

Figure (14): Arts and crafts studio, Seosansi, South Korea

Description:

The Korean National University of Cultural Heritage's arts and crafts studio is divided into three
primary areas: a gallery, a workshop, and a residence for students. It is a part of the Buyeo
rural. The location is surrounded by densely cultivated reeds, a campus, and mountains. As
these habitats correspond to three programmatic zones, a tri-wing shape is created by
laminating three layers of linear volumes with diverse viewpoints. Three kinds of facade designs
were used to highlight programmatic and environmental links using polycarbonate as the
primary material. The project was selected based on its function. A variety of functions and
elements are included in the space.

Site:

Within the Korean National University of Cultural Heritage lies the Art and Craft Studio. In a
remote location in Buyeo, South Korea, it is a component of the campus of the university. The
Grazie coffee shop is nearby. The site faces three different environments, mountains, campus,
and thickly grown reeds. Corresponding also three programmatic zones with these
environments.
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KEY:

Sun Direction
Q@ Location
= Air Direction

W‘?ﬂ Orientation

Figure (15): Site analysis: Arts and crafts studio, Seosansi, South Korea

Zoning and programming: The project consists of three floors which contain galleries,
workshops, and dormitory.

1. Lobby
2,Computer Lab
3. Drawing Conservation Studia
4, Drawing Studio

5. Lecture Room

&, Administrator’s Office

7.Terrace
Plan_First Floor

Figure (16): Ground floor zoning: Arts and crafts studio, Seosansi, South Korea (Out of scale)
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1. lobby
2,Computer Lab
3. Drawing Conservation Studio
4. Drawing Studio

5. Lecture Room

&, Administrator’s Office
7.Terrace

Plan_First Floor

Figure (17): First floor zoning: Arts and crafts studio, Seosansi, South Korea (Out of scale)

1. lobby
2.Community Hall
3. Dormitory

4. Dormitory
5.Terrace

Plan_Second Floor

Figure (18): Second floor zoning: Arts and crafts studio, Seosansi, South Korea (Out of scale)
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zone Area Percentage
Metal Studio 100\3802*100=2.36%
Wood Studio 171\3802*100=4.50%
Entrance 64\3802*100 =1.7%
Administration office 40.5\3802*100=1.1%
154\3802*100=4.050%
=5.15%
Lecturers’ office 12\3802*100=0.32%
Machine Room 15\3802*100=0.39%
Exhibition 165\3802*100=4.39%
Lobby 100\3802*100=2.36%
2.36%+2.36%=4.72%
Computers lab 121\3802*100=3.18%
drawing conservation studio 132\3802*100= 3.47%
Drawing Studio 182\3802*100=4.79%
Lecture Room 132\3802*100= 3.47%
Terrace 140\3802*100=3.68%
3.68+3.68=7.36%
Community Hall 140\3802*100=3.68%
Dormitory 360\3802*100=16.57%
Bathroom 25\3802*100 =0.65%
6\3802*100=0.16%
For the 3 floors =2.43%
storage 30\3802*100=1.58%
Circulation and unidentified area 23%

Table (2): Zoning with percentages (Case study 2)

The zoning (Table 2) of the building is quite suitable for its purpose. The space for the center in
the three floors is quite large to be functional for movement and gathering (estimated 15%).
combines the zones of the actual studios 4.5% for wood studios and 2.36% for metal studios,
4.79% for a drawing studio also 3.47% for a drawing conservation studio. There is also the
lecture room that takes 3.47% of the space and a community hall that is 3.68%. The building
has an exhibition too near its entrance with a 4.4% percentage. The percentage for the total
bathrooms is 2.43%.

Circulation:

The circulation of this building is so simple that there is a central focal point on each floor
where the directions extend to the varied spaces and activities. Indeed, this central layout helps
visitors reach their targets easily without feeling lost.
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Figure (19): Ground floor circulation Figure (20): First floor circulation Figure (21): Second floor circulation

Interior analysis:

Generally, the interior design of the building entrance is modern with a positive of the large
window openings and the negative of the shiny reflected materials. The interior is mostly white
with accented finishes that are in the Korean traditional colors blue and red. It gives the Korean
interior vibes subtly, especially with the used ceramic that you can usually find in Korean spaces
and functions.

Down White
Gypsum
light board
ceiling
Spotlights window
opening
Red \tl)\:lth th(la
colored ue color
that is
furniture painted on
the outside.
Glossy
ceramic

Figure (22): Interior design analysis 1
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Figure (23): Interior design analysis 2

General outcomes:

As mentioned, the most admirable aspect of this building is the architectural planning and
zoning, which reflected the simplicity of the circulation and the accessibility of the different
spaces. The interior design spacing is acceptable, which provides many facilities and privacy in
the same sense...

The use of glass windows, mirrors, and the light colors of the walls are suitable for the function,
but selecting the shiny reflected materials is inappropriate and could be unpleasant.

Inside the studios, such as the wood studio, the interior takes an industrial approach with
enduring concrete materials on the floor and stone tiles on the wood. This studio environment
gives a positive vibe of a dynamic working place.

The Survey study:

The survey was conducted in a questionnaire format to collect a qualitative outcome through
comments and answers. The survey was created for all types of audiences, and it was made up
of ten multiple-choice questions. The main goal was to comprehend the genuine interest of
Saudis in arts and handicrafts, and it helped to understand their opinions and suggestions.
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There were questions about the essentials for the targeted arts and crafts center and what is
needed in the interior space, which will later be considered as a guideline once designing the
interiors of such projects. The survey was conducted via Google form from the 1st of December

to the 22nd of December. A total of 170 participants responded to the study: 96 females and 74
males.

The survey started with general information about gender and education and age:

What is your gender? / feluia sale
170 responses

@ si\male
@ _s\female

Figure (24): Survey Result, question 1

Education Level
170 responses

@ Secondry School\i: it

@ Bachelor Degree\iussa sz
@ Higher education\ille 5342
@ Bacelor DegreeVisuls sisl

30.

Figure (25): Survey Result, question 2

Age\ !

170 responses

@ 1721

@ 22-30
@ 30-60
40%
Figure (26): Survey Result, question 3
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Are you interested in handicraft activities? / & sull i all 5 gl iea il da Jb

170 responses

@ yes\
® no\Y

Figure (27): Survey Result, question 4

In a question about the interesting in handicrafts activities, it was not expected that 80% are
positive. Then the questions shifted deeper to investigate the high percentage of interest.

What kind of arts and crafts are you interested in? fleo pigd Al Caally o gl ¢ 5 L

48.8% chose pottery with 83 responses, and the surprise was that contemporary art comes in

second position. Textile, woodworking, and calligraphy came after ...

what kind of arts and crafts are you interested in? \flg o35 Al aally gl g ¢l
170 responses

Pottery\ jaé
Wood Turning-eall ikl a
Metal Crafts\isas: Jie sias

83 (48.8%)

Textile\ils suic dolia 44 (25.9%)
Glass crafts\zls j dslia 19 (11.2%)
Ceramicilal 39 (22.9%)

Contemporary Artls_pales 5
Calligraphy\sias
reuse \# J8i Cilaia eleal salel

59 (34.7%)
29 (17.1%)

14 (8.2%)
6 (3.5%)

Reuse and recycle

Portrait drawing

At

Embroidery, Painting

) kil

Woodwork like furniture m...
paper crafts

Knitting and crocheting

0 20 40 60 80 100

Figure (28): Survey Result, question 5
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The next question was about visiting a such place (arts and handicrafts center) and in opposite
of the previous high percentage of interest (80%), it was only 27% who visited this kid of
centers.

Have you ever been to an arts and crafts center? \ i sall vi sl s osall S pe ) cnd of Gl G o
170 responses

@ Yes
® No

Figure (29): Survey Result, question 6

The next question asked for more details about the experience of the visit and how it was and
how to develop ...

If so, how was the experience and what can be improved?\cSe 3l L s ¢ & all culf ol ¢ olli 41 SIS 13
LTI

24 responses

12 o el pal 5 plaill g4 j2il) pmuls Asifla (Syf sSaas)

Good

Visiting such events brought happiness and inspiration
& s

Hal py obsiad edall aad s Aa5) ) Leal il A5 ol

il

L st 5l S dletal 22 Y

s Ly o gl N o o) ) 7 (S0 o5 880 pa ol
I Asd] 4y ot il

lea

ot

Limited options, usually focus on one thing, expert guidance or advice not always available
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Jshl o iy f) el M pling / Rles &y ot il

asled) £ 8

ot ol Jondt (8 IS U Gl IS Catll S S Jlad il S ) gaY) ang g i 8 jpae Ay s

5 e

Alsat % Lo i o) din ] Y Aben 40 S = gl E o i) g a1 e s s DI tnelad 50 gand) S dgaal) ) cund
SN e el 5 calat 4ad)

el e mlalall imes Jad) dliea

A good number of people have mentioned that these centers lack variety. And some talked
about how places like these bring them happiness.

what kinds of services would you like to be implemented?\$is o)) e 35 Al Clesdll g1 530 o L

170 responses

60 (35.3%)
72 (42.4%)

Group Workshops Vel caga
studios\ela s g

Exhibtion\_xa =

cafe\ssie

Shoplas J=s

auditorium\oilial deld

arts and crafts based library\el. ..
Machine labs\ielia @Y1 Jore
Computer labs\ i s sS Jalea

104 (61.2%)

51 (30%)
27 (15.9%)

81 (47.6%)
47 (27.6%)

28 (16.5%)

1 (0.6%)

1 (0.6%)

0 25 50 75 100 125

Answers highlighted that the zones that visitors are excited about are the exhibition and the
library ...

Figure (30): Survey Result, question 7
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would you prefer to keep the center in a traditional mood or to mix technology services? &l Juaii Ja
$401 8 el joclial 5 Ly ) 53S0 il 7 5 ol Alpms (B WhadliS S 5l

170 responses

@ traditionalls=ls
@ Adding technology\isd) L)

Figure (31): Survey Result, question 8

In a question about the center's most desirable mood, the results show that most chose to add
technology to the design and facilities.

Would you prefer to get long-term teaching programs or short term 1-3 visits?\.le J saall Jais Ja
91515 31 (M B s 55 ol 26V1 Ay 5T Apeilat el 2
170 responses

@ 1-3 visits\1-3 25
@ long-term courselii. s 5
© long-term coursela<y! sl s ) 5

Figure (32): Survey Result, question 9

The next question was about the duration of the trainings aor the workshops. The resutls
highlighted that the majority prefer the short programs (1-3 visit programs).

Do you agree that we should have a small residency for craftsmen from all over the world\z# 5 Ja
pllall elail pran e (ppadldl) (e jall s g Bal) Ul (58 of omg il e
170 responses

@ Yes\
® No\Y
O Maybe\ L

Figure (33): Survey Result, question 10

In a question about the residency of the experts and the handicrafts trainer. 61.2% agreed that
it is recommended.
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what is the most preferable mood? \f4luais (s3I preall ¢ gl *

what is the most preferable mood? \falas 53 el ¢ sl
170 responses

Figure (34): Survey Result, question 11

The next question was about the interior design mood that can be applied inside the arts and
crafts center. The result highlighted that 34.7% selected the mood number (3). Indeed, it was

expected somehow that this neutral and natural environment is always recommended for this
type of project.

When asked about the most preferable color scheme, they chosen picture was number (3).

Most Preferable Color Scheme\Suai Y1 o) g1 e *

Most Preferable Color Scheme\Siuais Jis¥) o 1 s
170 responses

[ &}
@2
®3
@4

Figure (35): Survey Result, question 12
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The last question was about making the center non-profit or private sector; the majority chose
it to be governmental (67.5%). This result reflects the good trust in the government to preserve
and maintain the cultural identity by providing continuous support for this kind of projects.

Do you Think the center should be non-profit governmental or private sector\ol wass S el of 25 Js
Calh gl i e e a2 05
170 responses

@ Non-profiti 2, =
@ Private\ =x

Figure (36): Survey Result, question 13

Conclusion

Through this paper, mainly the qualitative approach was used to give correlated connected
outcomes. In the beginning, the literature review highlighted the importance of practicing
traditional arts and crafts and the role of Saudi Arabia in preserving its heritage which still
requires more and deep efforts to be seen in its desirable position.

The analysis study of the two cases (Nationally and internationally) highlights the importance of
interior design in such centers and shined the light on a few interior comments and
requirements to update. For example, the easily accessible interior layout, the provision of the
required facilities, especially for studios and workshops, the use of windows that provide
daylight, creating focal points that are used for display and exhibition, and connecting the
indoor with the outdoor, the used on the neutral color schemes and the natural materials ...

The survey was answered by 170 people making sure to variable people equally. The
responders showed interest in the arts and crafts and wrote multiple extra options. Such as
furniture making and sewing. They prefer to have short-term workshops. Also showed high
interest in including South Asian culture in this kind of projects. The purpose of the question
was to discover the cultures people are more interested in to be hosted in the project and be
part of the interior design elements and finishes. Moreover, people responded well to the
earthy mood and tones regarding the desigh mood and color scheme.

Indeed, designing the interior environment of a place that tackles both services of entertaining
and teaching has its requirements that a designer should be mindful of. So, interior design is

about enhancing the possible services of a place with what suits the intentions of its owner and
visitors. While creating suitable programming, some percentages were guided by analyzing the
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existing centers with similar functions, while others had to be critiqued and changed according
to the center’s focus. To make the cultural exchange service work within the center it’s efficient
to have a small hospitable residency zone for the craftsmen that are visiting to share their
knowledge from different cultures for the center’s programs, which helps to solve issues of stay
and transportation for them.

Another recommendation is adding a kids’ area to encourage the entertainment part more and
invest the love for arts and crafts from a young age and encouraging parents to give time in
their day to learn a form of crafts or art while their kids are busy.
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