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Abstract

This capstone thesis proposes a 28 minutes’ dramatic film about Two young Saudi girls
in an engagement night plan to escape to the near grocery shop.
The project will go through the three phases of a film’s life, pre-production, production and
post-production.

It will include Three chapters, the first chapter presents an introduction and literature review. The
second chapter presents the creative part of the film, creative treatment, concept art, still frames,
character profile and the screenplay. The third part includes the film production experience and

pipelines.
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Introduction

This film is a dramatic film holds the theme of rebellion, breaking rules and self

discovery for two young sisters who go through much more than the normal consequence of a
refused request. In the early morning of an engagement night, Salsabel asks her grandmother to
stop by the grocery shop, the grandmother indirectly refuses. Salsabel keeps fighting to go by her
own to get herself the wire cutter she uses for her handmade necklace. When the fight shifts to be

between the two sisters after an incident, the film takes another way.

The story is based on a similar struggle that happened to the director.

eight years ago. The film target audience are both female and male of the middle east

between the age of 14-50 years old, and to be specific female audience are more targeted

because of the same struggle the characters and the female audience face. The references

of this film are In bloom (2013), Little birds (2011) and fat girl (2001). Each of these

films have a common ground with this project, either character wise, technical wise or

ending wise. What is different about this film is that there is no much Saudi film target

this phase of life, especially for the female characters. It is a sensitive age for self

discovery with continuous feeling of being a rebel.



Literature review

Secondary and Primary research

This research was conducted on the internet about different materials that help this project to
be achieved. It includes the relation between the film references and the proposed project and
its inspired the story. Moreover, it includes a previous research about the problems the film

discusses such as coming of age, society rules and rebellion.

Film References:

The first film inspired this project is Fat girl (2001) a French film by Catherine Breillat that
talks about two sisters experience things for the first time while being on a family holiday.
The film has two young female characters, that are totally the opposite. One who is ready to
go anything for the seek of fun, and the other one who thinks she is too ugly and unloved to
do anything. The dynamic between the two characters and how their differences always make
them end up in a certain situation is an inspiration for me to have three main characters with
different personalities, which pushes the film to many directions lead by their opposite
desires. The second film is in bloom (2013) by the Georgiana couple Nana Ekvtimshivili
and Simon Grob. The film talks about two young friends, Eka and Natia who try to escape

the miserable life they live in their houses. It inspired me with the characters’ development,



and the change that must happen to the characters throughout the film. It gives a strong
conflict. The third film is Little bird (2011) by the American director Elgin James, that talks
about Lily and Alison life changing event after they escaped their hometown. This film plays
with many other elements than the characters, such as their hometown, the salt sea of it and
how it killed all the birds and fishes. Seeing these elements give you a larger space with the
characters to understand them and know their reasons. Which inspired me to use other
elements that emphasis on the character’s situation such as their house, family and city.
These were the main films that consider as my film references and first inspiration.

The film theme discusses rebellion in teenager years, particularly in a strict society for

females, therefore, the following is a collection of researches about this subject.

1. Psychological Reasons for Teen Rebellion:

According to ‘The Longitudinal Study of Self-esteem: Implications for Adolescent
Development’ that girls and boys in their teenager years are more likely to go beyond the

legal, social and political level just to fit in in a group and feel accepted.

2. Impact of Family on Troubled Teens:

A researchers examined the impact of parents on their teenager kids and found that

teenagers with a strong parental support are less likely to get engaged in a rebellions



behavior. Which is the opposite with the teenagers who have a protective/strict parents,

they are more likely to be a rebels.

3. Causes of Rebellious Teenagers:

According to ‘Child Development Problems of Discipline, Authority and Rebellion’
There are four main reasons why would teenager show a rebellion behavior. First reasons
is that teenagers always want to test the boundaries, why I'm not allowed to do such a
thing is their main question during the teen years, which leads to the second reasons that
they are in a denial for the power of authority, either it’s coming from a government,
school or parents. Teenagers want to feel the power and practice as they own it. The third
reason is they practice a form of self punishment. That teenagers ensure that their parents
notice their bad attitude to get punished for it so their existence would seem more
valuable. The last reason is the defensive mechanism, that teenager want to test if their

fears are true or not, and their way is to break rules.

4. Why do they Rebel, Brain Construction:

Prefrontal cortex is an area in the brain behind the forehead where thinking and judgment

occurs, it synthesize information into idea. Which allow teenagers to build their own thoughts

and personalities. And this is how they start to be separated from society and

family



References:
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Methodology

I will be following the plan of four months of rehearsal with the main cast. Two
months of (Pre-production) , two weeks of (Production), and month and a half for
the (Post production). I’ll be using software such as Adobe premier for editing.
Davinci for coloring. I will be shooting with A-7S as Raw with natural lighting

mood.

Relevant Film references:

Fat Girl (2001), Dir. Catherine Breillat
Little Bird (2011), Dir. Elgin James

In Bloom (2013), Dir. Nana Ekvtimshivili and Simon Grob.
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CHAPTER 2
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Title of the film: The Girls who Burned the Night | sl (8 a3 (3

Genre: Drama

Duration: 29 Minutes



Logline:

In an engagement night, a denied request pushes two sisters to their edge.
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Synopsis

In the early morning of an engagement night, ‘Salsabel” * Wasan’ and the grandmother are In the
early morning of an engagement night, ‘Salsabel’ * Wasan’ and the grandmother are heading to
their private farm to prepare for the celebration. On the way there, Kawakb tells the girls that
they will stop by the grocery shop and breaks her promise. Salsabel demands that she wants to go
by her own since the driver won’t get her the wire cutter she uses to do her handmade necklaces.
A refusal after another, the fight starts to shift between the two sister. In their fight, Wasan makes
Salsabel extremely mad at her. So she starts to help her indirectly to go the grocery shop to feel

.better about what she did to her
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Characters Profile:

(Wasan)
Age: 14
High: 130cm
Appearance: Curvy - Long Hair - Baby face - Black hair - Black eyes - white skin.

Personality: A silent kid. She puts everyone else before herself. she is okay with everything.
opposite of demanding. loves her grandmother. Loves helping everyone. doesn’t easily gets
bored. Wants to become a teacher.

(Salsabel)
Age: 13
High: 120cm
Appearance: Short hair - Short - Skinny - White skin. Wears lots of bracelets.

Personality: An eye catcher. Strong talkative personality. Moves a lot. Most of the time a rule
breaker. Hasty. Believes that adults are ignorants and do everything wrong. Looks very
unbeahivoud yet she’s so sweet from inside. Kind of personality who doesn’t have secrets, does
everything publicly. Makes fun of everything. Laughs much. Type of girls who teach you the
things you can’t ask anyone about it. Good liar.

(Kawakb)
Age: 55
High: 157cm
Appearance: Short hair - soft features - Looks young - short.

Personality: Quiet person. traditional yet in her own way. wise. has much love and care in her
heart.

16



Treatment:

o Cinematography

The cinematography style of this film is handheld. reflects the characters feeling and unstability.

the imperfection of the place, situation and struggles.

dealing with the relationship of the characters with their place is very important in this film,

which will be shown in the frames, blocking and camera movement.

e Production Design

The production design in this film must be realistic sweet. represent a realistic picture of the
places we have in our culture, such as the family farm they are going to it. as well as establishing

the depressed feeling this place brings it. the place is abandoned, pale and full of mess.

e Music

Original traditional song that I took its lyrics from a song my grandmother used to sing it to me.

The way I’m going to record it is pure natural as if it’s taken during the scene.

e [ ocation:

I’1l be following boxing-the characters-in style. so not much of location expect one. and the way

to there.

17



Concept Art

The Virgin suicides, Sofia Coppola (1999)

The Virgin suicides, Sofia Coppola (1999)
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The Virgin suicides, Sofia Coppola (1999)
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The Virgin suicides, Sofia Coppola (1999)

The Virgin suicides, Sofia Coppola (1999)
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Lost in Translation, Sofia Coppola (2003)

In Bloom, Nana Ekvtimishvili and Simon Grof3 (2013)
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Director Statement:

I was 13 years old the moment I realized that everyone around me is wrong but me. followed it
the feeling of unbelonging, hating the place. It is a classic to hate the place you came from, spent
many years locked in it and memorized its streets. it won’t make a difference if its street are full

of yellow sand or green tree, you still would wake up someday and want to get out of it.

The Girls who Burned the Night is a representation of the coming of age feelings, unbelonging,
hate and rebelling. Unlocked place yet they are trapped in it. The young rebellious characters
who each one of them has a unique different character start to develop an act of violent to let
these feelings out. A refused request to visit the nearby grocery shop bring the worst, or if I may

say the best out of the two sister.

This film is to my 13 years old version. It’s as well to my current version, reminding it to stay

forever 13, same ambitious, rebelling and desires. That if I want, I would burn the world.

22
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Budget



d| c 0 E | £ | v N I

2 Budget Plan

3 TGWBTN Date
L | T 4 Filming Days
o | Total Production days
0 Break
= Acting Rehearsals
v Description ay Fee | Rate Total AR
[ T T
n | Sara Alsubefe: 1 0 0.00 000 000

1 Sauahes M| 1 0 000 000 ™

14 | Sara Alsubele 4 0 0.00 0.00 0.00

1 SarAlsubele 1 0 000 000 -

1o sl 1 0 5000 00 s1000

7 Wasan 1 0 5000 000 500,00

® Kawaked 1 0 5000 00 1000

19 Nouf i 0 2000 000 5000

2 anjaad 0 0 10000 000 50000
|

2

§ 2.0 g De Da R 500.00

28 0%

% condiry ¢ "

% SupporngCst father 1 0 000 000 000

% ¢ obtm Vorman 1 0 0% 000 000

7 | a Suporingst W 1 0 500 00 i

% ¢ [‘m g l 0 250,00 0.00 250,00

30 Production [Principal Photography]
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Film Poster
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Film Stills
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CHAPTER 3



Pre - Production

In this stage, we spent over 3-4 months doing the work. we spent most of the
timing finding the perfect location, since it’s only one location. we found one that
we did production design it from zero. alongside with rehearse that took me the
longest time in pre-production. We did rehearse scenes from the 3 draft and the 4th
draft as well. We did as well time looking for equipment and asking about the
making of the music. Finally, the most important one, redistributing the budget

every now and then, depending on the struggles we face.
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e [ocation Scout
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e (asting Selection:

(Wasan Selection)
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(Salsabel Selection)
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( Kawakb Options )
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e Rehearsal
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e Rehearsal




e Rehearsal:
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e Fire Scene Test
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e Shotlist

“THE GIRL WHO BURNED THE NIGHT"

4th Draft | script 4

‘DON'T ADJUST ON THE DOCUMENT ITSELF

SHOT
SCEN LOCATIO DIN SH Script /Action SCRIPT NOTES
E# N OT | siz | Angle Descriptions
e

1 ext.empty D A EW Establishing shot on an b bl § dxe 3 Gusb

street earl empty street. The car el we byl ade LG Ll

y enters the frame and RO ! g

mor passes.
nin
g

B M ¥Z From the back seat we see S| oS wld ol wail) §

back the pocket on her hand and cLagas o guad) Liadl § B

then her face s e JSUS My i Leaas

C MC on the mirror reflection

D M Ya From outside the window Joadw gl o3 wa il § carrig

frontal having her feet on the LU e Loy il

foreground, salsabel is
looking through.

E ML 34 F From outside the window 3 Oy odadlestay carrig

yet through the window. the 33U iyl (DA (e 5 A e a2 15

window is half shaded 5l (F Uil Ay pass ) axhaa ey olbil)

sall




w Full From the back of the car, Sy G815 piia calia o e JS30 agial or full front.
back we see the flowers framing Y e dilaa piiid La y Claliial Jaal
the 3 characters. e T
. Aalu) s las e
ML/ s jalt 3y ylall e 3l a3 sl JuS *depending on the road.
w
ext.dal juay! earl ML/ Ya The car parked, Kawakeb LT ol Ll Za g3 ol 5 jlaudl s
y w profile walks out of the car and s 1S Bl 5 gl psaa oa Jla gl
mor head to the door. My i A ) guitie 6l e 355 A
nin X
9
ML | frontal from inside the car facing ByLeadl 51§ gugy Jus
them. Kawakeb knocks on SR ol sty
the frame. QIS Sl g8l guaas wly a3 G
G0 Gabls by ldd Tous
) cdaa
3l4pro the camera shifts to Fag G CataZ 08 3l 30 055 oy
file salsabeel alone. she walks ALl o il Y i a3 i el
to the back of the car. ) Sy o
Jpaall a1 Q_II
full facing the back of the car, L s (5458 65 o) 2 plaf (81 8
back kawakeb stand and
or salsabeel enters the frame DIALOG
profile and stands next to her.

DIALOG full back and a bit
profile.
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® Pre/and Production Plan

219/2018

‘Shot-ist (draft 2) 25/9/2018 Pec ing th 9
Floarplens 20/9/2018 Per #ing the scones get ocked
Chacking Equpmany 2nd week o Octar

ook 31 wesk o Crtober

[ B8 - S I R

=

®

% Scout roads { Aetan - Bahva ) st week o actober

# LockGazstatonandroad. 200 ook of Ocober

4 Tockick (Road -gazs tation | 20 week of Ockober.

2 Teckick seraha) 3 wesk of October

2 Book he istarana) From he drd wesk i we ehoot Might b o wesks
& Diector Meesngs ‘ Wheneve is neecad
-1

2l

a

2 & &

% Shooting Schedule | Many drafs) 220 Take & weed. o get the best cne
% |DOP Meefng egarcing the $ha080g schicue rings

31 Diclor an ooducsr appeova (et scheduie)

% Finalising The Shooting Schedue and calender 5102018 Wi locatons are ocked

zwmnmammumunhwbmm-ﬁmnuum

u

u

» Tasks T—
% Script Supervisor meeling (with Directos + AD) 1992018
¥ Sorpt Suparvisor Broakdown ATR018
= Mlm ikt
% mmm
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@ tScrptBreak down 1792018
meeting wihDirecor and AD to wriethe ART ls tems notwriten n the
brekdonn) 1892019 extend he meeting o o hoursf needed.
4 Cusomsbreakdown 171820t8 During souting days
45 Customs meeting ( with art director and Director ) 171912018
46 Stttasking borow props orjut resenve and ke onfimaton rom 20/912018 unt 411072018
47 Construcion work  panting.etc) 2nd veek of OCT contact withthe producion manager (er)
" Ploigsetdressing 2nd week of OCT and 3rd week of OCT
4 rentand by Props and customs 2nd week of OCT and 3rd week of OCT
& Locking hot-sets 16/10/2018
s Amanging cstumes according oshootng days and seres 3rdweek of OCT Aftershoating schedule lock
52 Make up artist meeting 2nd week of OCT finalize all vision in one meeting.
5
54
%
% RehearsalScheue Weeklyafterrciing the iral scipt Nora
5 Lok Kavaked 251912018
5 LockAmjad 301912018

5
0 Audtons Kawakeb (from 10.- 21 ) Sep Amjad rom (22-24)
6 Conlacts Done }
@ Rehersaes Stop Rehearsals week before the shoot
& Etasarangements 2nd - 3 week of October Aftershotst2

64 'rr Mgs
65 q

66

67
]

89
0 In progress after art list

71 Postproduction plan & budget 3rd week of OCT also locking the post crew should be finalized
TPre-pmducﬁon plan Done

1 Equpmens Deal Tstweek of OCT Final el

L Locking Equipments 1st week of OCT

75 Deparments meetings & folow-ups In progress Throughout the pre-production

l Transportafion Amangements 3rd week of OCT

L&ewdiseases and allergies list 1st week of OCT
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e Production:

In production, which lasted 4 weeks. all in weekend. we faced major problems
such as weather. which we had to cancel a shoot because of it. and in many other
days we had to pause for the rain and ran inside houses. Other problem faced us is
lack of budget, especially after getting one extra day that wasn't planned, which is
for different reasons such as money, technical issue, cast performance, we lost a

footage so we had to re-shoot the scene, and the rain.
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e (all Sheet

26/10/ 2018 Day 1

Producer Jawaher Alamri Breakfast  7am CRAFT SERVICES |
Director Sara Alsubale 567683012 Lunch 12:30 pM
Line Producer Raghad Bagbz 568282567 Rolling B:15aM

sunrise sunset.

" '

Nearest Hospital 624 a0 4N [ssoem
hitps://g90.gl/maps/FoBhvreAKKE2 WEATHER 767 Sunny

rain 40% Humidity 63%
Dropped Pin crew meeting point.
near Unnamed Road
23834
Htpsligoo. 7am
glimans/ighldz8Scelw

8:15 am
6 Adoda wiam e olly] e e ils
n’-‘\"ﬁs\-dh&b‘ 123
A AL e il ) AU 10 am 11am
4 JtJ’&'ﬁ“ﬁ agiie 1-2:3 it 11;::;00
9 il i 2 1:30pm | 300pm
12 4l Sbuy 12 Jidspm | aspm
L 3l g gl e g P24 | gaspm | maspm
18 o2 e 25 8:55pm | :10pm
2 o285 chpb 4 oy e 2| 9a5pm | idpm
" 12 s A\ 123 | 1020m | t200m
19 il 5818 854 3 12:458m | 1:18.am
2% SR a1 3 1:50am | 2:15am
! Wasan 7am Always Ready once the actor arrive
2 Salsabeel 7am
3 Kawakeb 7am
g Anjad 6:00pm
Ameera 5pm
Extras 7pm

Prodictinn Note 4 = Safaty

Production Note 1= Be punctual, Be on Time, respect your role
Production Note 2 = Check your call time f& Set time
Production Note 3 = prepare yourself and check that you have everything needed on set before the day |




=X

~N

N o o s w

21

22

23
24
25

26
27

28

30

72

Role

Exuctive
producer

Exuctive
producer

Producer
Line producer

Associate
producer

PA

PA / Catring

SET production
assistant

Unit manger

Director

Assistant
director
Script
Supervisor

Name Number

Sara Alsubeie

Jowaher Alamri

Jowaher Alamri
Raghad Bajbaa

Jumana Zahid

Naif
Samer ismael

Mohmmed
kamal
Kinan
Abdulfattah
Saeed
Almansour

Mohmmed
Alsafadi

Sara Alsubeie

Khalida batweel

Shahlaa Aftab

Casting Director Mariam Khayat

DOP
Camera
Operator

Camera
Operator

Focuer puller /
1stAC

Focuer puller /
1et ACY

| Casting Manger  Nora Alfreikh

Rawan
Namngani

Abdulaziz
Maghrabi

Omar Elwan

Abdulaziz
Maghrabi

Ahkar

e Crew List

S Gy e
Crew list
The girls who burns the night

email

jawaher95alamri@gmail.com
raghd.a.s.b@gmail.com

jumana.zahid@gmail.com

saralsubaiie@gmail.com

khalidabataweel@gmail.com

aftabshahlaa@gmail.com
noraalfraikh@gmail.com

rmnamngani@gmail.com>




26

27

28

28

30

31
32
33
34
35

37

38

39

40

41
42

43

44

46

47

48
49

51

A B
‘ Rawan
222 Namngani
Camera Abdulaziz
Operator Maghrabi
£ Omar Elwan
Operator
Focuer puller / Abdulaziz
1st AC Maghrabi

Focuer puller /
1stAC Abkar

2nd AC Omar Elwan
3rd AC Ahlam Fadhel
3rd AC Nedaa bernawi
gaffer Basil Assi
Grip Basil Assi
electrition -
. . Moustafa
Light assistant tiisaian
g ¢ Abdulrahman
Light assistant Flimban
Light assistant  Yousif bin ali
offline editor / Bashaiar
DIT Alsomali
production
designer Ethar Baamer
. Nuhail
ART Director Kusaibaty
Set Decorator Sara sharaf
ART coordinator ~ Sara sharaf
wardrobe Stylist randa hajj

Wardrobe styllst Tala Alsharef
Make up artist ~randa hajj

Sound Recorder Ahmad Elbaba

assistant Sound

Recorder Waleed Alawi
Sound designer Ahmad Elbaba
. . Bashayer
online editor Alsomali
Colorist walter / OR?
Either Ola
Translator Hamada OR
Anwar Alahamdi

c

D

rmnamngani@gmail.com>

bashayer.alsomali@gmail.com

eebaamer@gmail.com

nuhail kusaibati@hotmail.com

sara.a.sharaf93@gmail.com

sara.a.sharaf93@gmail.com
randahajs@gmail.com

randahajS@gmail.com

ahmad.elbaba325@hotmail.co
m

bashayer.alsomali@gmail.com

[y

take contact
number from
sara
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e Job Descriptions

Line producer Job Description

Pre-Production

1- Hires Below the line Crew

2- Follow up with All department tasks ( Camera - Art - AD - Location )
3- Communicate the crew daily tasks and updates to to the producer

4- Operates weekly tasks and follow up

5- writes weekly tasks in a document or emails

6- Responsible of following up of the weekly tasks to finish them on time.
7- communicate with the associate producer in her tasks

8- Following up in the Equipment Deals.

9- Follow up with Schedules and make Final Decisions on it. (By knowing that it suits
all the department)

10- Handels Budget and resets (by having producer Approval)

e Production
1- Operates the what happens around the set and communicate with AD to
know what happens on set
2- make sure that everything is secured on set ( by communicating with each
department
3- Making sure to not burn any set ( come clean and leave it Clean)
4- Crew Safety
5- Responsible of finishing the day with all shots needed ( By following up
with AD )



e Post - Production Plan

In post production, I faced many problems, most of it because of the lacking of
money and time. I spent 6 sessions with my editor to lock the film. after that, the
sound designer took care of it. the one who already recorded with us on set.

tried many different colorist but ended up with a result that I did not like.

Post Production Plan Locked  Prepeare  Stats j Pl

Ediing
Bars
Credt
Picture Tile

Al aa
Souﬂd Lf:‘lvl"ﬂ i‘lg"‘ |

LT T To be locked
Subtie Satuday [T

Adding subtille
fotefim  [EXSEVIREY

Post production must b
LOCKED on the 16th of

Dacember

Record it on
Music Wendsay 12th
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7 Time is a betrayer and unworthy of frust 7
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o C(Credit

Film by Sara Mesfer

Executive Producer
Sara Mesfer
Jowaher Alamri
Producer

Jowaher Alamri

Line Producer
Raghad Bajbaa
Associate Producer
Jumana Zahid

Cast
Haya Marabi

Omar Elwan

3rd AC

Ahlam Fadel
Nedaa Bernawi
Gafter / Grip
Basil Assi

Light Assistant
Moustafa Hussien

Abdulrahman Flimban

Yousif Bin Ali
Offline Editor /| DIT
Bashayer Abdulaziz
Translator

Ola Hamdan
Translation Revision
Ahlam Alahmari

Salsabeel

"Talk and walk" Translation

Dr. Musa Alhalool




Supervision: Mahassine ElHachadi
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e Behind the Scenes of Production:
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o Conclusion

In conclusion, I would like to say thank you mother.
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