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Glossary and Key Terms

Cultural translation is the practice of translation, which involves cultural
differences; its aim is to present another culture via translation (Bassnett, 2002,

p. 17).

Culture-specific expressions are words and phrases that refer to cultural
entities. Some theorists refer to them as “culture-specific concepts”. According

to Newmark (2010), they are cultural words (p. 173).

Untranslatability is any utterance in the source language (SL) that has no
equivalent in the target language (TL). Hatim and Munday (2004: p.15)
describe it as "a relative notion" that results from different factors such as

grammar, vocabulary, culture, etc.

Cultural Untranslatability occurs when the cultural difference between the
source text (ST) and the target text (TT) is great. Nord (1997) suggests the

interference of translators to attain 'naturalness’ (p. 27).

Transliteration is defined in Longman Advanced American Dictionary (2000)
as writing “a word, sentence, etc. in the alphabet of a different language or

writing system” (p. 1547).



Abstract

It is commonly perceived that the language people use is the product of their culture. The
focus on culture is reflected in the field of literary translation, so cultural translation is
recommended for full understanding of a literary source text (ST). Dealing with the problems
related to cultural translation, Lawrence Venuti (1992) emphasizes the importance of linking
the culture and ideology of the ST to the target text (TT). The researcher hypothesizes that
the translators face difficulties in finding cultural equivalence based on the fact that no two
languages are identical to each other. This conflict raises the question of what strategies
translators should apply when they interpret cultural terms. This research aims at examining
the English translation of Raja Alem’s Novel, The Dove’s Necklace (2012) based House’s
(2015) Model of Translation Quality Assessment and Ghazala’s (2014) strategies of
translating culture-specific concepts in order to identify the strategies that the translators
applied in order to overcome the problems of untranslatability and culture-specific

expressions.

Keywords: Culture-specific expressions, Untranslatability, Cultural Translation, Ideology,

Transliteration.
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Introduction

This thesis evaluates the English translation of Raja Alem’s (2012) Arabic novel, The
Dove’s Neklace. The novel is translated by two lecturers, one graduated from Oxford
University and the other one graduated from Manchester University. The translation is
analyzed and evaluated by applying House’s Model of Translation Quality Assessment.
Translating literary texts requires distinctive approaches that reflect the culture of the ST in
the TT. The ideal translation is the one that transfers the meaning and effect adequately
without loss or addition. According to Mona Baker (2011), equivalence has five levels: the
word-level, above the word-level, grammatical level, textual level and pragmatic level.
Problems arise in translation when there is lack of equivalence at any of these levels. Culture-

specific expressions have no equivalents in the target language at the word level.

Statement of the Problem

Cultural Translation is an essential means through which people can get access to the
cultures of other nations. Translating literary works which won international prizes can
enhance a better understanding of the culture that they introduce and can enrich the field of
translation studies. This research aims at examining the English translation of Alem’s Novel,
The Dove’s Necklace to identify the strategies that the translators applied in order to

overcome the problems of untranslatability and culture-specific expressions.



Research Significance

The main objective of this research is to discuss problems in cultural translation and
examine how the translators solved these problems, particularly those of untranslatability and
culture-specific expressions. The novel selected for this research is full of Arabic lexical
items that have no equivalents in English; these words do not have similar concepts in the
English-speaking culture as they are culture-bound terms. The novel also contains many
proverbs used in Mecca that even Saudi people in other regions are not familiar with. Thus,
the rationale behind choosing this topic is to explore cultural issues in translation and
investigate the solutions that the translators applied.

The gap in evaluating literary translation from Arabic to English is the rationale
behind choosing this topic. Translating cultural terms and religious expressions raises
problems in translation and it would help future translators if these problems are solved.
There are many models to assess translation quality; however, each model has drawbacks, so
translation assessors do not have a systematic way to follow when they evaluate the
translation of literary texts that are teemed with cultural words and expressions. This thesis
identifies effective strategies used by the translators to translate these words and expressions.

There are several reasons for choosing Raja Alem’s novel The Dove’s Necklace. First,
the author is from Saudi Arabia, and she is the first woman to win the Booker prize for
Arabic Fiction. Moreover, the novel includes historical events, symbols, and myths of Mecca
and Hejaz to expose the struggle between those who are trying to maintain the historic city of
Mecca and those who are trying to destroy it in the name of modernity. The novel is all about
Mecca; it discloses the incongruities in Mecca and its customs that contradict with the
contemporary traditions. When a naked body of a young woman is discovered in the lane of

Many Heads, in Mecca, no one claims it as all people in the lane are ashamed of her



nakedness. The whole story is about knowing the killer and throughout the story layers of
facts and fictions about Mecca and its culture are disclosed. Although the novel is a detective
story, it is full of cultural and religious expressions. The significance of the thesis lurks in the
opportunities it provides to examine the effectiveness of strategies that can be applied in

translating literary works with their cultural terms.

Research Questions

Based on the discussion above, the main research questions that the proposed thesis seeks to
answer are:
- Can the quality of literary translation be assessed?
- If so how can the quality of the English translation of Alem’s The Dove’s Necklace be
assessed?
- What strategies did the translators of Alem’s The Dove’s Necklace apply to transfer
the meaning and the effect of culture-specific expressions, especially the

untranslatable lexis and proverbs?

Research Hypotheses

The underlying hypotheses, guided by previous research, are:

1. It is possible to evaluate a translation by examining the lexis, syntax, coherence and
cohesion and how they are conveyed from the ST to the TT (House, 2015, p. 115).

2. The most common problems in cultural translation are style, proverbs and idioms
(Ghazala, 2014, p. 144).

3. Transliteration is a source-oriented strategy pronounced according to SL system to retain

the SL elements in the TT (Pedersen, 2007, 130).



4. Translating culture reflects the ethics, religions and ideologies of the society of the ST;

translating religious terms is more "interpretation than translation” (Ruthven, 2006, p. 90).

The Structure of the Thesis

This thesis consists of four chapters. Chapter one, the literature review, defines
literary translation and the evolving of translation from linguistic translation, cultural turn and
then to cultural translation. The first chapter also discusses the problems that emerge in
cultural translation, and it mentions some problems such as plurality, dress code, food habits,
customs and tradition, beliefs and feelings, and religious elements. The literature review
chapter introduces three models to assess cultural translation: House’s model of Translation
Quality Assessment (2015), Jan Pedersen’s Taxonomy Extralinguistic Culture-bound
References (2007), and Newmark’s Taxonomies of Cultural Categories (1988). It also
includes Ghazala’s (2014) suggested strategies to translate cultural-specific expressions.
Chapter two is the methodology. It gives a description of the theoretical framework of the
thesis, and it recommends the cultural theory in translation as a framework to investigate the
reliability of the strategies applied by the translators. The chapter also suggests using House’s
model to assess the translation and to compare the lexis, syntax coherence and cohesion of
both texts. Chapter three applies the theories presented in the literature review. It examines
the two texts and discusses the problems and solutions that the translators relied on; it also
suggests a more appropriate translation of certain culture-specific expressions. Chapter four
gives the results and discusses the findings in relation to the research questions; it discusses

the research limitations and recommends topics for further research.



Chapter One: Literature Review

1.1 Literary Translation

Literary translation involves translating literary works such as novels, poems, short
stories and drama. The language used in a literary work shows the aesthetic aspects of the
text: its beauty and style, as well as its marks (lexical, grammatical, or phonological).
Shabnam Shakernia (2014, pp. 8-14) argues that the quality of literary translation can be
assessed by analyzing the translation (TT), and she recommends applying House’s model of
Translation Quality Assessment. Shakernia differentiates between overt and covert
translation identifying “covert translation” as the translation that is made to appear as a
second original (p. 29). She recommends covert translation because the ST is viewed
“through the glass of a target culture member” (p. 14). Also, Tamara A. Kazakova (2015)
states that literary translators apply a “covertly regulated process” (p. 2842). Therefore,
receivers of the TT conceive the translation as an original entity, so the original text, which
has its own cultural and linguistic context, is not tied to the target culture.

Translating literary works necessitates interpreting not only the stated meaning but
also the implied one. House emphasizes three aspects of meaning: “semantic, pragmatic and
textual” (cited in Shakernia, p. 9). Literary translators are supposed to understand the
conceptual meaning of the words and the meaning according to the grammar and vocabulary.
They are also required to convey the inferred meaning that the ST reader can understand from
what is written. Juliane House advises literary translators to apply House’s model in order to
analyze literary translation. She praises the model saying that it enlightens the translators’
mental process as it sheds light on the problematic areas in the ST, and it focuses on the
importance of selecting effective lexis, adequate and suitable to the topics of the ST.

The major part in literary translation is transferring the message. If the culture of the



ST is different from that of the TT, the problem of finding the language that expresses the
highest level of faithfulness comes up (Ghazala, p. 19). This problem takes place in
translating puns and metaphors, as it is difficult to find a proper equivalent in the target
language, which may cause ambiguity in the TT. Therefore, the most important thing in
literary translation is finding the appropriate equivalents that transfer the same meaning,

sense and effect of the ST tothe TT.

1.2 Cultural Turn

Bassnett and Lefevere (1990) coined the term Cultural Turn and introduced the idea
of cultural translation (p.45). The focus of translation has turned from the linguistic/word-to-
word approach in translation to the cultural approach, in which culture is the main
translational unit. The eagerness of literary translators to transfer the culture of the source text
and its effect results in problematic issues. Believing that the language people use is
determined by their culture, Bassnett (2002) agrees that when translators apply cultural
translation, they sometimes face the problem of untranslatability (p. 137). Translating
culture-specific concepts, or culture-bound terms that do not have equivalents in the TL,
necessitates spotting the problematic concepts, choosing the proper strategy to convey the
meaning and effect of the original concept and finding the cultural correspondence (Ghazala,

pp. 195-6). | believe that these three steps are essential in the process of cultural translation.

1.3 Cultural Translation

Culture is the common characteristic that people in one community have; these

characteristics are religion, language, food, habits and way of living. According to Merriam-



Webster Dictionary (February 8, 2018), culture is “the customary beliefs, social forms, and
material traits of a racial, religious, or social group”. The language of a country can not be
separated from its culture, which makes it complicated for translators to transfer the sense of
cultural words. Newmark (1988a) argues that language is not one of the constituents of
culture (p. 95); he adds that culture cannot be translated. Also, Bennett claims that some
cultural words are sophisticated and they do not have equivalents in the target language.
Similarly, Hans Vermeer states that language is part of culture and the texts that have a
cultural focus are difficult to translate due to the cultural gap between the language of the
source text and that of the target text (p. 222). | agree that the cultural differences can result
in problems in translation.

Translating cultural areas shows the differences between the source and target
language. Vinay and Darbelnet classify these areas of culture as “time division, jobs,
positions and professions, food, drink, baking, particular aspects of social life, etc.” (p. 84).
Catford (1964) adds other areas such as “coins, institutions, clothing, etc.” (p. 66). All these
terms differentiate a community from another and are difficult to translate. Sports, dances,
musical and artistic terms, “specific areas of activity which correspond in the end to actions
which are unique to a person or social group, subject to a very specific place and time”
(Santoyo, 2010, p. 15). The meaning of these words is largely derived from its culture.
Cultural understanding depends on the translator’s choice of equivalence; otherwise, the
target reader does not get the intended message.

Translating the culture from a language to another is a difficult task as sometimes
there are no equivalents to some words and expressions in the target language (TL). Hasan
Ghazala (2014) states that culture depends on “... norms of social behavior or language
usage” (p. 193); in other words, Ghazala argues that culture affects people’s language. In

1980, Toury agreed with Even-Zohar and rejected the theories that focus on linguistic



translation (Toury, 1995, pp. 23-39). They emphasized the interaction between translation
and culture, so translation has moved from focusing on the words to focusing on the text as a

unit emphasizing its culture and politics.

1.4 Problems in Cultural Translation

Cultural translation represents the practice of translation that involves cultural
differences; in other words, it presents another culture via translation. Its main role is
transferring the cultural issues and cultural contexts between people in the ST to the TT.
Culture plays a great role in the meaning of translation since it has a huge influence on the
ideologies and politics of a country. According to Susan Bassnett (2002), culture is linked to
the will to power and to the way people pretend to this power (p. 15); as a result, cultural
translation deals with making a system of ideologies comprehensible for the target reader by
showing the context and the personal way of thinking through a translated text.

Translating a literary work that includes cultural expressions which are understood
only by the speakers of the source language can cause ambiguity to the target reader unless
the translator is familiar with the cultural background of these expressions. Based on
Jianquing Wu ,the failure to find equivalents takes place when a term in the source language
does not have a counterpart in the target language (p. 124). Another problem arises when one
word in a language can be applied to many words in the other language. Wu gives the word
“brother-in-law” as an example. It could be the “sister’s husband” or the “husband’s brother”.
Retaining the original cultural flavor is recommended in cultural translation in order to retain
the original meaning and effect. Thus, eliminating the cultural gaps in translation requires a
skilled translator who has a wide knowledge of the words in the source text, their connotation
and emotive aspects.

Literary translators are encouraged to adopt the original text without being too faithful



to the limit that they translate literally. According to Gill Paul (pp. 246-250), some of the
translation problems that literary translators face when translating literary works are titles,
stylized language, regional dialects, strong language, colloquialisms, humor, untranslatable
words and culture-specific references. To produce the best possible translation, literary
translators use their knowledge and skills to interpret the original. Paul claims that some
words cannot be translated, and she suggests leaving them as they are without interrupting the
flow of the text or relying on footnotes. In terms of culture-specific references, the problem
of finding equivalents that give the highest level of faithfulness can be solved by adding more
explanation or a short description.

Literary texts are constituted not only by language, but also by culture, and this may
complicate the process of translation. Sometimes great works become flattened in translation
as they lose the idioms and culture-specific terms in the target text. Translating the hidden
cultural meaning can be a problem if not translated correctly. literary translators seek not only
the correct meaning but also the cultural implications of words from one language to another.
No doubt the cultural meanings in a literary text such as a novel are disentangled in the
texture of the language used in writing this text, so it is essential for literary translators to be
able to capture these meanings and reflect them in the translated work. Literary translators are
trapped between the need to project the local color and the need to be understood by the
target reader who lives outside the original cultural and linguistic situation (Thriveni, p. 1).
Thriveni states that literary translators face problems in the process of conveying cultural
elements to the target text. She adds that translating the culture of the source text is important
because it helps the target reader comprehend the source culture completely. Thriveni states
that translating plurality, dress code, food habits, customs and tradition, beliefs and feelings,
religious elements, myths, and legends are problems in cultural translation as they are major

components of any culture (pp. 1-5).
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1.5 Critical Analysis of Translation from Arabic to English

1.5.1 House’s Approach to Translation Quality Assessment

Based on House’s model of Translation Quality Assessment, good translation
transmits the special cultural quality from one language to another. Cultural translation serves
as a substitute for the original text to enable people who do not know the language of the
source text to understand not only its meaning but also its culture. House emphasizes the fact
that it is necessary for translators to know both the source language and target language as
well as their cultures to be able to produce translation of good quality. She argues that
knowing the vocabulary and grammar is not sufficient. Literary translators are encouraged to
be familiar with both cultures before initiating the attempt to translate from one culture to the
other (pp. 9-20). She emphasizes the role of translation as “one of the most important
mediators between societies and cultures” (p. 2). In evaluating a translation, she stipulates
taking the “culture filter” into account. In 1977, House coined this term as “a means of
capturing socio-cultural differences in expectation norms and stylistic conventions between
the source and target linguistic-cultural communities” (p. 68). Thus, in her model, she
criticizes the translation of any work according to the lexis (words and collocations), syntax
(voice and clauses), social attitude (the style of the text: colloquial or formal) and coherence
and cohesion (pronouns and repetition). These elements can be checked to analyze “the
‘hows’ and the ‘whys’ of translated texts versus their originals” (p. 143) to decide if the

translation is “adequate or not”.

1.5.2 Ghazala’s Strategies of Translating Cultural-specific Expressions

Ghazala (2014) lists sixteen strategies to translating culture-specific expressions .
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They range from description of the letters to adding footnotes and endnotes. He states that all
words and expressions including cultural ones are to be translated even if they do not have
equivalence. He argues that literary translators can solve translation problems by many ways
including neutralization and naturalization. In case of having specific terms that are not
universal, he suggests paraphrasing or generalizing the meaning. He recommends combining
strategies to reach a solution. For example, translators can use two or three strategies together
to render the message in the ST. He argues that explaining the meaning of the expressions in
the SL and replacing them with other expressions from the TL to convey not only the

meaning but also the effect is evidence of obtaining adequate and effective translation.

1.5.3 Jan Pedersen’s Taxonomy Extralinguistic Culture-bound References

Pederson (2007) presents six strategies in evaluating translation. His study examines
the translation problems caused by Extralinguistic Culture-bound References (ECR).
Although he focuses on subtitling, the model can be applied to literary translation to preserve
the cultural terms in the translation. The strategies are subcategorized as source-oriented or
target-oriented strategies. According to Pedersen, source-oriented strategies involve retaining
the formula of SL language, so the TT includes loan words, quotes or “transliteration”, which
is defined by Catford as “SL graphological units are replaced by TL graphological
units”(p.66). It also involves specification: explaining SL items, so the translation covers
spelling out acronym elements or abbreviations to preserve coherence in the TT and to
eliminate ambiguity. The third element in source-oriented strategies is direct translation,
which conveys the semantic SL total entity, so calque and shifted direct translation are

included in the TT. Vinay & Darbelnet (2000) define calque “as an important sort of
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borrowing, and ... after a period of time, [many fixed calques] become an integral part of the
language” (p. 85).

According to Pederson, target-oriented strategies involve generalization: replacing the
specific with the general; in other words, the translator solves the problem of ECR by
changing them to a broader meaning, “hyponymy” (p. 122). Also, substitution: replacing
culture with culture is recommended by Pederson. “This strategy is mainly used for solving
ECR crisis points that are too complex for Specification or Generalization using a
Superordinate Term” (p. 140). In addition to cultural substitution, paraphrase gives a “sense
transfer” (p. 8). The third strategy is omission. Pederson suggests omitting the ECR,
however, when the cultural term is “of little importance in the TL culture” or as he expresses

“is marginal to the text” (p. 77).

Figure 1: Pedersen’s Taxonomy of Translating Extralinguistic Culture-bound
References (ECR) (2007, p. 301).

Official Direct
Equivalent Retention Translation

Minimum Change
[

| ECR Transfer strategies }7 Omission

Intervention
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\
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1.5.4 Newmark’s Taxonomies of Cultural categories (1988)

Newmark (1988b) states that metaphors emerge from culture, and literary translators
face problem translating them. He classifies metaphors into six categories, suggesting seven

strategies to translate them.
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Table 1: Newmark’s Types of Metaphors (1988a, pp. 107-113)

Types of Metaphors

Examples

Dead metaphors

Lost its imagery because of
its extensive use

at the bottom of the hill

Cliche

Used so frequently that it has
become common

use up every ounce of
energy

Standard metaphors

Used informally to express a
mental or physical situation
in brief

keep the pot boiling.

Adapted metaphors

Including proverbs, playing
magnificent cultural role in
the TL

the pen is mightier than
the sword.

Recent metaphors

Including the newly-made
words

‘pissed' meaning 'drunk’

Original metaphors

Invented by the writer to
present important attitudes
and reflect his/her personality
and worldview

let's weight the night of a
village, the slumber of a
gazelle.

Table 2: Newmark’s Strategies of Translating Metaphors (1988b, pp. 88-95)

Strategies of Translating Metaphors

Reproducing the same image in the TL

Replacing the image in the SL with a standard TL image which does not clash with
the TL culture

Translation of metaphor by simile, retaining the image

plus sense

Translation of metaphor (or simile) by simile plus sense, or occasionally metaphor

Conversion of metaphor to sense

Deletion. If the metaphor is redundant or serves no practical purpose, there is a case
for its deletion, together with its sense component

Translation of metaphor by the same metaphor combined with sense (The addition of
explanation is to ensure that the metaphor will be understood

To sum up, the literature review summarized some translation theories and
approaches in literary and cultural translation focusing on effective strategies to transfer the

meaning, sense, and effect of the ST to the TT. The review discussed three models of
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evaluating and criticizing the translation of culture and its elements. The reviews covered
literary translation, cultural translation, Ghazala’s strategies of translating cultural-specific
expressions and three models of translation assessment: House’s (2015) Translation Quality
Assessment, Pedersen’s (2007) Taxonomy Extralinguistic Culture-bound References, and

Newmark’s (1988) Taxonomies of Cultural Categories.
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Chapter Two: Methodology

The purpose of this chapter is to set the research plan of the methods applied in this
thesis to achieve the objectives and answer the questions of the research based on its
hypotheses. The objectives are discussing problems in cultural translation, examining how
the translators of Alem’s The Dove’s Necklace solved these problems, and recognizing the
most effective strategies used in the TT. I use cultural translation as a theoretical framework
of this research, and the reason for using this framework is that the literature review proves
its effectiveness as an approach for translating literary works such as novels. Also, in order to
answer the thesis question if literary translators transfer the effect or the meaning of the
source text ST, the researcher analyzes the translation based on Venuti’s strategies for
translating literary texts, Susan Bassnett’s (2002) approach to translating novels, Bassnett,
and Lefevere’s Cultural Turn. In addition, to answer the research question what strategies
solve the problem of translating cultural aspects, the researcher both examines the strategies
applied by the translators using Ghazala’s strategies of translating culture-specific concepts
and evaluates the appropriateness of these strategies through applying House’s (2015) Model

of Translation Quality Assessment.

2.1 Research Approach: Cultural Turn

The cultural turn in translation is used as the framework of this study in order to set
up a standard of judgment in analyzing the literary translated text and to investigate whether
or not the strategies applied by the translators are reliable. Venuti emphasizes the importance
of linking the culture and ideology of the ST to the TT; he opposes the idea of considering
translation as an isolated activity (p. 8). Bassnett (2002) suggests considering any literary

work as an integral unit and rendering the sense of the work “idiom by idiom and intention by



16

intention” (p. 120). Bassnett and Lefevere (1990) confirm that the difference between a SL
and a TL lies in the variation in their cultures, which makes the process of translating a real
challenge. They argue that among the issues in translation are style, proverbs, and idioms (p.
51). Consequently, cultural translation can help translators overcome the difficulties of
finding equivalents to cultural words and expressions.

Based on the fact that no two languages are identical to each other, | hypothesize that
the translators of Alem’s The Dove’s Necklace faced difficulties in finding equivalence. 1 also
analyzed the strategies applied by the translators of the novel in order for them to cope with
specific cultural concepts. The methods applied are: reading both Arabic ST and English TT
to identify the challenges in the ST, examining the translation, and then extracting the
strategies used by the translators to solve the challenges of translating the untranslatable
items and the culture-specific terms.

Applying cultural translation as a framework has some advantages. First, it implicates
cultural differences between ST and TT as it conveys the ST culture to the target reader via
translation. In other words, it familiarizes the target reader with the food, clothes, jobs, dialect
and other elements of the ST culture. According to Bassnett (2002), the ideologies of any
community are affected by its culture. She adds that culture is linked to the will, power and
practice of people in any community; based on this assumption, literary translators should not
ignore it. Cultural translation makes the systems of ideologies in the ST community
understandable for the target reader. Second, the translation of culture reflects the ethics,
religions and way of thinking of people in the society of the ST. Malise Ruthven states that
translating religious terms is “often called an ‘interpretation’ rather than a translation” (p. 90).
Thus, translating a literary work necessitates transferring the elements of culture such as
religion, ideologies, food, work, clothes, etc. to the target reader; hence, it requires applying

cultural translation.
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2.2 House’s (2015) Approach to Translation Quality Assessment

It appears that the method used in research is tried and tested to reach reliable results.
The literature review shows that House’s (2015) Model of translation Quality Assessment is
an acceptable method of translation assessment. House agrees with Nida (1964) that
translation is a means that represents other cultures; and is an act of “communication across
cultures” (p. 3). She argues that translation is a mixture of language and culture. She confirms
that the essential concept of translation is equivalence. According to Koller (2011) translation
equivalence is classified under five frames: denotative equivalence, connotative equivalence,
text-normative equivalence, pragmatic equivalence, and formal-aesthetic equivalence. Like
Koller, House suggests that translators should make effective choices when they translate
based on the type of text (p. 7). Consequently, evaluating cultural translation requires
investigating the effectiveness of the equivalence. In evaluating any translation, House
emphasizes the importance of resisting change in the process of translation. She reinforces
the significance of “translation as cultural conservation” (p. 115) putting emphasis on the
translator as a professional who is aware of the differences between SL and TL and who
“preserves the norms of the target text genre” (p. 115). House’s model has two functional
components “an ideational and an interpersonal one” (p. 142). The two steps of evaluation
are linguistic analysis and value judgment; it is a double-linkage operation that demands
contrasting the ST to the TT. The model links the linguistic analysis and the comparison of
texts with the cultural contexts. The model helps in deciding whether the translation is

effective or not by demonstrating how and why the translation is versus the original text.

2.3 Ghazala’s Strategies of Translating Culture-specific Expressions

Ghazala’s suggests some strategies to translate culture-specific expressions. He
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advises literary translators to use these strategies to solve the problem of the untranslatable.

Ghazala believes that two or more strategies can be implemented to solve one problem. The

table below summarizes his suggested strategies and gives explanation and examples.

Table 3: Strategies of Translating Culture-specific Concepts

Strategy

Explanation

Example

Transference/Transliteration

eailll aus

transferring the SL word into
the TL text in its original form

sexJ=jihad

Neutralization, functional/
descriptive equivalent
il sl ¢ 3ISA)

deculturalizing a cultural term
to normalize itinthe TLas a
functional equivalent

1 e = heroism, Kremlin =

Naturalization” gzl

adopting English terms to
Arabic grammar

Democracy skl e

Cultural equivalent
S 8l /il )

finding a cultural equivalent
which maintains the same
connotations

Shs a8 = Romeo and Juliet

Cultural Correspondence .Ul
]

having exactly the same
correspondent term in the TL

To hit two birds with one stone
a2 () shac O iy

Accepted Standard Translation
4 giall 4y Ll dan il

established, standard terms in
Arabic

roundabout &_x 3>/ 53, car
park/lot < b < 5

Literal translation

4 al) daa il

it can also be called calque or
loan translation

superman= gJall JdaJl,  Bat-

man=gieall da i

General meaning or Sense (sl
alall

ignoring the cultural charge of
an SL term when there is no
cultural equivalent in the TL

Congress /sl
fields Jo¥) Jsés

wilas,  Paddy

Translation couplet
]

applying two translation
procedures

Acid rain sl ke, translation +
naturalization

Translation triplet =G

combining three operations at
the same time

pasta dish ULulll i Sae (G
translation + naturalization +
transcription

Classifier 4a_lall 4.1

explaining an unknown cultural
expression in simple general
terms

rock & sl A se

Componential analysis Jslas
Al <l

paraphrasing in a precise way

Continental  breakfast sk

Uanne 3 5B sedy sl )l

Paraphrase il 7,4l

explaining the term shortly

Ham 5l 253 ool 5

Translation label 4k 5 il dan il

conditional translation
suggested for the first time,
enclosed between square
brackets [...] or quotation
marks “...”

love virus —ulall A5 gy
[l G ]

Deletion/ omission el

omitting the cultural expression

German measles 4uxall instead

! This word is from a pre-Islamic Arabian figure called Antara who was known for his

heroism and adventures.
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Strategy Explanation Example
for its unimportance for the TL | of 4slalYl duasl)
readers

Notes and footnotes giving long details about the cricket 4 adad) dusly ) 4l oSy S
) gall/ el 5l cultural term L dld S L@ o 8 o
dallis ‘m.... e L““’J Eﬂ)-"“"...

Based on the literature review, the researcher relies on both House’s Translation
Quality Assessment model and Ghazala’s strategies of translating culture-specific concepts to
identify the strategies applied by the translators of Alem’s The Dove’s Necklace and to
evaluate the appropriateness of these strategies. Although House’s model is broadly applied,
it has been criticized by some scholars. Safwan A. Aziz (2014) criticized it for many reasons.
First, the core of House’s model is “functional equivalence”, which emphasizes the match
between the ST and the TT. Therefore, the covert translation is suggested; however, House
suggests covert and overt translation. Aziz states that this way the model is hard to apply.
Second, Aziz agrees with Reiss and Vermeer (1984) that “functional equivalence” is not
adequate in translation. Consequently, House’s (1981) model is problematic as it is not
sufficient to evaluate translation. In addition to the appropriateness of House’s model, |
believe that the strategies suggested by Ghazala (2014) to solve the problem of the
untranslatability of culture-specific expressions are convenient to be used as a reference for
this research.

To sum up, the methods used in this thesis are eclectic; however, the underpinning
approach is the cultural theory of translation. The design of the research includes three main
stages: reading the ST to identify the problematic words and expressions, examining the TT
to detect the strategies applied in the translation, and evaluating the quality of translation to
extract the effective strategies. The study is limited to selecting few examples of cultural
words and expressions because the main focus is to criticize the strategies used to translate

the cultural items in the ST. Therefore, the following chapter focusses on cultural words
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including those which express food, clothes and cultural expressions such as religious
concepts. Based on House’s model, the translation strategies are criticized by examining the
lexis especially the collocations and how they are conveyed in the TT. The syntax of both
texts is investigated, and a special focus is put on the voice and clauses. Moreover, the

elements of coherence and cohesion such as pronouns and repetition are analyzed.
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Chapter Three: Discussion

This chapter relies on the theories presented in the methodology. It identifies the
untranslatable terms and expressions in Alem’s (2012) Arabic novel skall 35k and examines
how the translators, Katharine Halls and Adam Talib (2016), rendered these expressions in
the English translation, The Dove’s Necklace. The functions and effects of the culture-bound
terms are highlighted.

Furthermore, the chapter examines the appropriateness of the strategies applied in the
translation. First, | identify the Arabic words and concepts related to Islam and Saudi social
life. Then I apply House’s model of Translation Quality Assessment to examine the
translation of different types of expressions such as culture-specific and religious expressions
by comparing the language of source text (ST) to that of the target text (TT): lexis, syntax,
social attitude, coherence and cohesion. Then the translation is classified as overt: more
closely linked with the source culture; or covert: natural target language, fairly free
translation.

Finally, the effective strategies of translating the same expressions are determined
based on Ghazala’s strategies . Ghazala suggests maintaining the same connotations of
cultural terms when translating literary works; he names this strategy as “Cultural
equivalent”. If the cultural term does not have an equivalent, Ghazala recommends having
exactly the same correspondent term in the TL and he refers to this strategy as “Cultural
Correspondence”. Another strategy suggested by Ghazala to compensate for the
untranslatable words and expressions is “Transliteration”. Ghazala defines ‘“Naturalization”
as adopting English terms to Arabic grammar. In this chapter untranslatable terms and
expressions are identified in Alem’s The Dove’s Necklace, House’s model of Translation
Quality Assessment is applied to examine the translation, and the effective strategies of

translating the same expressions are determined based on Ghazala’s strategies. .
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3.1 Assessing the translation of Culture Specific Expressions

3.1.1 The Dove’s Necklace

Alem’s The Dove’s Necklace is a complex contemporary novel. It begins with the
discovery of a naked body of a young woman in the lane of Many Heads, in Mecca. People in
the lane are ashamed of it, and no one claims it. The novel reveals the culture in Mecca along
with a world of crime, religious extremism, exploitation of foreign workers and women.
Therefore, the novel includes terms and expressions related to Mecca and its people, and the
transference of these expressions to the TT can help the target reader to understand the

culture of the place.

3.1.2 The Dove’s Necklace Translators

The Dove’s Necklace was translated by Katharine Halls and Adam Talib. Halls is an
Arabic-to-English translator, whose point of focus is literature, challenging non-fiction texts,
and occasionally interpretation (consecutive and chuchotage). She has a BA in Arabic &
Hebrew from the University of Oxford, an MA in translation & interpreting from the
University of Manchester, and an MA in Middle East Studies from the American University
in Cairo (Halls, 2017, Apr 4). Talib is a literary translator; he has translated four novels from
Arabic into English. He teaches Arabic literature at Durham University (Talib, 2016, May
10). In addition to teaching and translating, Talib is an assistant editor on the editorial board

of the Journal of World Literature.

3.1.3 House’s Model of Translation Quality Assessment

According to House’s modified model, assessing the quality of translation requires
examining both the ST and TT to check if the lexis, syntactic choices and coherence and
cohesion are well transferred to the TT. She suggests overt translation to literary works to

transfer the culture of the ST and covert translation to advertisements, technical texts,


http://www.adamtalib.com/translations
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newspaper texts to produce original texts. House states that the covert errors are related to the
mismatch between the profiles of the ST and TT.

Table 4: Comparative Profilesof ST & TT

Source Text Profile

Target Text Profile

Subject Matter

Novel

Social Action

General

Subject Matter

Novel

Social Action

General

Author’s
Provenance and
Stance

Novelist

Social Role
Relationship
Symmetrical
Asymmetrical

Asymmetrical

Social Attitude

informal

Author’s
Provenance and
Stance

Translator

Social Role
Relationship
Symmetrical
Asymmetrical

Asymmetrical

Social Attitude

informal

Medium:
Simple
Complex

Complex

Participation:
Simple
Complex

Simple

Medium:
Simple
Complex

Simple

Participation:
Simple
Complex

Simple

The source text genre is a novel. It has a social function as it signals relationships
between people. The ST function is “ideational” since the novel is fictional. According to
House, there is a “covertly erroneous error” because of the mismatch between the author’s
provenance and stance and that of the translators. The former is a novelist and the latters are
university instructors and translators.

Overt errors are categorized in seven subcategories: Not Translated; Slight Change in
Meaning; Significant Change in Meaning; Distortion of Meaning; Breach of the TL System;
Creative translation and Cultural filtering. The focus in this analysis excludes the last two
subcategories: “Creative translation” and “Cultural filtering”. “Creative translation” includes
advertisements; it requires a vital sense of language to make the TT original by reflecting not
only the content of the ST but also its tone. “Cultural filtering” means domesticating

translation for the TRs to match their habits and customs, so it is also applied to translating
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advertisements. Therefore, the emphasis is on the first five subcategories as they suit literary

translation, consequently, the novel, The Dove’s Necklace.

3.1.3.1 Not Translated

Omission is a strategy in translation; it can be applied if it does not affect the
meaning. However, according to Anna Wing Bo Tso (2010), “Omission in translation is
normally considered unfavorable because during the process of omission, some information
or effect in the ST will be omitted and therefore lost” (p. 27). She suggests transferring the
meaning, and all elements of the SL even the tone to convey the same effect to the TR.

Table 5: Words and Phrases Omitted fromthe TT

ST

TT

Suggested translation

el o e and ay el g cpa
Ay pual) S Cunali g 65 el Ao
-\Au“w‘

Fatima was getting to her
feet when his father seized
the first thing he could
find, a coffeepot: whack

(p. 20).

Fatima was getting to
her feet when his
father seized the first
thing he could find, a
coffeepot, and A
sound of a whack was
heard.

G SIayy (5 s sia () sl
"l e e 5 iy
ARIE

“You pray to ingratiate
your way into heaven
after you’ve gone and
made our lives
unbearable” (p. 32).

“You pray supplicating
God to abode His
spacious heaven after
you’ve made our lives
unbearable.”

Jalais alhal) slaad) Jaghad il
YYoa (Tl

A cloud of heat settled
over the mosque and the
neat lines of prayer rugs
began to sway and
overlap; (p. 33).

A cloud of heat settled
over the mosque and
the lines of striped
prayer rugs began to
sway and overlap

b aa ) alali e V1 o sl
alal s 1)l 53 cadigall il
Gelie Culadiy Mg é‘J"’J‘ ol

YYia

Her abaya slipped as she
knelt down to cradle
Yusuf’s crumpled frame
in her lap and the men
retreated at the sight of
her bare chest (p. 33).

Her abaya slipped as
she knelt down to
cradle Yusuf’s
crumpled frame in her
lap and the men
retreated at the sight of
her puffing chest (p.
33).

Cuaa LS8 laall o
YV oa Sl hLllas Y

She’s a weevil in the flour
barrel, that one. She’s a
curse. She corrupts the
children first and then the
adults. | was always

She’s a weevil in the
flour barrel, that one.
She’s an omen of bad
luck. She corrupts the
minds of children first
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TT Suggested translation

careful not to let her near | and then the adults. |

my daughter (p. 210). was always careful not
to let her near my
daughter

In the first example the sentence 4dlasall 43yl Al Coaluy s translated into the
word “whack” (p. 20), which sums up the meaning of the sentence in one word. There is
omission of parts of the sentence. However, “A sound of a whack was heard” is suggested for

better translation. In the second example the word c—,iu-‘- Is omitted, but it does not affect the

meaning as it is an adjective. In the third example, alial) sl b ghi js translated as “the
neat lines of prayer rugs”. The adjective “neat” describes the “lines”; however, in the ST
alial) describes the “rugs”. Nevertheless, the main meaning is conveyed. There is omission of
the adjective aut) in the fourth example, and addition to the adjective “puffing” in the TT. In

the last example, the words Jsé= and a’s are omitted. Although the omission of the word
Js8 does not affect the translation since the general meaning is conveyed, omitting the noun

a’s< from the translation causes a loss in the meaning. To sum up, there is omission of some

words mainly adjectives, but this omission does not affect the meaning that much.

3.1.3.2 Slight Change in Meaning

Translation aims at conveying the contextual and pragmatic meaning not the literal
one. The focus is on the contribution of words and phrases to the meaning or function of the
whole context in which these words and phrases appear. The meaning is affected by the
effect required to be conveyed to the TR. Always in translation the associated meaning is
recommended (Zaky, p. 1). The conceptual meaning of a word is the type of meaning

deduced in isolation from any other linguistic or even non-linguistic context, while the
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associative meaning is derived from the context. Translating from a language to another one
with a different culture may result in slight change in the meaning.

Table 6: Words and Phrases with Slight Change in the Meaning

ST

TT

Suggested translation

Lo 5 oS AALS Lgdlus g Lg o8

V4 a

her computer’s her entire
world! (p. 21)

She is obsessed with
her computer.

03 g F ) e (saly
Gyl 35 L Anah
Vig=a s Al ei daala (10

My son eats, sleeps, and
breathes history, he
graduated from Umm Al-
Qura University with honors

(p. 21).

My son kneaded, baked
and digested history
with honors from Umm
Al-Qura University.

O5Se O oy (e O i S
L g 3a sl dalisd
¢ La 4 dline 5 (530 Ja

M\J Cma @}3 c‘;m
Yo a sl 581

How can you expect a man to
be nothing more than a white
scrap addressed to you? I've
lost sight of the man | once
promised you I’'d be; his
head’s been unplugged. (p.
26)

How do you expect a
man to be a white scrap
addressed to you? I've
lost sight of the man |
once promised you I’d
be; he became
unstable; plugs have
been removed from
his head.

dé.&édgagd;g&&edﬂ
Comn ALl AT (g
Gl a8 yu g cdanatll g Jlall s
Yl e dlal gaday

Meccans are slippery and
sly, hot pepper that brings
tears to the eye. They are
born businessmen who’d sell
you the shade and the breeze.
Never mind wool, they’ll
pull your own mother’s
placenta over your eyes! (p.
28)

Meccans are tricky and
cunning. They are born
businessmen who’d sell
you the shade and the
breeze. They deceive
and dupe you to buy
from them.

Lﬁﬁ‘ ‘ﬂ}.’i} (Oldidas U\eﬂ
e 1aky Vidaal) 1o 8 sl
o1 gual) 48 A0 paall (e sl
& s Jsi) 998 ) g e
YVoa (A

God, I’m so thirsty! And for
some reason your dad chose
not to take a nap today even
though it’s sweltering. I am
desperate to see that black rag
at your window telling me:
My father’s gone out, for ...
ever (p. 29).

I yearn for a glimpse
of you, and your dad
chose not to take a nap
today even though it’s
sweltering. I am
desperate to see that
black rag at your
window telling me: My
father’s gone out, for ...
ever.

T e Al dﬁ))i
@ﬁ)dp@dﬁ\wﬁc(‘f\
iy Cayll e LS aY slall

Lihe (3855 Jaaa)) (e

0t a

Maybe the cane gave me a
frightful look (or maybe it
recited the fatiha for my
father’s soul) as | walked
over, picked it up out of the
water, and set it on the shelf
to the right of the entrance,

Maybe the cane gave
me a frightful look (or
maybe it recited the
fatiha for my father’s
soul) when | picked it
up out of the water,
and set it on the shelf to
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TT

Suggested translation

leaving it panting with thirst
(p. 52).

the right of the
entrance, leaving it
panting with thirst.

Wsle gﬁ £13 go :\.4..3;
cadll) ) Gl 1 O Adaaidd)
O Al daald ol g (4R
OV (i yall cl 3B g

She looked like a tent of
black in the abaya, which
hung from her head right
down to her feet, and the
black knee-length socks and
elbow-length gloves, which
picked up where the abaya

She looked like a black
tent in her abaya,
which hung from her
head right down to her
feet, and the black
knee-length socks and
elbow-length gloves.

left off (p. 239).

but after the fire | forswore
this new world-I just couldn’t
endure it. I decided I’d kneel
and pray and serve my
sisters instead (p. 162).

but after the fire |
became austere in this
new world-1 just
couldn’t endure it. |
found comfort in
worshipping and
serving my sisters in
the home for the
destitute.

| am spinster. | never
married nor did | see
the world.

228 Chad ) (3 all amy g Ul oK1
cals g8 ‘_A L caaall Luﬂ\

(sal axal g daad g a8
YA+ a

And here | am, a spinster
(p.163). I never married and
never ever went out into the
world (p. 163).

Noha g5 Y el Ul la
\/\\UAQ.I.ACL\BJ

In the first example, although the TT almost captures the cultural tone --similar to
what Ghazala suggests in first using a “cultural equivalent”-- so a better strategy than the one
used in the TT is to find an equivalent proverb. However, what is applied is the “cultural
correspondence” in the TT when saying “her entire world”. This strategy is recommended if
there is no “cultural equivalent”. The translation of the second example is neither “cultural
equivalent” nor “cultural correspondence”. It is preferable to apply literal translation to solve

this problem of the untranslatable. In example number 3 .ol sal)l duly Cra < 35, the

translation of the TT is literal, but it does not convey the meaning completely, his head’s
been unplugged (p. 26). Therefore, it is suggested to add an explanation to make the

meaning clearer, as in “he became unstable; plugs have been removed from his head”.
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The fourth example (3> Jat éé-\g (a4, Jal is translated ineffectively as the addition in

the TT does not serve the meaning, as in “Meccans are slippery and sly, hot pepper that

brings tears to the eye” (p. 28). What is meant is that “Meccans are tricky and cunning”.

In the fifth example the expression (e i Sl s translated literally, and it does not
transfer the meaning “God, I’m so thirsty!” (p. 29). The intended meaning is “l yearn for a
glimpse of you”. In example number 6 stally Lg3a8 ; (e LAl Lady | the translation in the
TT again has addition “as | walked over, picked it up out of the water” (p. 52). In example
number 7 ¢« yall & JU8 g ¢S 1 daald ) g2 445 is translated as “and the black knee-

length socks and elbow-length gloves, which picked up where the abaya left off” (p. 239).
The part in bold can be eliminated from the translation without causing any loss or change in
the meaning. The expression .53 3l aal 5 a3l g a1 < is meant figuratively as it means
worshipping; however, it is translated literally “I decided I’d kneel and pray and serve my
sisters instead” (p. 162). A better translation is “I found comfort in worshipping and serving

my sisters in the home for the destitute”. The expression (! Al needs to be explained in the
TT, as they are not real sisters but those who live with her in “the home for the destitute”,

LL I in the Arabic version. It is a cultural expression used to describe the home in which
live women who are not married and who are poor and do no have someone to support them,
so omitting this cultural piece of information can stop the TR from understanding the
message. In the last example, the expression Wi <lia js not meant literally, but it is
translated literally. Thus, it can be concluded that some expressions are translated literally,

others are not transferred correctly to the TT and others are translated with additions which

do not serve the meaning.
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3.1.3.3 Significant Change in Meaning

The main purpose of translation is to transfer the meaning of the ST to the TT. Basil
Hatim and Jeremy Munday define translation as “the process of transferring a written text
from the source language (SL) to the target language (TL)” (p. 6). Rendering the meaning
involves transferring the grammar, structure, and culture of the ST. In some cases, with lack
of equivalence, there can be no absolute correspondence between the language of the ST and
that of the TT. However, significant change in meaning reduces the quality of translation.
Translators pay attention to the intended meaning whether it is denotative or connotative.
Comparing the ST, slall 35k to the TT, The Dove’s Necklace, results in finding no

significant change in meaning between the two texts.

3.1.3.4 Distortion of Meaning

Translating deictic expressions is a challenge. The types of deixis are person, time, place,
social and discourse. Based on Siska Pratiwi “Deixis concerns the ways in which language
encodes or grammaticalizes features of the context of utterance or speech event, and thus also
concerns ways in which the interpretation of utterance depends on the analysis of that context
of utterance” (p. 40). Pratiwi confirms that person deixis is commonly used in English

translation and its types are first person deixis, second person deixis, and third person deixis.

Table 7: Mistranslation of Deixis

ST TT Suggested
Translation

Gl sues g sda 4 | On days like this, allow | In these diaries,
YVa dlihlaa e JSI i | Me talk to myself rather | allow me to talk to

than to you (p. 29). myself rather than to
you.

(5 8l el &3 sSsa by il [T feel like there’s a || feel that 1 am
AL A 4 dlas | jas | WOMaN made of stone | haunted by a woman
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TT

Suggested
Translation

Oiua

inside of me. My
salvation lies in writing
to her (p. 52).

made of stone. My
salvation  lies in
writing to you.

138 e )l 8 s gl el el
e 31 g el Y T (JY3Y)
'6‘)...\2; Lﬁ élﬁ&“ LA‘; BIETN
Lo s (8 i s LA g J 5

You are my only hope of
escaping this
wretchedness. I'm
strapped to the bed, I lie
in my own shit like an

You are my only
hope of escaping this
wretchedness. I’'m
strapped to the bed, I
lie in my own shit

Yoy a like an animal, in a
paddock whose
animals piss and shit
in their sleep”.

You give the little
Bedouin an inch, he

takes a yard

animal, in a paddock
with  other animals
pissing and shitting in
their sleep” (p. 35).
I’ve obviously spoiled
you then (p. 325).

il i e g sl g5 Y
FYY a

or

You’ve mistaken my
kindness for
weakness.

In the first example, the plural reference is translated as singular <l gal) oda
becomes “On days like this” (p. 29) although it refers to diaries. It is suggested to be “In
these diaries”. In the second example, the translators used the wrong deixis for &), It is
supposed to be translated as “to you”, but it is translated as “to her”, which is a wrong
translation. In the third example, =4 2 is translated as “other animals”; incorrect reference

is used in the translation. The translation in the last example includes the time deixis “then”,

which is not included in the ST. In the source text, the sentence & bl Ae gl Ja3 ¥

&3 has no equivalent in the TT, so the translators are supposed to transfer the meaning and

effect by applying “cultural correspondence”, “literal translation” or “sense”. Nevertheless,
the translation in the TT distorts the meaning. It is suggested to be translated as ““You give the

little Bedouin an inch, he takes a yard” or “You’ve mistaken my kindness for weakness”. To
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conclude, very few deixis are mistranslated; four mistakes in a novel that has 474 pages is

negligible; however, it is not assumed to have any mistakes in the TT.

3.1.3.5 Breach of the TL System

The English language consists of skills and systems. Based on the views of Vulf
Plotkin ( p. 7-38) the English language systems are grammar, vocabulary, phonology and
discourse. Failing to convey the tense, the meaning of words or the unity and purpose of the
discourse from the ST to the TL is considered a breach of the TL in translation. Hence, the
translator is expected to convey the same sense or aspect and to use proper cohesive and

coherent tools to give unity to the TT.

Table 8: Breach of the TL System

ST

TT

Suggested
Translation

sty dakld 4n g 48 oy Y
gl i b s AL
b s L 530 ol
Al Ay ¢3inll 5 a5l
Lol e 2SI 1302ga
Qac) " o)

A58 G oall 5 aLd elld
S sha s eV
FN

\ALa

Nasser had never been able
to shake the sight of the
coffeepot  spout piercing
Fatima’s forehead, the
channel of blood that
suddenly sprouted out over
her face and neck, his
father’s threatening finger:
“Your sister died of an
asthma attack ...” His father
burned that robe, the one he
used to wear for holidays and
Friday prayers (p. 20).

Nasser had never been
able to shake the sight
of the coffeepot spout
piercing Fatima’s
forehead, the channel
of blood that suddenly
sprouted out over her
face and neck, and his
father’s threatening
forefinger: “Your
sister died of an
asthma attack ...” His
father burned that
robe, the one he used
to wear for holidays
and Friday prayers.

A8 Ol GUandl) sa 13a
YV e owsnas A5l 138

That’s the voice of Satan
himself speaking! This kid’s
crazy (p. 32)

That’s the voice of
Satan speaking! This
fellow is possessed.

caly) ) go a8 Y el aS\jé"
", pSilay) paray g pSe 34

Y Ua

“God give you strength!
Don’t be frightened by the
devil. Don’t let him weaken

“God give  you
strength! Don’t let
the devil frighten you
and weaken
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Suggested
Translation

faith!”

o Tkl B | shen
slall s 1L palisie
FYoa Meigall Guga Ay

“Look at the deal you’ve
made!” Amplified by the
loudspeaker, his shriek tore
through every breast in the
Lane of Many Heads. “A
prison in life and a
paradise in death!” (p. 33).

“Look at the deal
you’ve made! A
prison for life and a
paradise for death”.

a6 el cyaad) IS
351 eadl 134 8 65 a4
(UL L) (A )
YA a

Khalil was ground down
hard. He’s severe in his
affection, too, though. Even
at that age, he wanted to
imprison me hot cold (p.
162).

Khalil was
down hard. He’s
severe even in his
affection. At that age,
he wanted to
imprison me. He is
cruel.

ground

oA (g <l
Lila cddhand) o 8 yn
" el li e Al

Y Lgalida e ol "
"eolie

n” ):‘S“ ﬁgn

a3 Jilae 4y

JAYY (2ad el gy 4y yidd
aed s go i (Babpmall
AV oa

“Take this key and keep it
safe. Hobba, you are my
only heir.”

“Father, how | can assume
responsibility for the
Kaaba when | am already
responsible for Qusayy’s
heart?”

“You would allow Ibn
Ghabshan to take custody of
it then?”

“No. He’s a drunk.”

“But he’ll sell the key for a
jar of wine; your husband
Qusayy, who’s worthy of it,
will buy it. That way the key
will pass from master to
master” (p. 347).

“Take this key and
keep it safe. Hobba,
you are my heir.”
“Father, | can not be
the custodian of the
Kaaba as | am

already responsible

for Qusayy’s heart.”
“You would allow Ibn
Ghabshan to take
custody of it then?”
“But he’s a drunk.”
“He’ll sell the key for
a jar of wine; so your
husband Qusayy,
who’s worthy of it,
will buy it. That way
the key will pass from
master to master”

In the first example, the translators violate the grammar of the sentence and do not
connect the verbs with “and”. In the system of the English language, you need to join two
verbs without a connector, so it is a breach of the TL. In the second example, the translators
use the reflexive pronoun “himself” for emphasis, and they use the word “kid” for Yusuf who

is 28. The choices made by the translators in this example are not effective. In the third

example, pSilay) auaniay g oSe 3o Gl 12353 Y cdlll 2SI 8 the translators change the two verbs
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in the active voice to one in the active and one in the passive “God give you strength! Don’t
be frightened by the devil. Don’t let him weaken your faith!” (p. 33), which violates the

parallel structure of the TL. Even though the reported speech in the TL can be divided,

breaching the flow of the sentence in the fourth example makes it lose its meaning: ) skals

"Csall (a5 89 BLall a1 gaiaie il dssiall s translated as “Look at the deal you’ve
made!” Amplified by the loudspeaker, his shriek tore through every breast in the Lane of
Many Heads. “A prison for life and a paradise for death!” (p. 33). The translation has
addition which is not needed; a better translation is: “Look at the deal you’ve made! A prison
in life and a paradise in death”.

The translators change the meaning in the fifth example; the meaning of (2% J&) in
Avrabic is used to describe a person as “cruel”, but it is translated as “hot cold” (p. 162). The
last example has expressions that breach the system of the TL. For example, the word “only”
can be neglected without any difference in the meaning. Changing a sentence into a question
without applying the rules of forming a question is considered a violation of the structure of
the TL‘_.,-mﬂ B e dals Wl cdslaud) e 5380 Y js a declaration sentence, but “how | can
assume responsibility for the Kaaba when | am already responsible for Qusayy’s heart?” is a
question that does not follow the correct structure of a question. Consequently, the translation
breaches the system of the TL by either changing the voice, breaching the structure, selecting
ineffective choices or adding unwanted adverbs.

3.2 Assessing the Strategies Applied in Translating Culture Specific
Expressions
3.2.1 Ghazala’s Strategies of Translating Culture-specific Expressions

Cultural translation aims at rendering the ST transferring the same effect on the target

reader. Translators face many challenges as the SL and TL are different in their cultures; the
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dissimilarity in the cultures of the two languages makes the process of translating difficult.
The most common problems in cultural translation are style, proverbs and idioms (Ghazala,
2014, p. 144). Translators can select the effective strategy for the target readers to enjoy the
text as much as the readers of the ST; translators can also combine two procedures or more to

transfer the same meaning and effect.

3.2.2 Idioms and Proverbs

Idioms and proverbs are special and fixed phrases. They have a special meaning that
cannot be understood from the direct, surface meaning of their words, nor from their total
meaning when taken together. They have a single lexical and grammatical form and word
order that cannot be changed (Ghazala, p. 128). According to Ghazala’s, if idioms are
translated directly, they should be understood indirectly. He adds that if indirect idioms are
translated literally, they are funny or quite strange. Baker states that many idioms and
proverbs are a part of figurative language, and they are not meant to be taken literally and
directly, but non-literally and indirectly. Baker defines idioms as frozen patterns and their
meaning cannot be deduced from the words, while that proverbs have fairly transparent
meanings. Therefore, these expressions have to be taken as one unit to establish meaning.
The table below shows the strategies applied in translating idioms and proverbs in Alem’s

The Dove’s Necklace.

Table 9: Strategies of Translating Cultural Expressions

Expression ST Translation TT Strategy
Vo Ll 4lua | The tea lady (p. 18) Paraphrase

Ll (pa (iagdi CiilS Akald | Fatima was getting to | Omission
a1l &_,)gi S Al &y Card g s her feet_ when _his
4 pual) ol ciraia g 6 sl Al fther seized thg first
{AU" iddarall thing he could find, a
: : coffeepot: whack (p.

20).
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Translation TT

Strategy

Q)A\L;\ch:\ﬂi‘\.)ﬁuu}.}
\QUA.JILJDJ\J_AM

Yusuf gets scared
easily, that’s all. He
caught a glimpse of
death on his doorstep
and ran away (p. 21).

Cultural correspondence

o i g bl s (g3l
(e b da )y Hliels el g
Vaga Al ol dxala

My son eats, sleeps,
and breathes history,
he graduated from
Umm Al-Qura
University with honors

(p. 21).

Cultural correspondence

A Al g Adpd 488 ) e
Vaga el

Mushabbab’s one of
his friends. That boy’s
all about Mecca and
its secret (p. 21).

Cultural correspondence

Ciyas Ao 3 e Lle Jadl
AGLE LS g L oS dile
VAoa la jisnaS

Whenever |  visit
Aisha, | see her sitting
clammed up with her
computer in that tiny
room of hers- as if it’s
her entire world! (p.
21)

Cultural correspondence

088 O Sy O Ol 5 LS
) dga ga sl dualual
(se glin s clioe 5 530 o)
YO a sl and ) e e i

How can you expect
a man to be nothing
more than a white
scrap addressed to
you? I’ve lost sight of
the man | once
promised you I’d be;
his  head’s  been
unplugged. (p. 26)

literal

(@A Jilh @y (@l A da
I SNPIWE LA PR EL
lal GaMAy eliga g danill
Y1 a

Meccans are slippery
and sly, hot pepper
that brings tears to
the eye. They are born
businessmen  who’d
sell you the shade and
the breeze. Never
mind wool, they’ll
pull your own
mother’s placenta
over your eyes! (p.
28)

Paraphrase

U o1 & gal g ¢ ldidae Uf o<t
Ga oal e Taldy ¥ il aa 8
Se elagndl 3 Al el

Gy ol 1 Js) 999 i

God, I’m so thirsty!
And for some reason
your dad chose not to
take a nap today
even though it’s

Addition
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Translation TT

Strategy

Ve (ad

sweltering. | am
desperate to see that
black rag at your
window telling me:
My father’s gone out,
for ... ever (p. 29).

UAE\JA\J 3\_1}5.»4 @.}Lﬁ ‘)z..&‘
KU UL PP Py ENJRSEN

Oiua

I feel like there’s a
woman made of stone
inside of me. My
salvation lies in
writing to her (p. 52).

literal

L s an 1p 2l 48 9)
48 ) ol o2a (Lgha g2y 2g=il
b cililad gaall g AikaSlual) S
V1lga dal G@se

Guardian’s consent:
“I allow this woman to
travel and vouch that
she will return”. That
form gets men’s blood
pumping with visions
of rulership and
regalia (p. 151).

Cultural correspondence

Z 0 WY Bl Sas il o
\VOUA.J\AALJ\

She lives in Hajj
Silahdar’s home for
the destitute (p. 158)

Sense

YVO aodgiglaa g

He adores her and
she adores him. (p.
158)

Sense

A Sia B gudlly aad) s
OF 31 el 138 8¢5 g
2my 5 W1 ORI (ks (g
c'éq..m;j\ \:uﬂ‘ oda G L’é.a);j‘
vl g a8 f il cala g I e
VA o Sl sal aasld

Khalil was ground
down hard. He’s
severe in his affection,
too, though. Even at
that age, he wanted to
imprison me hot cold,
but after the fire I
forswore  this new
world-I just couldn’t
endure it. I decided I’d
kneel and pray and
serve my  sisters
instead (p. 162).

Cultural correspondence

Literal

clla Vg cha s 15 Y eliie Ulla
C}Pu‘aﬁ‘_{s‘m#bcgﬂ
o il 5 A pall o3
YAY U . pend) Sl

And here | am, a
spinster  (p.163). |
never married and
never ever went out
into the world, and |
am waiting here in my
cage for my funeral
procession to set off
Death and | know each
other pretty well after

Literal
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Translation TT

Strategy

all this time (p. 163).

AjJ\Z\A;chJJSgAgJJ&Ui

I’m my own woman.
God have mercy on
anyone who tries to tie
me down (p. 185).

Paraphrase / sense

galadi Ly L paid L lella Uy
Aad g (gt A8y 894 5l
YoV a

She is so beautiful,
SO Sexy, SO young.
She’s one of a kind,
she’s a star! (p. 186).

Ml ¢a5d Al cpada (A A g
VY e il Jallas

She’s a weevil in the
flour barrel, that one.
She’s a curse. She
corrupts the children
first and then the
adults. I was always
careful not to let her
near my daughter (p.
210).

Literal

Yioya caall Lacd) (e

From the sublime to
the ridiculous (p.
217)

Cultural correspondence

i Ay LA 3 A ol iy
Yi0a . uaig dun

“A Yemeni got up,
his compass pointing
north, he needs a
nest to stick it in but
he hasn’t got a
dime!” (p. 236)

Triplet (translation, literal
& transliteration)

L Sla Bam 5 0 Lo

L 5 s Sland ema
YV Ja L G

Welcome, priceless
ornament, exquisite
face, may the Hijazi
earth welcome the
beauty of al-
Mukalla! (p. 239)

Triplet (translation, literal
& transliteration)

Adla dabaa o 58 Jaxi Y galy
YWY e

Son, don’t go to your
grave a dried-out
stick! (p. 241)

Literal

AL £ 3 L i il cy
48 58la (g pmund) iy (Jalsl]
sl Glay W jaa g b (paaS
YVY o

Al-Mukharrij’s
daughter, her braids
are as thick as a palm
trunk and reach
down to her ankles

Al-Asiri girl as
curvy as a moringa
branch  and has
breasts like home-
grown pomegranates
... (p. 242).

Triplet (translation, literal
& translitration)

Beauty sculpted by

Paraphrase
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Translation TT

Strategy

hand or by God
Himself? (p. 265)

Y om Uguin

“They have disgrace
us!” (p. 294)

Cultural correspondence

i LAl e s sad) JB Y
YVYY a

I’ve obviously spoiled
you then (p. 325)

Cultural correspondence

Z\.‘g.\.d\ JAU ceLAAaSA J.M
U d\)s 3aa dA\j cgg\)\.aﬁ
£e¢

Meccan folks are
doves, Medinans
turtledoves, and the
people of Jeddah are
all gazelles ... (p.

Literal

The table below summarizes some of the strategies applied to the translation of culture-

specific expressions in Alem’s The Dove’s Necklace:

Cultural

Literal
correspondence

Paraphrase

9 10

2

Strategies of Translating Cultural
Expressions

12

o N B OO

The bar chart shows that the strategy applied most in translating culture-specific

expressions is cultural correspondence, and then literal translation comes as the second

commonly used strategy to compensate for the untranslatable terms and expressions.

Paraphrase and sense are used equally. Triplet is used to solve the problem of unequivalent
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proverbs such as .uaiy Juw Jie Ay Ll 35 a8 e It can be concluded that the
translators applied different methods to transfer the meaning and effect of the culture terms
that have no equivalent in the TL, so they used the general sense and paraphrase to give an

approximate meaning.

3.3 Assessing the Translation of Religious Expressions

Table 10: Strategies Applied to Translating Religious Expressions

Expression ST

Translation TT

Strategy

CU..AJL“;:J]\ U“M‘P‘)‘“}A Jaa
Vasa Adyd oo agdll s

This is the sacred
womb whose honor |

swore I’d protect (p.
21)

Literal

Paraphrase

Vig=ssYsdm Y

Goodness me (p. 21)

Cultural
correspondence

adal) J}MMLB‘\;)MJ\AJY
Al Al g (Biall g an 5l axid slad
"8 :LAJLA Ciila eSf\'ai" ;SJJ@.:\
G e (3 ya oall 5 oL el ke |
YAUa daand) & gha g aLe

Nasser had never
been able to shake the
sight of the coffeepot
spout piercing
Fatima’s forehead,
the channel of blood
that suddenly
sprouted out over her
face and neck, his
father’s  threatening
finger: “Your sister
died of an asthma
attack ...” His father
burned that robe, the
one he used to wear
for holidays and
Friday prayers (p.
20).

Paraphrase

YV oo ol aaa ) sl s s

That’s the voice of
Satan himself
speaking! (p. 32)

Cultural
correspondence

o O (Masdd) caSip o ) gBlar
o 258380 ¢y galal) Al gl) 1AA din
h"_\s;.t)\ "_Zéb a PS.A;‘U \}[ 6ﬁ§@-“
oS 14 gaad) Adasiay oy

3] e il Jla ) 5 Cpinnal
rroa sl

“Fear for your
religion! The devil
has taken over the
body of this cursed
boy. Cast him into
hell' Show him no
mercy!” His hand
trembled as he
grasped his black
prayer beads, urging

literal
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Translation TT

Strategy

the paramedics and
policemen to
expunge the satanic
presence (p. 33).

‘ :JJJ‘J eLA:}” olaa PJJ @Qj"
i) -\%LHIA&\AC’AA?SB‘ Cra g ool
LA b (e Anad) b S o

T¥Ga M A L gl

“He is an angel of
hell,” echoed Imam
Dawoud. “Who is
more wicked than he
who seeks to destroy
God’s mosques and
prevent worshippers
mentioning His
name therein? Only
disgrace awaits such
people ...” (p. 34)

literal

Gl e LS Y Ll L ) (e
Ladae g Jaadl e el
ﬁiua

Maybe the cane gave
me a frightful look (or
maybe it recited the
fatiha for my father’s
soul) as | walked
over, picked it up out
of the water, and set it
on the shelf to the
right of the entrance,
leaving it panting
with thirst (p. 52).

Cultural
correspondence

e paasdly

God Everlasting (p.
84)

Cultural
correspondence

YTE (A2a) raaiiuy

Then the entire group,
in the painful throes
of passion, prayed in
one explosive voice:
“Give us strength!”
(p149).

Paraphrase

Gling U e daald US a5 Ul
Oe Ol ol 80 AeS L

The two of us got on
like a house on fire,
but sometimes
during the
punishments the fire
would go out (p.
162).

Cultural
correspondence

Paraphrase

O] g a3 ASE can S L Al Ly
YAY

Oh generous Lord, a
pot of gold and a
righteous girl (p.
164).

Cultural
correspondence

Cultural
correspondence
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Translation TT

Strategy

o) Lagld (a8 abal (alalyl)
Soa p el 13 B4

ose Soaie Jldsash Ly e
YY 1o gl e

All the demons are
chained up in
Ramadan, so any sin
we commit during
that month stems
from our own
impulses. 1It’s ours
and ours alone and
we’ll be held
accountable for it (p.
287).

Literal

Literal

Deletion

VYV Ga ouldl

You devil! (p. 202)

Cultural
correspondence

God (p. 225)

Cultural
correspondence

YoY a sl &

God is the Greatest
(p. 225).

Cultural
correspondence

Y Y L ditl Mand)

God help us (p. 209)

Cultural
correspondence

VY e e 4 i

Lord help us (p. 210)

Cultural
correspondence

Alem’s The Dove’s Necklace is all about Mecca, the city which is considered the

symbol of Islam, which Muslims from all over the world visit to perform the pilgrimage.

Thus, the novel is full of religious words and expressions. Most of these expressions are

translated literally. For example, the expression (wa8all aa )l js translated as the sacred

womb, wall 48L 3 becomes “angel of hell” (p. 34), and Ul 138 e A Sy GUandl)

&saladl becomes “The devil has taken over the body of this cursed boy” (p. 33). Also, & 44 L

a1 S translated into “Oh generous Lord” (p. 164). In g;-ﬂ T e Al L—ibﬂ the word

43U s transliterated: “maybe it recited the fatiha for my father’s soul” (p. 52). However,

some expressions are translated by using their equivalent in Christianity. For instance, Js~ ¥

358 Y 5 iis translated as “Goodness me” (p. 21), asal GUasddl) “Satan” (p. 32), and asd b,
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“God Everlasting” (p. 84). The table below illustrates a summary of some of the strategies

applied in the translation of religious expressions in Alem’s The Dove’s Necklace:

Literal Cultural correspondence Paraphrase Deletion

4 12 3 1

Strategies of translating Religious Expressions

14
12

10

4
0 -

Literal Cultural Paraphrase Deletion
correspondence

The bar chart shows that the strategy applied most in translating religious expressions
is cultural correspondence; then literal translation is the second highest. Paraphrase comes in
the third rank to compensate with the untranslatable religious terms and expressions.
Deletion is used when the omission of the word or phrase does not affect the whole meaning
as it can be comprehended from the context. It can be concluded that the translators applied
different methods to transfer the meaning and effect of religious terms that have no
equivalent in the TL, so they used the cultural correspondence to give a near approximate

meaning.



43

3.4 Lexis

3.4.1 Material Culture

3.4.1.1 Dress and Clothes

Table 11: Dress and Clothes

Dress and Clothes ST Translation TT

YA Azaall &l sloa s sle Y g3 | that robe, the one he used to wear for
holidays and Friday prayers (p. 20)

[EEN

White cloaks (p. 30)

Headscarves (p. 43)

Abaya (p. 55)

Gloves (p. 55)

Improvised clothing stalls (p. 58)

Black abaya (p. 239)

YV+ e 4a )k | Headscarf (p. 239)

Y VYAUa ad i | Scarf (p. 160)

YAY G . oanYl eal) sas ) s | The red and white wihda uniform(p. 161)

YYY e 4 laall ol paul | Hijazi waistcoats (p. 207)

NP IO O N OTHEW|IN

YYY e Adaiadl &) &) | Cloth caps (p. 207)

[EEY
w

YYY o peaYL ddad ) ~» yic | Red checkered headscarves (p. 207)

Alem’s The Dove’s Necklace contains a large number of words that are used globally;
however, the novel mainly represents the Saudi society, especially Mecca. The Islamic dress

is inseparable from the Saudi culture. Table 11 lists several kinds of dress and clothes

mentioned in the novel. For example, , the words 4~k & & are translated both as
Headscarf (p. 239) & its plural “Headscarves” (p. 43). Also, the word <& »& which is a
cover for women similar to 4= b is translated as a “scarf” (p. 160). The cultural dress for
women 3sLe s transliterated as abaya (p. 55). A translation couplet is applied in translating

4 jlaall @b paudl s the adjective 4l js naturalized and the noun bl s

translated to become Hijazi waistcoats (p. 207). Similarly, the phrase Yl 324l B)
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oY) s translated using the same strategy: “The red and white wihda uniform” (p. 161).

Thus, the translators use a variety of strategies in transferring the meaning of dress and

drinks.

3.4.1.2 Drinks and Foods

Table 12: Drinks and Foods

Drinks and Foods ST Translation TT
VY e ekl | Flour (p. 15)
VY= . 5,Y) | Rice (p. 15)
VY a zadll | Wheat (p. 15)
Y1 culall gLal | Tea with milk (p. 27)
Y1l e nsuall g¢laill | Mint with pine nuts (p. 27)
Y1 e ALl 5 4¢8l) | Strong coffee (p. 27)
Y .l au | Seven-up (p. 27)
Y= .25 a5 | Boom boom (p. 27)
Yl a0l | Bison (p. 27)
Y1a .o | Pepsi (p. 27)
Yloa . e )l | Basmati rice (p. 27)
YAUa by uac | Damp and dough (p. 30)
O+ ya Auall 3 plald | Cheese sandwich (p. 49)
O+ ya .y allda s | Greens (p. 49)
O+ ya . JLall gaka | Cucumber (p. 49)
o) ya . Jslall 3all | Baguette (p. 49)
0 a L slill aal | Shawarma (p. 49)
1Y e Al s ik | The cooking of strangers (p. 58)
VY a . omedall Jsdll 3 s | Fava beans (p. 72)
YVua il el | Homemade ghee (p. 72)
YY e .« saxal | Masoub (p. 72)
VY = .&ladlll | Doughnut (p. 72)
Y4 .l )l Zaal | Sheep’s head meat (p. 74)

OINO|OTPAIWIN |-

Va4 a .ol | Sheep’s tongue meat (p. 74)
YYY = 52\l | Baklava (p. 207)
YYY e .4 yill | Fried doughballs (p. 207)

YYY e (@il ( gamall o galsll | Turkish  delight along  with  ground
pistachio (p. 207)

YY1a b ydll ns | Shurayk bread (p. 202)
Yo\ a asalall | Turkish delight (p. 232)
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Drinks and Foods ST Translation TT

Yo e Ll il s 4Is | Halava, palaces (p. 232)

YV ga . Gedl | Butter (p. 239)

YV SV | Galaxy (p. 240)

YV. 8| Qat (p. 240)

YV . lss | Mahaleb (p. 240)

In translating drinks and foods, translators find no difficulties in words like “coffee”
and “tea” because they are universal words. The problems occur when some names of drinks

and foods are cultural and not known to everyone. Newmark (1988) defines “Universal

Bl

Words” as being common in all cultures (p. 97). Therefore, culally (LAl L& § sqdll o

&.—J, and (-« are translated as “Tea with milk” (p. 27), “Strong coffee” (p. 27), “Seven-up”
(p. 27) and “Pepsi” (p. 27), respectively. On the other hand, the drinks and foods that are
related to Mecca and that are not known globally are transliterated. For example, a5 a3, as]
Loyl o geanall, 3 DUdland W owd! s slsare transliterated as “Boom boom” (p. 27),
“Shawarma” (p. 49), “Masoub” (p. 72), “Baklava” (p. 207), and “Halava, palaces” (p. 232).
In translating some foods, a translation couplet is applied. 4uall 3 halis translated as
“Cheese sandwich” (p. 49). Also, &idll ) sazall o s8lallis translated as “Turkish delight

along with ground pistachio” (p. 207). To sum up, transliteration is applied widely in
translating food and drinks related to Mecca because they are considered cultural words that

are untranslatable.
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3.4.1.3 Furniture

Table 13: Furniture

Furniture ltem ST

Translation TT

|

Vea . 1)

Vat (p. 17)

Rotten chair (p. 17)

VEa b shie 45, )|

Soggy couch (p. 17)

V£ a oo _igall Ao

Threadbare carpets (p. 17)

Y1om uabadl

Prayer rugs (p. 27)

£ oa Aol Ll BA

A plastic wardrobe (p. 39)

£+ ola Sl plaa Bl 3

A hard cotton-stuffed mattress (p. 39)

£ a Sl jlea

The air conditioner (p. 43)

2
3
4
5
6
=
8
9

£Ea dn )l

The fan (p. 43)

=
o

e il lll

Paintings (p. 45)

[EEY
[HEN

0va b

Towel (p. 49)

R
N

°~UAQ\;M\JJEL»}HQL§

The cotton of the pillowcase and covers
(p. 49)

Alem’s The Dove’s Necklace includes some universal furniture such as bed and chair;

the phrase —ax<3ll e s translated as “The air conditioner” (p. 43), and 4= 5 ! is translated

as “The fan” (p. 43). The word _2) which is known in the Arab culture is translated as “Vat”

(p. 17). The phrases JSUie dzia 3 ) iie 4S5 i (s yigal) o) and 4pSsindld) QLA 431 34

are translated as “Rotten chair” (p. 17), “Soggy couch” (p. 17), “Threadbare carpets” (p. 17),

and “plastic wardrobe” (p. 39), respectively. The word x>l which is understood from

the context as mats that Muslims use when they pray, is translated as “Prayer rugs” (p. 27).

Table 13 lists some universal and cultural furniture items which are translated by using the

equivalent in the TL.
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Table 14: Names

[HE

Names ST Translation TT
0 a aklll ne | Abd al-Lateef (p. 9)

Voo Gilleadl 5 a8

The tribe of Jurhum and the
Amalekites (p. 11)

Voo .ol sl

The Lane of Many Heads (p. 11)

Aua OSbadll )

Wretches’ Lane (p. 12)

Apa . lall @)

Funeral Lane (p. 12)

Ao 4Al 5 Al ) gucie

Begoars (p. 12)

Aua sl Al

Dervishes (p. 12)

Aoa agd ial poaiuall milaall adia

Other unsavory types (p. 12)

Aua Aud

The Shayba clan (p. 13)

4.l Y

The attendants (p. 13)

Am ALl 5 gu

The jewelers’ market (p. 13)

VY L dlas

Mu’az (p. 15)

WWoa SisS

Kawthar (p. 16)

VY a3

Yabis the sewage cleaner (p. 16)

VWiade

Azza (p. 16)

\Vu.a.'z;)lac

Etra (p. 19)

Nasser (p. 19)

Yige oy

Yusuf (p. 28)

Vipa . oaall

al-Hujubi (p. 28)

VVoe o)

Muzahim (p. 33)

Yl e Adile

Aisha (p. 38)

Mushabbab (p. 58)

Vo ym Ay

Yousriya (p. 158)

1Yo m laalill #1a)

Hajj Silahdar (p. 158)

VVoa dila

Khalil (p. 158)

VA0 4a il e V) Ll

The Eunuchs’ Goat (p. 174)

VAo pa S

Turk (p. 174)

\ ﬁou.a CJL\A Ji

Salih (p. 174)

V40 a  Jsaill

Defiler (p. 174)

VA0 a 5 e

Marbleskin (p. 174)

Hamid al-Ashi (p. 238)

YIAGa ) B

Umm al-Sa’d (p. 238)

Y19 o dliea

Jameela (p. 239)

Awaj ibn Anag (p. 256)

Sheikh al-Sibaykhan (p. 263)
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The names mentioned in Alem’s The Dove’s Necklace are translated differently.
Some names are transliterated. For example, Ui o) ), Jlasludl 7l and Olassall &5 are
translated as “Dervishes” (p. 12), “Hajj Silahdar” (p. 158) and “Sheikh al-Sibaykhan” (p.

263), respectively. Some phrases are paraphrased and explained; for instance, 3.\ sibis

translated as “The Lane of Many Heads” (p. 11), and /¥ is translated as “Yabis the
sewage cleaner” (p. 16). Other phrases are summed up in a word or words in the TL that give

the same meaning. The phrase 43 A1l 5 4adlll 4l suiia s translated as “Beggars” (p. 12) and
ped sial (paaiidl milaall sa%ia becomes Other unsavory types (p. 12). All proper nouns such

as —uhalll 2e | Jas and w3 are transliterated “Abd al-Lateef” (p. 9), “Mu’az” (p. 15) and
“Yusuf” (p. 28). Some names are translated by adding more explanation (a qualifier). For

example, (3llexdl 5 a8 ) becomes “The tribe of Jurhum and the Amalekites” (p. 11) and I

4u4 becomes “The Shayba clan” (p. 13). In conclusion, translating names in Alem’s The

Dove’s Necklace required applying different strategies such as transliteration, and
explanation.

Applying House’s Model of Translation Quality Assessment to examine the
translation of different types of culture-specific and religious expressions proves that the
translation is of good quality. The comparison between the language of source text (ST) and
that of the target text (TT) shows that the translation is classified as covert: natural target
language, fairly free translation. ldentifying the strategies applied in the TT shows that the
effective strategies of translating the same expressions based on Ghazala’s strategies (2014)

are “cultural equivalent”, “cultural correspondence”, “transliteration” and “paraphrase”. The

translators maintain the same connotations of the cultural terms.
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Chapter Four: Findings and Recommendations

4.1 Findings of the Study

Literary translation is a type of translation whose STs are fiction. It includes
translating novels, short stories, poems and plays. It differs from other types of translation
since its main principles are the communicative and aesthetic functions. According to Bahaa-
eddin Hassan (2011), “Translation plays an important role in increasing awareness and
understanding among diverse cultures and nations. Literary translations in particular help
these different cultures reach a compromise” (p. 2). He argues that literary translators convey
linguistic, pragmatic and cultural elements from ST to the TT. However, some problems
occur when they do not convey the cultural elements (pp. 2-20). Literary works are artistic,
so they impact the readers, and this impact has to be transferred to the TR via translation.

Literary translators go through many stages to produce high quality of translation.
They not only interpret the denotative meaning of the sentences: grammar, lexis and structure
but they also render the connotative meaning: the intended meaning or the pragmatic
meaning behind these elements of language. Bassnett and Lefevere argue that the focus of
translation has turned to the cultural approach, which calls for the transfer of culture from the
ST to the TT (p.45). They justify this turn in translation by the fact that language is
determined by people’s culture. Therefore, culture has to be transferred to the TR since it is
part of the language.

Many scholars argue that cultural translation is problematic. Bassnett confirms that
literary translators face the problem of untranslatability (p. 137). She states that the lack of
equivalents of culture-specific concepts can hinder the translator from conveying the meaning
and effect of these concepts. Also, Hans Vermeer says that the STs that sprout from the

culture of the SL are not easy to translate. The main reason of this difficulty is the cultural
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gap between the language of the source text and that of the target text (p. 222). Thus, cultural
differences between the ST and the TT can result in problems in translation.

Cultural translation necessitates knowing the areas that show the differences between
the SL and the TL. According to Vinay and Darbelnet , these areas are foods and drinks,
clothes, jobs, titles and professions (p. 84). In addition to these materials, currency,
organizations and institutions can represent elements of culture. All these terms can illustrate
the differences between two communities, and sometimes they are difficult to translate
because of their specific meaning in one community and not in the other. The meaning of
these words is largely derived from its culture. Consequently, transferring the culture in
translation is inseparably based on the translator’s choice of equivalence.

The significant problems in cultural translation are, first, not finding effective
equivalents. In other words, this means when words and expressions in the SL do not have
counterparts in the TL. Another problem, according to Wu ( p. 124), arises when one word in
the SL can be applied to many words in the TL. For example, the word “uncle” could be the
“brother of the mother” or the “the brother of the father”. It is vital to keep the original
meaning and effect of the ST in the TT to eliminate the cultural gaps in translation. Hence,
effective cultural translation requires a skillful translator who is not only bilingual but also
bicultural with a wide knowledge of the words in the ST, their connotation and emotive
aspects.

This thesis applied House’s Model of Translation Quality Assessment to evaluate the
English translation of Alem’s The Dove’s Necklace, translated by Katherine Halls and Adam
Talib . The two texts, ST and TT, were compared to highlight the mismatches or errors in
translation. The focus of the analysis is lexical, syntactic and textual to categorize the errors
as covertly erroneous errors or overtly erroneous errors. Then the translation is categorized as

either overt translation or covert translation.
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House’s Model is known for its focus on the textual and contextual meaning.
Shabnam Shakernia states that this model is the most commonly used in the field of
translation as it evaluates how culture is rendered in the TT. It also assesses the transference
of the pragmatic meaning to the TT. One of the advantages of House’s model is that it helps
the critic to shed light on the problematic area of the dimensions of a text to think of the
effective choice of lexical items adequate to the ST’s culture. Comparing the ST to the TT
helps to recognize the function of the text through linguistic materials in the set of situational
constraints. Any deviation of these limitations lead the text to have covertly erroneous errors
and any mismatches of the denotative meanings of ST and TT elements cause overtly
erroneous errors. Covert translation transfers the culture of the ST to the TR; however, overt
translation is overtly a translation not a second original. This thesis hypothesized that novels
as literary works are translated covertly and it applied House’s Model to evaluate the English

translation of Alem’s The Dove’s Necklace.

4.1.1 Findings Based on the Research Questions

Based on the research questions, the study arrives at the conclusion that the
translators’ choice of lexis affects the quality of their translation. This thesis concludes that
the quality of literary translation can be assessed as there are some models in the field of
translation that can be applied to evaluate translation from Arabic to English. One of the
commonly applied models is House’s Model of translation Quality Assessment . According
to this model high quality translation conveys the special cultural quality from one language
to another. This transmission of culture enables TRs to know the language of the ST.
Therefore, literary translators are required to be familiar with the culture of the ST and that of
the TT (House, pp. 9-20). The model compares the lexis, syntax, social attitude and tools of

coherence and cohesion in both texts to identify any mismatches.
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The other two models are Jan Pedersen’s Taxonomy Extralinguistic Culture-bound
References (2007) and Newmark’s Taxonomies of Cultural categories. Pedersen’s model
examines the translation problems caused by Extralinguistic Culture-bound References
(ECR). Pedersen’s model suggests three elements in translating cultural terms. The first
element is retaining the formula of SL language, so the TT includes loan words, quotes or
“transliteration” (Catford, p. 66). The second one is specification: explaining SL items to
eliminate ambiguity. The third element is direct translation, transferring the semantic SL by
using calque and shifted direct translation. However, Newmark’s model focuses mainly on
translating metaphor, so it can be used more to evaluate translating poetry than novels. Some
scholars argue that House’s model is hard to apply, and others believe that the “functional
equivalence”, which the model is on, is not adequate in translation (Reiss and Vermeer, 37).
However, | think the revised version of the model is a reliable guide to assess the English
translation of Alem’s (2012) The Dove’s Necklace since the model considers the textual and
contextual elements, which answers the second question of the thesis.

Based on House’s model, it can be concluded that the English translation of Alem’s
(2012) The Dove’s Necklace by Katharine Halls and Adam Talib is effective. The novel is
474 pages and only a few words were omitted from the translation. These words were mainly
adjectives, the omission of which did not affect the meaning that much. Also, there were
some phrases that had slight change in meaning. However, comparing the ST, skall 35k to
the TT, The Dove’s Necklace results in finding no significant change in meaning between the
two texts, which confirms the fact that the translation strategies are effective. The only major
distortion of meaning was in translating few deictic expressions, and this is not a significant
error in translating this large number of pages. Even the breach of the language system did

not affect transferring the meaning and effect of the ST to the TT. Although some words and
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expressions can be translated more effectively if the translators selected lexis that are more
expressive, the overall choice of lexis and grammar is of high quality.

The second finding is that the translators of Alem’s The Dove’s Necklace applied
cultural correspondence to transfer the meaning and the effect of culture-specific expressions.
They used exactly the same correspondent expressions in the TL. They also used literal
translation to compensate for the untranslatable terms and expressions. In addition to cultural
correspondence and literal translation, they used paraphrase and sense equally. They
explained the culture-specific expressions shortly to compensate for some meanings, and in
other expressions they gave the general meaning of the expression ignoring the cultural
charge of an SL term. This strategy is applied when there is no cultural equivalent in the TL.
The translators also applied triplet to solve the problem of proverbs that have no equivalent.
Thus, the translators applied different methods to transfer the meaning and effect of the
cultural terms that have no equivalent in the TL.

The third finding is that cultural correspondence was also applied to translate
religious expressions. Literal translation and paraphrase were used to compensate for the
untranslatable religious terms and expressions. The translators also used deletion when the
omission of the word or phrase did not affect the meaning. It can be concluded that the
translators used a variety of strategies to convey the meaning and effect of religious words
and expressions that have no equivalents in the TL, so they used cultural correspondence,
literal translation, paraphrase and deletion to give the same or approximate meaning.

The final finding is that two strategies had been applied in translating dress and
clothes in Alem’s The Dove’s Necklace. First, if the item is known universally, the equivalent
in the TL was used; however, the items that represent the Saudi society and Islamic dress
were transliterated. In addition to these two strategies, a translation couplet was applied in

translating cultural phrases as they were naturalized and translated to transfer the meaning.
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Also, translating drinks and foods like “coffee” and “tea” was easy because they are universal
words, so their equivalents in the TL were used. Nevertheless, cultural drinks and food were
transliterated. Similarly, universal furniture such as bed and chair were translated, but the
specific words that are only used in the Arab culture were either naturalized or paraphrased.

4.2 The Research Limitations

One of the limitation of this thesis is the lack of prior research studies on assessing
translation cultural terms from Arabic to English. Most of the prior studies that form the basis
of the literature review and help lay the foundation for understanding the research problem
investigated to assess the translation from English to Arabic or to other languages. Therefore,
the research design of my thesis can be considered exploratory rather than explanatory. The
findings can not be generalized to all Arabic novels that have cultural terms. Another
limitation is that analyzing the lexical, syntactical and textual dimensions in both ST and TT
is time consuming although it is of a great value. The comparison of the two texts serves to
highlight the divergences between them; however, having more time, | would have examined

the strategies the translators applied to convey the effect of metaphor and irony.

4.3 Recommendations

Assessing translation quality requires applying a systematic model that can help
critics identify the mismatches between the ST and TT. Applying House’s modified model
can help in identifying the lexis, syntactic, cohesive and coherent errors. Being equipped with
sufficient knowledge about both the SL and TL cultures, translators can solve the problems of
finding equivalents.

The best strategies to translate culture-specific expressions and religious expressions

are cultural correspondence, naturalization, literal transliteration and paraphrase. It is
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recommended that translation quality assessment models be uncomplicated, reliable and
entirely bound to the aim of assessment. Consequently, certain models can be used to
evaluate one text in order to focus not only on grammar, lexis and structure but also on style
and images.

Translation schools should train students to compare translated texts with one another
implicitly to draw their attention to possible errors in literary translation. This way can
prepare trainees to avoid making the common mistakes in translation and familiarize them
with effective strategies. Also, there is a need to produce more assessment models to the

market to evaluate all types of translation.

4.4 Further Research

This thesis suggests conducting further research on the following areas:

e Translating more Arabic literary works that reflect different cultures to have sufficient
materials for establishing stable approaches to transfer the effect of culture-specific
expressions and religious expressions,

e Developing more translation quality assessment models relying on other approaches
than the functional, and

e Evaluating the English translation of metaphor and irony as the most common images

used in Arab literature.

Conclusion

Since different languages have different systems and cultures, transferring the
meanings from one language to another necessitates conveying not only the meaning of the

words and expressions but also the culture. Therefore, literary translators should master both
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languages, SL and TL and should be aware of both cultures. However, sometimes some
problems arise when there are no equivalences in the target language. This problem is defined
as “untranslatability”, and it is dealt with differently by translators. This thesis investigates
the English translation of Alem’s The Dove’s Necklace to identify the strategies applied by
the translators to solve the problem of translating culture-specific words and expressions such
as idioms, proverbs, names and materials. The thesis also examines the effectiveness of these
strategies.

The translators used many strategies to ensure the same effect on the TR; some of
these strategies are loan words, specification or more explanation, direct translation to
transfer, calque, and cultural correspondence among others depending on the type of
problem. The researcher was guided by Ghazala’s suggested strategies that can be applied to
translating culture-specific expressions. The thesis also used House’s Translation Quality
Assessment Model to assess the efficacy of the translation. The model proved to be a reliable
guide since it is frequently used among translation critics because it considers the textual and
contextual elements of translation.

The findings of this thesis can also be used as a framework for critics who assess
literary translation. The model’s lack of specific weight for the different types of errors and
mismatches between the ST and the TT makes the assessment to some extent not an objective
one. Therefore, the subjectivity of the criticism can interfere in the final assessment of the
quality of the translation. In spite of the limitations and the drawbacks of the model, it can be
concluded that the translation is of a high quality as it has errors that rarely interfere in

transferring the meaning and effect of the ST.
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