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َذا ﴿ ﴾ َرّبِ  فَْضلِ  ِمن   َه َٰ

وتقدير  شكر

.وامتامه البحث هذه لإعداد ووفقين وأ عانين والعمل واخلي الفضل من علّ  به أ نعم ما عىل هلل امحلد

 ابحلصول يل مسحت اليت العظمية الفرصة لهذه لل بد ممتنة أ ان. عفت جامعة يل منحهتا اليت الاكمةل ادلراس ية املنحة لول حقيقة ليصبح العمل هذا يكن مل
 .املاجس تي درجة عىل

ليه وصلت ما بتحقيق -تعاىل هللا بعد- الفضل لها اليت محمد ابراهمي امحليد عبد أ رجي ادلكتورة ملرشفيت والتقدير والعرفان الشكر خبالص أ توجه كام . اليوم اإ
كامل أ كرب جبهد العمل اإىل وتشجيعها القمية ومالحظاهتا الرساةل كتابة فرتة خالل ودمعها توجهيها دفعين لقد .اليوم عليه تبدو اليت ابلشلك الرساةل واإ

برانمج جتاه تفانهيام عىل مالول ليندا ادلكتورة القسم، ورئيسة ظاهر، س ناء ادلكتورة والاجامتعية، الإنسانية لعلومل عفت لكية ةمعيد أ شكر أ ن أ ود كذكل،

 .الالمتناهية امهجوده و  الرتمجة دراسات ماجس تي

متام يف بأ خرى أ و بطريقة سامه من لك أ شكر  موىسواملرتجم  وادلكتور توفيق، محمد واملرتمج الاكتب مقابلهتم، متت اذلين ال شخاص خاصة. الرساةل هذه اإ
.وكرهمم لطفهم عىل غيده أ بو رىب واملرتمجة والاكتبة احلالول

ميانك للمساعدة فعلته ما مجليع شكرا. دراس يت فرتة طوال يل قدمه اذلي ادلمع لك عىل نبيل، ادلامع، زوج أ شكر أ ن أ ود ذكل، من وال مه  ولرعاية يب واإ
.يوسف ابننا

ا، خواين أ شكر أ ن أ ود أ خي  .املس متر ودمعهم حهبم عىل وهشام ونور ومروان وهيفاء أ محد وأ خوايت، اإ
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Abstract 

Self-translation is drawing increasing critical attention in literary and translation studies. This 

thesis represents a case study that examines this literary practice and its aspects. Further, it is 

concerned with the challenges of translating three categories of intertextual references from the 

perspective of self-translation in a particular literary work, namely, The Dusk Visitor by Musa Al-

Halool. The study argues that self-translators will be more successful in translating intertextually-

rich texts because of their thorough knowledge of the original text and its embedded references. 

Further, it argues that self-translation enables the author-translator to cater to the needs of the target 

text (TT) and its readers. The main aims of it are to provide first-hand information about self-

translation by some of the Arab authors as well as examine the transparency of the translations of 

the ST’s intertextual references. This thesis will examine the extent to which the ST’s intertextual 

references were successfully translated. Additionally, it aims at suggesting strategies that can be 

applied to compensate in the case of translation loss. The theoretical framework of this study 

adopts the cultural approach to translation studies as the research approach and implements the 

formal translation vs. the functional translation for analysis of the possible translation approaches 

and strategies that were used by the author-translator. The current study follows a qualitative 

approach for the analysis and uses interviews as a tool to collect data about self-translation. The 

qualitive analysis of the identified intertextual references has two parts, describing and comparing 

the translations of the TT’s references with the ST’s. The qualitative analysis of the intertextual 

references is supported with statistical data analysis to provide a visual presentation of the numbers 

of the intertextual references in the source and target text as well as provide an illustration of the 

translation approach that was used the most. The findings of this study disprove its second 

hypothesis by demonstrating that the author-translator did not capture all or most of the ST’s 

intertextual references. However, it proves that self-translation enables the translator to cater to the 

needs of the TT and its readers. Finally, it suggests strategies such as paratextual devices or lexical 

expansion that might help in capturing the ST’s intertextual references as well as achieve the 

appropriate formal or functional meanings.  

Keywords: self-translation, intertextuality, intertextual references, allusion, intertexts, formal 

translation, functional translation 
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امللخص

 ونسخته" منور للكبنا الرسي التارخي" وهو أ ل معني، أ ديب نص ويف عام، بشلك ال دبية للنصوص اذلاتية الرتمجة منظور من التناص من فئات ثالث ترمجة مشلكة ادلراسة هذه تتناول

 املصدر  النص  بنجاح حنو  لتناصاب  الغنية  النصوصمتكن الاكتب من ترمجة  الرتمجة اذلاتية    أ ن  ادلراسة  هذه  تفرتض . احلالول  موىس  للاكتب  The Dusk Visitor بعنوان  الاجنلزيية

(ST)    وقمراءه  املرتمج  النص  احتياجات  تلبية  من  املؤلف  كنمّ ت    اذلاتية  الرتمجة  بأ ن  الرساةل  هذه  تفرتض  ذكل،  عىل  عالوة.  ابلتناص املوجود يف النص املصدرواملامه  بسبب معرفة الاكتب . 

ل ترمجة شفافية معاينة اإىل هتدف وأ يضا ،. العرب الكتّاب بعض قبل من اذلاتية الرتمجة عن مبارشة معلومات توفي اإىل رئييس بشلك ادلراسة هذه هتدف  من املس تخرجة التناص مجم

 هذه تعمتد ذكل، عىل عالوة. الرتمجة أ ثناء املصدر النص يف املوجودة التناص خسارة عن للتعويض تطبيقها ميكن اسرتاتيجيات اقرتاح اإىل ادلراسة هذه دفهت وكذكل،. املصدر النص

 قبل  من  تطبيقها مت  أ ن  املمكن  من اليت  الرتمجة  واسرتاتيجيات مناجه لتحليل الوظيفية  الرتمجة  أ و  ادلللية  الرتمجة  مهنجي  عىل  وتعمتد حبيث  كهنج  الرتمجة  دراسات يف  الثقايف  الهنج  عىل  ادلراسة

 من املس تخرجة النصية للمراجع الوصفي البياين التحليل يتكون. اذلاتية الرتمجة حول البياانت مجلع ك داة املقابالت وتس تخدم والنوعي الوصفي التحليل مهنج احلالية ادلراسة تتبع. املرتمج

 تس تخدم الوصفي، التحليل اإىل ابلإضافة. املصدر النص يف املوجودة التناص مجل مع التناص ترمجة يقارن الثاين واجلزء منه واملقصود التناص معىن يصف ال ول اجلزء جزأ ين، من النص

 من بعضا   هذه ادلراسةتقرتح  ،ادلراسة هذه يف هناية. املرتمج والنص املصدر النص بني التناص مجل عدد  توحض بيانية رسامت اس تخدام خالل من النوعي البياين التحليل ادلارسة هذه

. املصدر النص يف املوجودة التناص وترمجة نقل يف تساعد قد اليت سرتاتيجياتالا

الوظيفية الرتمجة – ادلللية الرتمجة املبارشة، الاقتباسات – الإحاةل – التناص – اذلاتية الرتمجة: املفتاحية  اللكامت
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Introduction 

This study is designed to provide a thorough analysis of the translations of three categories of self-

translated intertextual references. Thus, it discusses two parts; the first part studies the history and 

theory of self-translation, and the second part examines the translations of the three categories of 

intertextual references (Qur’anic, literary, and political) within a self-translated text. This study 

will concentrate on providing a practical contrastive formal and functional analysis by means of 

analyzing the translations collectively and then comparing and contrasting between them in an 

attempt to decide if the ST’s intertextual references were captured or lost in the translation. This 

study will provide a close look at the practice of literary self-translation by interviewing three self-

translators. The following introduction will discuss the rationale behind the study and behind the 

selected source and target texts, it provides the aims and objectives, the significance of the study, 

the research questions and hypotheses, the scope, and the study’s outline.  

There are several motives behind selecting this research and selecting the target text to be the unit 

of investigation. First, the reason behind choosing التاريخ السري لكلبنا نمور"  " as the source text and its 

translation The Dusk Visitor as the target text is that it is combines both topics of this research, 

self-translation and intertextuality. It is rich with Qur’anic, literary, and political references, and 

such references need examination to research how the author approached them and how he catered 

to the target text and its readers. Second, it is argued that translating such intertexts and references 

would be problematic and challenging and there is a big chance that many references would be 

lost in translation. 

There are several reasons behind choosing the topic of self-translation and intertextuality. First, 

the field of self-translation has not been examined before in Arabic-English literature. Therefore, 

I wanted to examine this area in the field of translation and the effects of the author-translator’s 

role on the target text.  In addition, after searching for scholarly articles and research studies on 

the translation of Qur’anic, literary, and political intertexts and references from Arabic into English 

within a self-translated text,  I discovered that this topic has not been researched and investigated 

before. Therefore, it is possible to say that this research is likely to offer new insights into 

translation studies and self-translation practice and into the translation of intertextuality from 

Arabic into English. Second, the translation of Qur’anic and literary intertexts and references was 
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the hardest task during the study of the literary translation course I took and often resulted in 

translation loss. Therefore, this area needs to be examined and considered in an attempt to find 

solutions or strategies that help translators and translation students.  

Aims and Objectives of the Study  

This study focuses on the translation of intertextuality and its meaning in light of self-translation. 

A number of Qur’anic, literary, and political allusions and intertexts will be analyzed and their 

English translations will be examined. The first part of the research will study the practice of self-

translation and its effect on the target text. The second part of the study examines the source text’s 

(ST) Qur’anic, literary, and political intertexts and references and their emerged meanings. 

Therefore, this study   

 

1. Provides in-depth data on self-translation in general and firsthand information about this 

literary practice in Arabic literature. 

2. Examines the way the self-translator dealt with the ST’s Qur’anic context and references.  

3. Explores the target text’s Qur’anic, literary, and political intertexts and references in 

relation to those in the ST. 

4. Examines if these references were translated in a way that they were as transparent as the 

ST or were the references lost in translation?  

5. Explains and describes the way the translator can intervene to clarify the implicit Qur’anic, 

literary and political context of the ST.  

6. Explores if self-translation was more of a process of rewriting. 

7. Suggests strategies that can be adopted to tackle issues of translation loss in intertextually-

rich texts.  

Research Questions 

The research questions will be asked to achieve the aims of this research. The research questions 

aim at evaluating and exploring the following: 

1. What is the effect of self-translation on the target text? 

2. How did the author-translator cater to the needs of the target readers and their culture? 

3. Is achieving formal equivalence sufficient to capture the source text’s Qur’anic, literary, 

and political intertexts and references?   
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4. Was Al-Halool able to capture all the ST’s Qur’anic and literary intertexts and references 

in his own translation of his book? If yes, then to what extent? If no, then what are the 

references that were lost in translation and why? 

5. Did Al-Halool take liberties as a self-translator and attempted to rewrite the work? 

6. What strategies and ways translators can use to intervene and capture the ST’s intertexts 

and references?  

 

Scope of the Study  

This research confines itself to the following: 

• Text type: A collection of fictional short texts  

• Directionality: From Arabic to English  

• Topic: Translation of Qur’anic, literary, and political intertexts and references within a 

self-translated text.  

• Sample: Musa Al-Halool’s self-translated book  The Dusk – 2018التاريخ السري لكلبنا نمور

Visitor (2019).   

• Purpose: To study the effects of self-translation on the TT and to analyze the translation 

transparency of Qur’anic, literary, and political intertexts and references in order to 

examine the extent to which the ST’s intertextual references were successfully translated 

and their significance was captured in the translation or not.  

This thesis has a streamlined and narrow focus that is to examine intertextual references and 

intertexts and their translation by the author. To achieve the aims of this thesis, the intertexts in 

Musa Al-Halool’s text The Dusk Visitor and Other Stories from Syria (2019) that was self-

translated will be examined and analyzed. This is a first-hand perspective from which the self-

translation of an Arabic text into English, in general, and Al-Halool’s as self-translator, in 

particular, is studied in an attempt to answer the research questions and validate or invalidate the 

hypotheses.  

 

This study emphasizes the role of intertextuality in self-translation, in particular, the role of 

Qur’anic, literary, and political intertexts and references and analyzing their translation to check if 

their meanings were captured in the TT and can be identified by the TT’s readers, in an attempt to 



4 

 

argue the idea that self-translators will be more successful in translating intertextually-rich texts 

because of their thorough knowledge of the original text and its embedded references. Further, this 

research is made to explore the motivations behind self-translation.  

 

This study neither examines the license of self-translation nor questions the authority of the author-

translator considering the fact that the translator is the intellectual owner of the ST, thus he is closer 

to it and can allow himself bold liberties with the ST that no other translators can. On the contrary, 

it aims at studying the phenomena of self-translation from Arabic into English and its effect on the 

TT. Further, it does not aim at assessing the accuracy of the translations of the identified intertexts 

and references. Additionally, it does not aim at proposing or putting forward alternative 

translations of the Qur’anic, literary, and political intertexts and references within the self-

translated text. Alternatively, it would be more valuable to analyze the translations of such 

intertexts and references and suggest strategies and ways to be applied by translators when dealing 

with intertextually-rich texts.  

 

Further, this study examines literary self-translated books by Arab authors. It does not examine 

non-literary books even if they were self-translated. Moreover, the directionality of this study is 

from Arabic-English, it does not examine English-Arabic or Arabic-French self-translated books. 

 

Hypotheses of the Study 

This research investigates some hypotheses on the role of self-translation of Qur’anic, literary, and 

political intertexts and references with reference to their significance and transparency in the ST. 

Theses hypotheses aim at predicting and describing the following:  

1. It is hypothesized that self-translation enables the author to cater to the function of the 

target text and the needs of target text’s readers.  

2. It is hypothesized that self-translators will be more successful in translating intertextually-

rich texts because of their thorough knowledge of the original text and its embedded 

references.  
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Significance and Value of the Study  

To the best of my knowledge, there are no published articles or studies on Arabic self-translated 

books or the examination of the translations of Qur’anic, literary, and political intertexts and 

references from Arabic into English from the perspective of self-translation. This research is 

expected to benefit translators, writers, and practitioners to identify the challenges and the issues 

faced in translating intertextually-rich texts. Further, it will suggest possible solutions to be 

considered by translators, and especially literary translators to overcome issues related to 

intertextuality in translations. In addition, this research could be of a significant value for students 

and postgraduates and professionals interested in self-translation and its prospects and the field of 

Qur’anic and literary translation. The results of this research might help scholars and researchers 

build on the findings of this research and conduct further investigations on self- translation from 

Arabic into English and the translation of Qur’anic, literary, and political intertexts and references 

within a self-translated text. Finally, this research might motivate translation students to analyze 

other self-translated books.  

 

Outline and Content of the Study: 

This study is divided into four chapters excluding the introduction, conclusion, references, and 

appendices. The introduction includes the aims and objectives of the study, the rationale, scope, 

research questions and hypotheses and the study’s outline and structure. 

 

Chapter 1 discusses the review of literature and it includes history of self-translation, previous 

studies on self-translation and examples of literary self-translators, as well as their motivations. 

The literature provides an introduction of the identified Arab self-translators, their texts, and their 

backgrounds. Moreover, it discusses intertextuality according to Julia Kristeva theory. Finally, it 

gives a brief discussion about types of intertextuality.  

 

Chapter 2 includes the methodology of the study, process of data collection and text sampling, 

and methods of data analysis. This study adopts the cultural approach in translation studies as the 

research’s theoretical framework. Further, it provides the significance of conducting interviews 

for qualitative research. The analysis of this study consists of major qualitative analysis and brief 

statistical analysis.  
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Chapter 3 includes the discussion and it analyzes the possible translation approaches and 

strategies that were used by the translator and will be applied for the analysis of Qur’anic, literary 

and political intertexts and references within a self-translated text. Further, it includes the analysis 

of the three interviews with Mohamed Tawfik, Ruba Abughaida, and Musa Al-Halool. In addition, 

it includes the analysis of the identified intertexts and references and the tables of the excerpts. 

Finally, it provides a statistical data analysis using bar graph and pie chart to illustrate the numbers 

of the references among the three categories and the translation approaches used.   

 

Chapter 4 concludes the study and provides the findings, recommendations, and suggestions for 

further research. Additionally, it provides the answers for the research questions and the 

hypotheses. The Conclusion summarizes and recapitulates the content of the thesis, its research 

method and theoretical background, the analysis and discussion as well as the study’s findings.  

 

Finally, the appendices part which consists of the five appendices. The first part includes the ethical 

approval and the three informed consent forms. The second part includes the main interview with 

the author of the text (Musa Al-Halool). The third part includes the transcription of the interview 

with Mohamed Tawfik, while the fourth part includes the transcription of the interview with Ruba 

Abughaida, and the last part includes a sample of the suggested appendix.  

 
To sum up, the previous introduction provided a general view on the topic of this thesis, its aims 

and objectives, its significance, and its scope. Further, it stated the research questions and 

hypotheses that will be investigated in this thesis as well as the texts that will be studied. Finally, 

it explained the content and outline of the thesis. The following chapter will include the review of 

literature on self-translation and intertextuality and it will include definitions and historical 

background on each.  
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Chapter One 

Literature Review 
 

This chapter provides a general background on the two main concepts of this thesis, self-translation 

and intertextuality. It provides definitions of both concepts, historical background on self-

translation and the work of other self-translators, historical overview on intertextuality and its 

types, and previous research on both topics. It aims at reviewing the different aspects on translation 

theories that are related to self-translation and the controversial debate on the influence of self-

translation and the two opposing views on the legitimacy of it. The following paragraphs will 

briefly discuss the debate on the validity of self-translation, the author’s power and ownership over 

the ST, authors’ motivation behind rendering their work into another language, the ways the 

author-translator catered to the target readers and their culture in terms of changes, adaptation, and 

substitution so that the target readers get the same effect as the one of the original readers, and the 

definition of self-translation and names of well-known Western, European and Arab self-

translators. The second section of this chapter will discuss intertextuality and its types.  

 

1.1 History and Definition of Self-Translation  

So, what is self-translation? It is a special form of translation that was formally known as “auto-

translation” and it refers to authors who translate their own literary texts into another language that 

they have a great command of. In self-translation, the translator is an author who is capable of 

writing in two different languages and has a purpose or a message that he/she wishes to covey in 

a different language to different readers. Self-translation is defined as “The act of translating one’s 

own writings into another language and the result of such an undertaking” (Grutman 2009, p.257). 

Self-translation is a developed and advanced form of translation that is not restricted by universal 

standards about faithfulness and truthfulness towards the ST and its author.  

 

In self-translation, the writer takes on the responsibility of rendering the meaning of the ST into 

the TT. Grutman discuses different elements in his article on self-translation such as language use 

and attitude, textual relations, European self-translators from French to Dutch and Flemish, and 

Spanish-Catalonian self-translators. In his view on textual relations, he discusses the possibility 

that self-translated texts possess distinct features and characteristics and that they exceed the 
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universal concepts on equivalence and faithfulness to the original text. He adds that the new text 

represents a kind of an extension and a new stage because of the authoritative status and the notion 

of ownership which authors certainly have while translators do not have. To support his argument, 

Grutman quotes Brian Fitch on the notion of author’s power over the text who suggests that “The 

writer-translator is no doubt felt to have been in a better position to recapture the intentions of the 

author of the original than any ordinary translator” (Fitch, 1988, p.125).  

 

According to Grutman, there are two kinds of self-translation, simultaneous and consecutive 

translation. The simultaneous translation happens in parallel with the writing process when the 

first version is still under production, while consecutive translation takes place only after 

completing or publishing the original text. In the case of simultaneous translation, only the author 

is able to do that because the author is the only person who has access to the manuscript. Further, 

simultaneous self-translation serves as a way to edit and revise the original work where the author 

is reading his/her work over and over and editing his/her drafts; this allows the author to revisit 

his/her work, improve it, and link the original text with the translated text.  

 

Bilingualism is one of the requirements for self-translation. Thus, self-translators are bilingual and 

polyglot writers, but they are not ordinary bilinguals. Beaujour (1989), says that self-translators 

intentionally choose to translate their own work because they have mastered more than one 

language and they consciously decide to re-write their work in a different language and this 

decision cannot be linked to an ordinary bilingual who switches languages spontaneously and 

unconsciously. On the contrary, self-translators intentionally decide to write their work again and 

to deliver their attitudes and feelings (p.38).  

 

According to Hokenson and Munson (2007), the compound term author-translator is commonly 

used to refer to self-translators who are polyglots, bilingual, and bicultural who choose to rewrite 

their text in more than one language, and it describes the overlapping role of the author-translator. 

There is a discussion on which one comes first, is it that it starts with being an author then the 

author becomes a translator or is it the opposite way where the translator becomes an author? The 

notion that the translator is the author of the original text allows more credibility to the translated 

text and stresses on the authoritative status of the author because of the fact that the author is the 
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closest person to the original text and therefore it is assumed that the translation captures the 

intended meaning and exact message that the author wanted to deliver to the target readers. The 

original text and the translated text are seen as parallel texts, the former being considered as the 

primary text and the later as the secondary text.  

 

There is no need to label and identify both texts as ST and TT, as self-translated texts are 

commonly known as the bilingual text. The bilingual text is the product of self-translation, it is a 

literary work that has been produced twice in two different languages by the same author. 

Hokenson and Munson (2007), define it as “It is a self-translation, authored by a writer who can 

compose in different languages and who translates his or her texts from one language into another” 

(p.1).  

 

There are several articles and researchers who have discussed self-translation and the 

domestication and adaptation of the TT by the author-translator. Grutman (2013), wrote a chapter 

about the sociological view of self-translation and self-translators. He discusses three ideas about 

the topic; first, that self-translators are very rare; second, that self-translation is a higher level of 

translation and accordingly, self-translators belong to another, paradoxically superior, category; 

finally, that self-translation is a time-consuming process. He continues by discussing the 

differences between the author’s two works and on that he says “The author-translator’s freedom 

is total.  Hence, the temptation to write a different book, perhaps not different in its fundamental 

structure, its main narrative or characters, but different in thousands of nuances and maybe in the 

order of things.” He goes on to say, “A self-translated book allows one to correct oneself, this 

freedom to correct and rewrite – the exclusive poetic license of writers since the Romantic era – 

explains the trust we intuitively place in self-translators: they know the author’s intentions well, 

simply by virtue of the fact that they are their own” (p.66).  

 

Further, Grutman (2013), briefly discusses the work of Nobel Laureate (Noble Prize award in 

Literature winners’) self-translators. According to him, there are eight Nobel Laureate self-

translators, their names are: Frédéric Mistral (1904), Rabindranath Tagore (1913), Karl Adolph 

Gjellerup (1917), Luigi Pirandello (1934), Samuel Beckett (1969), Isaac Bashevis Singer (1978), 

Czeslaw Milosz (1980) and Joseph Brodsky (1987). When Samuel Beckett was awarded with the 
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Nobel Prize in Literature, the Nobel Academy member Karl Ragnar Gierow, stated in his 

presentation, that the 1969 Nobel Prize went to “one man, two languages and a third nation 

[Ireland], itself divided1”. Grutman adds that there are five authors who translated their oeuvre into 

English, even though it was the mother language for only one of them. Further, Grutman classifies 

self-translators into two categories ‘exogenous’ and ‘endogenous’. The ‘exogenous’ self-

translators are the ones who had to learn a second language due to external factors such as changing 

countries.  Thus, their bilingualism seems external and necessary to communicate with the outside 

world, it was neither widespread nor required back home. This was the case of Beckett, Nabokov, 

Milosz and Brodsky, as well as for many other self-translators such as Julian Green, Jorge 

Semprún, and Nancy Huston. However, ‘endogenous’ self-translators are the ones whose 

bilingualism was internal, they are writers whose identity was marked from the very outset by 

linguistic diversity. Such translators did not immigrate or leave their countries; they were not 

forced to learn a second language so they could integrate into the society. Their bilingualism was 

a structural or systemic aspect of the speech community they grew up and were educated in. 

Grutman concludes by saying “Deciding to translate oneself can therefore become a truly 

Cornelian dilemma. Certainly, making their work known urbi et orbi without needing to wait for 

a translator to do so, can give bicultural writers with (near-)native access to a ‘major’ language 

competitive advantage. They can become their own ambassadors, agents and even career-brokers, 

but they will do so at their own risk” (p. 76). He concludes that it is true that self-translation 

represents a challenge for writers, who engage in a linguistic balancing act, but it is inevitable to 

admit that it is a sociocultural phenomenon of great potentials and that it requires further 

investigations.  

 

Boyden and De Bleeker (2013), wrote the introduction for Orbis Loitterarum Journal’s special 

issue on self-translation and they mentioned that it is not until the 1980s, the research on self-

translation flourished, thus the topic is still considered relatively new. Most of the research done 

in that period was on the work of Beckett who is considered to be “The prototypical of self-

translation”. They add, that Jan Walsh Hokenson and Marcella Munson’s book The Bilingual Text 

(2007) is the most consistent attempt to create an inclusive overview on self-translation across the 

ages because it discusses the history and uses of this phenomenon from the “vertical” world of 

 
1 Samuel Beckett – Facts. NobelPrize.org. 
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medieval Europe and the Renaissance to the “horizontal” world of modernity. They add, that the 

research on the topic has mostly been product-oriented, thus, the research in the field is not 

concerned with the process or the function. Therefore, the major concern here is how self-

translation relates to other translations and the original text on which it is based. Then they discuss 

the act of self-translation if it is translation or re-writing. They go on to say, that self-translators 

are not different from regular translators because they use similar procedure, despite the fact that 

infidelity is a privilege to them. Then they discuss the opposite view that self-translators are 

different from regular translators because they have more freedom than ordinary translators; they 

are more of authors re-writing their texts again. On this point, they referred to Bassnett and 

Lefevere who consider all forms of translation to be rewritings.  

 

In addition, Boyden and De Bleeker (2013) describe the relationship between source and target 

texts of having “relevant similarity” and this is related to the textual relation and relationship norms 

related to the variances between the two texts. They add that a self-translator resorts to re-write 

some of the ST’s content to project a coherent self-image. However, by doing so, self-translators 

are not expressing freedom nor betraying the ST; it is just another norm to be reckoned with. 

Consequently, different kinds of self-translators will display different levels of accountability. 

They add, that even publishers and editors take parts in authorizing the text in the host culture. 

They discuss the self-translated, best-selling memoir Heading South, Looking North (1998) and 

its Spanish version Rumbo al sur, deseando el norte (1998) by Ariel Dorfman and the liberties he 

took in rendering the Spanish text by adding or deleting some content. Later, they praise Eva 

Gentes’s work in the field of self-translation and her constant effort to compile all the scholarly 

works about the topic. Gentes collaborated with other scholars to create The Bibliography: self-

translation; this bibliography is updated regularly to include the most recent articles, research 

studies, PhD and MA theses and conference papers on the topic. They conclude their article by 

stressing the value of self-translation and the need for further research and the role of digital era to 

expand the field.   

 

1.2 The Debate about Self -Translation 

Throughout the history of translation studies, self-translation has been a controversial topic. One 

of the reasons behind this debate is the variations between the two texts and the changes the author 
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does on the TT. To highlight part of this debate, we can look at Samuel Beckett’s work. He has 

famously written his texts in both English and French. Beckett is often criticized for translating his 

own texts between the two languages and considering the original text as the authority. However, 

Bassnett and Lefevere (1998), call for denying the existence of any source and target text and 

consequently denying any translation in Beckett's work due to the vast differences between the 

English and French versions. Instead, they go so far as to assume that there are two versions of the 

same text which simply happen to be written by the same author in different languages (p.31). On 

the other hand, Connor (1989), feels it is safe to label Beckett’s self-translated texts as "pairs of 

identical twins" (p.27).   

Nonetheless, it is essential to stress the fact that this thesis does not examine the license the author-

translator allows himself/herself nor does it question the changes or shifts that were made to the TT. 

On the contrary, it builds on the authoritative status that the author-translator has. Perry (1981), states 

that “Since the writer himself is the translator, he [sic] can allow himself [sic] bold shifts from the 

source text which, had it been done by another translator, probably would not have passed as an 

adequate translation. Such bold shifts, if they are systematic, serve as powerful indicators of the activity 

of norms” (p.181). The justification behind the occurrence of the shifts such as omission or addition is 

that the author is the intellectual owner of the original text and gives him/her the liberty to alter the 

translated text to serve the purpose of the translation. Self-translation serves as a mean for cultural 

mediation and allows the author-translator to maximize his/her role as cultural mediator, because 

unlike any other translator, the author has the advantage of accessing the ST’s intentions and aims. 

Definitely, such advantage influences the translation process and affects the author-translator’s 

decisions regarding introducing changes and alterations to the TT through cultural mediation. 

 

1.3 Motivations Behind Self-Translation  

The question that most readers and scholars ask themselves is why the author translated his own 

work and what were his goals of doing so. The discussion on self-translation has mostly been 

limited to two aspects that were discussed by Wilson (2009); she describes these two aspects as: 

the motivation behind undertaking this time-consuming task, and the textual status, which means 

the relation between the two texts. According to Wilson, motivations could be intrinsic such as 

translating identity and culture or extrinsic such as seeking popularity, gaining access to a bigger 

number of readers, and financial revenue. She proceeds by saying that both texts are twinning and 
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reflect and complete each other because the translation product is a repetition rather than a 

reproduction (p.187).  

Peñalver (2010), discussed the motivations and characteristics of self-translators in her article on 

multilingualism and self-translation. Her article aims at studying the relationship between languages, 

identity, and self-translation. She gives examples of countries with many official languages and the 

emergences of translingual or multilingual writers or self-translators in countries like Spain because it 

has three co-official languages and South Africa which has eleven official languages. She suggests six 

factors that might have motivated the act of self-translations. These factors are gender, migration, 

colonialism, seeking credibility, looking for greater readership, and dissatisfaction with translations 

produced by others.  She adds that self-translators are more advantaged because they have access to 

the exact intentions of the original text, they exercise power and authority over the text, and they are 

regarded as a fluent and competent bilingual and bicultural. Regarding the self-translated text, she 

believes that “Self-translation paradoxically and simultaneously creates an original work and a version 

text: original work in the target text universe and version text in the literary universal scene” (p.195).  

 

Furthermore, Peñalver states that cultural identity, language, and literature corelate and co-exist. 

This is because language and literature are fundamental attributes of our cultural identity. The 

relationship between self-translators and the languages they work with will dominate the literary 

text. Peñalver says that individuals are different when they speak or write a different language 

because the way individuals acquire a language influences our feelings and abilities towards the 

learned language.  

 

Another article that discussed the motivations for self-translation is “Investigation into Self-

Translation” published in 2017 by three authors. The article discusses the nature, basic aspects, 

features of self-translation, and authors’ motivations behind the decision of translating their work. 

The article analyses work of linguists interested in self-translation, explores interviews, texts of 

public speeches, and memoirs of famous self-translators, such as Nabokov and Brodsky as well as 

their translations to confirm or refute the arguments of the theorists. In addition, the researchers 

aimed at developing a working definition of self-translation and identifying basic reasons that 

cause writers to translate their original works into another language by themselves. The researchers 

categorized the motivations of the author into two categories, objective and subjective motivation. 

On one side, the objective motivations are characterized as being intrinsic and non-linguistic such 



14 

 

as suffering from immigration and exile, self-challenging, seeking satisfaction from the readers, 

expressing emotions and beliefs using a different language and in a different culture, reaching out 

to new audience, and honoring mother language or motherland, like in Nabokov’s situation where 

self-translation helped him to feel Russian and to pay tribute to his motherland. On the other side, 

the subjective motivations are characterized as being extrinsic and linguistic such as being 

dissatisfied with existing translation like in Milan Kundera’s situation, experimenting with new 

language, or wanting to produce the plot and the form of his creation for a new reader with 

maximum care (Maklakova, Khovanskaya & Grigorieva, 2017).  

 

Castro, Mainer, & Page in their book titled Self-Translation and Power Negotiating Identities in 

European Multilingual Contexts published in 2017 discussed other motivations such as exile, 

censorship, and regulations. They discussed some of the well-known European self-translators 

who were exiled such as the Russian Nabokov and the Turkish novelist and women rights political 

leader Halide Edib Adıvar خالدة أديب. Moreover, they discussed other self-translators who had to 

translate their texts into a second language other than their native language to overcome boundaries 

of censorship and regulations such as the case of the Turkish novelist Elif Shafak who wrote her 

novel The Bastard of Istanbul in English first and later in Turkish. Not only European and Turkish 

authors faced limitations, even authors from other nationalities were banned from publishing in 

their native language such as African authors. To illustrate this, Kruger, 2012 mentioned that 

African authors resorted to self-translation and writing in English as a tool of resistance to protest 

the first ban of an African novel under the 1974 Publication and Entertainment Act. Another 

example is André Brink (1976) and his novel Kennis van die Aand that was banned by the South 

African government, so he decided to translate it into English titled as Looking on Darkness to get 

it published. Another example about overcoming political and cultural restrictions is Samar Attar’s 

situation where she was not able to publish her novel in Arabic, so she had to translate it into 

English to get it published. On this point of political and cultural restriction Attar says,  

 

Displaced, linguistically, geographically, and culturally, I moved in 

and out of languages with different systems and different literary 

and critical traditions and cultures. I performed the role of the self 

and the other, the writer and the translator (Attar 2005, p.141). 
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While these are the reasons that were suggested by the researchers, I believe that there could be 

other motivations such as financial motivations or being prompted by the publisher to create a 

different version of the text.  

 

1.4 Translation or Re-writing  

It is inevitable to discuss self-translation and not to discuss Lefevere’s theory on re-writing. 

Lefevere’s collection of essays is called Translation, Rewriting, and the Manipulation of Literary 

Fame (1992). In his essays, he introduced the concept of “refracted text” which means that texts 

will be processed and rendered for certain audience, or texts will be adapted for certain literary 

purpose or ideology. Lefevere elaborated on the term “refraction” to say that it refers to the process 

of adapting a literary work to suit a different audience with the intention of influencing the target 

audience the same way the original audience were influenced and to influence the way the target 

readers read the text. The development of refraction led Lefevere to develop his definition on re-

writing and he defines it as any text that was written on the basis of another original text with the 

intention of adapting the other text to deliver a certain ideology or certain poetics.  

 

According to Lefevere, there are different form of re-writing such as translation, editing, reviewing, 

summarizing, adapting, and criticizing. In addition, he regards translation to be “The most obviously 

recognizable type of rewriting, and potentially the most influential because it is able to project the 

image of an author and/or a (series of) work (s) in another culture, lifting that author and/or those works 

beyond the boundaries of their culture of origin” (Lefevere, 1992, p. 9).   

 

Susan Bassnett (2013), elaborates on the comparison between self-translated texts and texts 

translated by translators and she claims, it is “a waste of time” (p.289) to distinguish between self-

translations and allographic translations, since the distinction that counts is that between writing 

and rewriting; the production and the manipulation of texts. Interestingly, Bassnett tends to have 

a similar conclusion that the distinction between translation and self-translation is irrelevant 

because self-translators do not rewrite, but simply translate.  

 

The significance of Lefevere’s theory on rewriting is that it considers translation as a dynamic 

process rather than the conventional perspective that it is static. He believes that translation should 



16 

 

be regarded more as a cultural process rather than the focus on it as a linguistic process, thus, 

concepts such as “faithful vs. free”, “word vs. sense” and “source-oriented vs. target-oriented” 

should no longer be the major concerns in translation. Aaltonen and Ibrahim (2016), agree that 

translation, transformation, and construction are three concepts that cannot be separated because 

translation of texts is more than a linguistic process. They state that “The rewriting process 

involves authorities, who have the power and finances to either hinder or facilitate the way the 

rewriting is done. The entire process is characterized by ideological, cultural, and also practical 

factors that affect choices made on all level” (p.4).  

 

In addition, Lefevere’s theory empowers translators and places them in a better position rather than 

being perceived as slaves to the ST. Based on his theory, translators can break free from most of 

the traditional constraints and limitations. His theory improved the social and economic status of 

translators. Lastly, his theory integrates between translation theories and practice. This is because 

it serves as a mediator for the heated debate between translators and theorists who accuse each 

other of ignorance and incompetence. It enables the practice to be combined with the theory 

because it offers a platform for linguistic and cultural exchanges and gives more freedom to the 

translators to deliberately manipulate the text without feeling guilty to do so (Shuping, 2013).  

 

1.5 Overview about Self-Translators  

Some of the most famous writers who’ve translated their own literary works are  Milan Kundera 

(Czech-French), Samuel Beckett (French-English), Jorge Luis Borges (Spanish-English), Karen 

Blixen (Danish-English), André Brink (Afrikaans-English), Italo Calvino (Italian-English), Julien 

Green (French-English), Nancy Huston (French-English), Vladimir Nabokov (Russian-English), 

and Joseph Brodsky (Russian-English).  

1.5.1 Vladimir Nabokov 

Nabokov’s forays on self-translation have received lots of academic attention. His self-translated 

poems, memoirs and novels were examined and studied by many scholars. He is considered to be 

the most notable translator in Russian-English and English-Russian. Wanner (2013), studied 

Nabokov’s most controversial novel Lolita that was self-translated from English into Russian. 

Nabokov’s Lolita was embedded with puns, literary allusions, and verbal parodies that “Create a 
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thorny obstacle for a translator” (p. 452). Nabokov seems to have taken kind of literal and faithful 

approach; his Russian version of Lolita was described as being “Fairly close to the original” by 

Jane Grayson in her monograph about Vladimir Nabokov. Wanner states that Nabokov added an 

appendix of explanations to provide the Russian readers with explanation for unfamiliar American 

words and provide a clarification of some of the literary allusions. In addition, he often replaced 

untastable American expressions with lengthy Russian paraphrases to explicate the American 

meanings. Wanner states that Nabokov preserved most of the English rhyme and meter of the 

poems written in Lolita’s Russian version, and that is the same thing he did while translating his 

Russian poems into English.  

 

Wanner discusses the different views that were said about the Russian translation. Some readers view 

it as being “clumsy and ungrammatical”; even Jane Grayson tends to have a similar opinion about 

Nabokov’s translation of Lolita; she believes that “It is an ingenious and talented translation, but much 

of the language is indeed awkward, unnatural, and strongly influenced by English idiom and English 

construction” (p.460). On this issue, Wanner says that Nabokov was attempting to foreignize the text 

and preserve its original tongue. While others such as Gennady Barabtarlo and Alexander Dolinin view 

it as being unique, masterpiece of Russian prose and sophisticated translation. Wanner concludes that 

a self-translated text is viewed as being an “original” in the target language rather than just a mere 

translation and that the identity of the author-translator elevates the text. According to Wanner, a self-

translated text has “Finality and permanence that other translations lack. Self-translation is unlikely to 

ever be supplanted by another one” (p.461). He adds that it is definitely true that the English version 

will always remain the original and the primary text and the Russian as the secondary one in terms of 

both quality and time. However, any great translation of a literary text requires the need of creative 

rewriting.  In addition, approving the notion of authorial intention, a self-translated text can give us 

valuable content for a better understanding of the original work. 

 

Further, Wanner studied the translations of Nabokov’s poems in his article “Poems and Problems: 

Vladimir Nabokov’s Dilemma of Poetic Self-Translation” (2017b). He states that Nabokov had 

translated 39 poems out of 62 poems from Russian into English. He believes that Nabokov was 

alternating between “relative fidelity” and “creative- re-writing” this is because he used a variety 

of approaches and translation methods within the same poem and among his thirty-nine translated 

poems. He resorted to adding commentary and footnotes in an attempt to capture and replicate the 
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meaning and sense of the original poems. Wanner adds that Nabokov decided to be faithful because 

any improvement or paraphrasing would be regarded as “falsification”. Taking into consideration 

Nabokov’s language abilities in both English and Russian, he was exceptionally aware of the 

specific creative possibilities and limitations of both languages. Consequently, this awareness 

enables him to find successful ways to render the meaning from Russian into English.  

1.5.2 Joseph Brodsky  

Alexandra Berlina wrote a book on Joseph Brodsky and his literary self-translated work.  

According to Berlina, literary self-translation has been problematic because it undermines some 

of the most important concepts in which translation was constructed it emerges the roles of the 

author-translator into one person. Thus, Berlina’s monograph Brodsky Translating Brodsky: 

Poetry in Self-Translation (2014) provides a platform of interpretations on the topic and in 

particular the self-translated work by Brodsky. In her book, she tends to make strong statements 

such as saying that translation studies are forms of comparative literature and literary criticism 

since translation analysis is an interesting way of studying culture and literature. She states that 

“Comparison reveals aspects of both the original and the translation that might have otherwise 

gone unnoticed” (p.5).  

 

The Russian poet Joseph Brodsky, after living for eight years in the United States, started 

translating his work into English. His self-translated work enriched the literary traditions and 

added depth to the filed. His work created links between two cultures and two languages, thus 

bridging the gap.  He translated 55 texts, and he often introduced significant variations between 

the two texts. His self-translated texts serve as authorial comments on the originals and they are 

often regarded as extensions to the originals. According to Berlina, Brodsky’s changes produced 

aesthetic effects and linguistic, cultural and political determinants. She categorizes the differences 

between Brodsky’s originals and his translations into two larger patterns, sexual allusion and 

hurtful horizons. She claims that Brodsky was using the foreign language to cope with his life in 

exile and was attempting to seek therapeutic expressive function. She believes that Brodsky was 

able to express himself and be more “Brodskian” in his translation despite the limitations that were 

imposed on him because of the target’s language literary conventions which determine the 

translator’s choice of sounds banal. According to Berlina, for Brodsky, “Translating and 
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composing new poems are not two distinctive processes, but parts of a continuum whose extremes 

are imaginary” (177). 

 

Wanner (2017a), discussed the work of two contemporary Russian-American self-translators in 

his article “The Poetics of Displacement: Self-Translation Among Contemporary Russian-

American Poets.” He discussed the translations of Andrey Gritsman and Katia Kapovich. His 

article aims at exploring the translated versions and the poets’ transnational identities. For both 

poets, self-translation becomes a means of exploring the mutation of their idiosyncrasies through 

time, culture, language, and migration. Wanner quotes Hokenson and Munson (2007), on self-

translation that it “Escapes the binary categories of text theory and diverges radically from literary 

norms: here the translator is the author, the translation is an original, the foreign is the domestic, 

and vice versa” (p.161). Wanner discusses the notion of “major” and “minor” languages or lingua 

franca and its influence on the translated text. He mentioned that when translating from a minor 

language like Kyrgyz to a major language like Russian, then the original text will be marginalized 

and considered to be less important, but this was not the case between Russian-English translation 

because both languages hold a prestigious literary position. Thus, both versions continue to exist 

on a relatively equal important manner and therefore, both can be considered to be symmetrical.  

 

He examines one of Andrey Gritsman’s poems and compares the Russian version against the 

English. He compared poetic meters, word choice, and rhyming among other things. He found that 

the two texts are not equivalent, as the Russian poem contains sentences and sections that were 

completely omitted from the English poem. Thus, Gritsman’s English version of the poem deviates 

considerably and deliberately from the Russian poem even though that both versions are published 

in the same book, a bilingual book of Russian-English poems. Thus, this was drawing attention to 

his bilingual writing and emphasizing his abilities as a bilingual author. Wanner states that self-

translation enabled Gritsman to explore his own hybrid Russian-American identity.  

 

After that, he examines two of Katia Kapovich’s poems. Similar to the previous findings, Wanner 

finds out that Kapovich took considerable liberties while translating her poems. This is because 

the English self-translation features other details that were not present in the original Russian. 

Kapovich states that translating into English has created new opportunities of artistic and literary 
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expressions. Unlike Gritsman, Kapovich’s English poems were published in a separate book from 

the original and the introduction of the English poems did not declare that these poems were 

originally written in Russian and later translated, as if Kapovich is trying to camouflage the original 

and make the English poems look like original poems on their own.  

 

Wanner concludes that the self-translated texts explore and illustrate the author’s identity by 

stressing difference rather than similarity. He adds that the traditional textual relation between 

original and translation creates a system where both texts coexist with equal authority and add new 

dimensions to each other. He states, “Any translation of a poetic text is always already different 

from the original” (p. 136). 

 

1.6 Self-Translation in Arabic Literature  

Literary self-translation is a phenomenon that has not received enough attention in the history and 

theory of translation, and especially Arabic into English self-translation which is an issue that has 

been discussed a few times. One of the studies that I found was written by Al-Omar (2017); who 

published an article on Sinan Antoon’s self-translated novel The Corpse Washer and he examined 

the translation of the cultural identity in Antoon’s text. Another study that I found was an MA 

thesis written by Ibrahim Awni Ibrahim Abu Rob, at An-Najah National University in 2013. Abu 

Rob examined Antoon’s novel from a socio-cultural and ideological construction perspective and 

not from a self-translation perspective; thus, his thesis is not related to self-translation. Therefore, 

this subject is relatively new and has received a limited scholarly interest. That is, more scholarly 

work is needed in order to examine this literary practice in terms of Arab bilingual authors who 

translated their work into English.  

 

This literature review aims at listing the names of Arab authors who translated their own literary 

works. It provides a brief biography about each author and about their texts. It will list the names 

of Arab self-translators who translated their texts into French as well as provide in depth 

information about the ones who translated their texts into English. In addition, it discusses the 

research studies that examined Arab self-translators.  
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To the best of my knowledge, I have found three Arab authors who translated their texts from 

Arabic into French. There are Rachid Boudjedra, Assia Djebar, and Mohammed Sari. However, 

since the scope of the study is to examine Arabic-English self-translators, I will not go in-depth in 

the discussion about Arabic-French self-translators. However, I have found six Arab authors who 

translated their texts from Arabic into English; these authors are Sinan Antoon, Ruba Abughaida, 

Mohamed Tawfik, Musa Al-Halool, Samar Attar, and Sargon Boulus.  

 

Sinan Antoon is a poet, novelist, translator, and scholar. He was born and raised in Baghdad where 

he finished a B.A in English at Baghdad University in 1990. He left to the United States after the 

1991 Gulf War. According to Sinan Antoon’s official website, he was educated at Georgetown 

and Harvard where he obtained a doctorate in Arabic Literature in 2006. Antoon is a member of 

the Editorial Review Board of the Arab Studies Journal. He is an Associate Professor at New York 

University’s Gallatin School. Sinan Antoon wrote his Arabic book  وحدها جشرة الرمانin 2012 that was 

published by Dar al-Jamal and its English translation in 2013 as The Corpse Washer published by 

Yale University Press. He was awarded with the Best Arab American Book Award and the Banipal 

Saif Ghobash prize for his invisibility and fluency in the TL, English. Antoon’s website includes 

the reviews by critics and newspapers on his texts and translations, as a reviewer of Antoon’s The 

Corpse Washer, Alberto Manguel says, "The Corpse Washer is one of the most extraordinary 

novels I’ve read in a long time. Its setting is war-torn Iraq, but its theme is the ageless tension 

between persistence and resignation that defines our mysterious human condition”.  

 

Ruba Abughaida wrote an Arabic poetry collection titled as  دروب ودهالزي  and its English translation 

titled as Path and Passageways. Both texts were published simultaneously in 2018 by Albion 

Beatnik Press UK. According to her interview with Arablit in 2018, her poetry collection 

“Explores the shifting landscape of cultural and social issues in Palestine and Lebanon, inspired 

by the ways of life of the people and places in them, while touching on themes of displacement 

and belonging. Born in London, then she moved to Kuwait. After the Gulf war, she moved to 

Canada and later she moved back to the UK. Abughaida has a master degree in creative writing 

from Oxford University. She started translating from English into Arabic when she had two 

successful collaborative translation works with the Iraqi poet Adnan Al Sayegh and the Oxford-

based poet Jenny Lewis. She translated The Flood: Extract from Gilgamesh Retold published in 
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2017 and Singing for Inanna: Poems in English and Arabic published in 2014. According to the 

Writers & Artists blog, Abughaida won the Writers and Artists Historical Fiction Competition 

with her extract, The Scirocco Winds. When she was asked about self-translation during an 

interview with Arablit, Abughaida (2018), said “I feel them differently in both languages, I become 

another version of myself.  They have different effects on me.”  

 

Next is the previous Egyptian Ambassador to the United States, Mohamed Tawfik who is also a 

member of PEN International and a member of the Egyptian Writers’ Union. He wrote two Arabic 

novels then translated both into English; the first one is called   طفل شقي امسه عنرت published by Merit 

Publishing House in 2003 and its English translation titled as Murder in the Tower of Happiness 

was published by The American University in Cairo Press in 2008. His second Arabic novel titled 

as  فتاة احللوىwas published by El Dar El Masria in 2010 and its English translation titled Candygirl 

was published by American University in Cairo Press in 2013.  

 

Musa Al-Halool’s Arabic book is a collection of short stories titled as  "منور للكبنا الرسي التارخي" that was 

published by Fadaat for Publishing and Distributing in 2018 and its English translation titled as 

The Dusk Visitor and Other Stories from Syria was published by Cune Press in 2019. As stated in 

the back cover of The Dusk Visitor, Musa Al-Halool studied English literature in Syria, then he 

traveled to the United States where he obtained his MA in Comparative Literature from Penn State 

University in 1991 and his PhD in the same field and from the same university in 1995. Since 

2002, he has been a professor of English and Comparative Literature at Taif University, Saudi 

Arabia. He is also a renowned literary translator in the Arab world with nearly 30 titles to his name 

so far. The ST is a collection of short stories that consists of 4 sections (  ومجهورية الوطن سقف وحتت جرذس تان

الغوالات وأ رض منورس تان ). The book indirectly reflects on the political affairs and the raging war in Syria in 

a cynical and sarcastic way. It provides an insight on the Syrian tragedy and the life of people who 

witnessed the war or were affected by the war. The translations of the ST intertextual references 

will be discussed and analyzed in the third chapter of this thesis.  

 

Samar Attar is a Syrian author who studied comparative literature in Syria, Canada, and the United 

States. She wrote her novel in Arabic titled as الدمشقية الفتاة لوحة لينا in 1981 but she was unable to get 
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it published because of its political and cultural content that was not welcomed and acceptable, so 

she resorted to translating her novel into English titled as Lina: A Portrait of a Damascene Girl in 

1994. Attar states that self-translation enabled her to deliver her message; she says, “The act of 

self-translation has made me visible and has given me a voice which I was denied as a writer in 

Arabic.” (Attar 2005, p. 134). She adds that “Censorship was and still is the reason that forced me 

to use translation as a strategy to assert my voice as a writer” (Attar 2005, p. 141).   

 

Finally, Sargon Boulus is an Iraqi poet and translator. He was born in Iraq and then moved to the 

United States where he studied comparative literature at the University of California. His 

collection of selected poems that he wrote in Arabic and then translated into English titled as The 

Knife Sharpener was published in 2010 by Banipal Publishing.  

 

Based on the information mentioned above about the common educational background of the six-

Arab self-translators that were discussed above, I noticed that three of them have a degree in 

comparative literature (Musa Al-Halool, Samar Attar, and Sargon Boulus); and it is likely that 

their backgrounds contributed to their decision to self-translate, since they were exposed to 

literature in different languages. More importantly, most of them studied English or Arabic 

literature or creative writing such as Sinan Antoon and Ruba Abughaida, except for Mohamed 

Tawfik who has neither. Thus, I would assume that their exposure to different languages 

empowered them and inspired them to pursue such a step and gave them the confidence and skills 

needed. 

 

One article discussed this literary phenomenon about an Arab author who wrote his text in English 

and then translated it to Arabic. Faiq (2014), in his article on “Subversion through Self-

Translation”, examined the self-translated book Autumn of Fury that was written and translated by 

Mohamed Hassanein Heikal and the alteration of the target text through the subversion using the authority 

that self-translation allowed Heikal in order to serve the reading position of the target audience. Faiq bases 

his argument on the author’s ownership and power over the text and the author’s specific purposes of 

translating his text. He discusses issues related to the positions, roles, power, fidelity and visibility.  

 

The researcher addresses the roles of both the author and the translator and states that these two 

roles are separated, and the task of translation is usually carried by a translator. However, he adds 
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that sometimes the author feels that he needs to translate his own work personally for different 

reasons. Some of these reasons are: first, that the author is capable of doing that, and feels that s/he 

needs to deliver his message in a different language. Another reason is that there is a need for some 

of the books to be translated into another language, and when this task is carried out by a translator, 

the message might get distorted and the TT would not have captured the purpose of the ST or that 

the translation was inappropriate. Faiq gives an example of this case on the East European novelist 

Milan Kundera who wasted his time and energy on filing legal cases on publishers and translators 

who translated his novels and the outcome was misleading and inaccurate. Faiq supports his 

argument further with Venuti’s theories about domestication and foreignization, and the 

translator’s invisibility. He confirms Venuti’s statement that in order for the translation to feel 

transparent and read natural, then there is a big need for manipulation to be done by the translator 

to avoid producing an obsolete text that feels like an imitation.  

 

Faiq examines Haikel’s book Autumn of Furry on Egypt’s previous president Anwar Sadat and his 

assassination and compares both texts and highlights the differences in the front and back cover, 

introduction, images, word choice, titles and sub-titles, and conclusion. Faiq finds that Heikal had 

substituted, added, and omitted parts, images, names, and paragraphs from the English text so that 

the Arabic text serves the target readers. For example, he mentioned that Heikal omitted names of 

foreign colleagues who helped him to write his book that was originally written in the English text 

so that Heikal does not appear to be serving some foreign ideologies or conspiracy theories and 

thus Arab readers might view him as an agent for Egypt’s enemy. Or there is the fact that Heikal 

added two new introductions to the Arabic text to explain his purpose of writing this book to his 

Arab readers and give them instructions on how to approach the text and the two letters that were 

added at the end of the Arabic text.  

 

At the end, Faiq states that the discussion of Heikal’s translation shows that he “Subjectively 

manipulates Arab readers to position themselves where he wants them, not where their status as 

readers would normally allow them. He blurs the distances between author, text, translator, and 

reader, with the ultimate goal of steering Arab readers into a particular position and consequently 

a particular reading mode, which makes their own interpretations of the text almost impossible” 

(p.9). Faiq’s study supports the notion that self-translation enables translators to cater to the needs 
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of their target audience and perform changes that make the text more appropriate to the context 

and situation.  

 

Al-Omar (2017), discussed Sinan Antoon’s self-translated novel The Corpse Washer. Al-Omar 

examined the translation of Antoon’s Iraqi’s cultural identity. Al-Omar provides a brief idea about 

the novel then discusses the definitions of self-translation and cultural identity and proceeds by 

saying that it is almost impossible to transfer two cultural identities in translation; one of them will 

be compromised. This is because of the author-translator’s contradicting role; s/he is playing two 

roles. In his/her role as the author, s/he is a local, but in his/her role as a translator s/he is a 

foreigner. Al-Omar adds “The self-translation act will provide insights into the author’s 

relationship to each culture and illustrate the troublesome nature of translation. So, like many 

fellow self-translators, Beckett recreates himself and his text for he envisions a new audience and 

culture” (p.2). Therefore, the cultural identity is at risk of being lost because the self-translators 

alters the text by adding, omitting, concealing, changing, and substituting culture-related 

references such as terms, dialects, and geographical locations to satisfy the target text’s readers.   

 

Then, Al-Omar moves on with the discussion to talk about Venuti’s theory on the translator’s 

invisibility.  After that, Al-Omar examines Antoon’s texts and discusses some of his translation 

strategies and gives examples of each. According to Al-Omar, Antoon used the following 

strategies (transliteration, transliteration plus gloss, and transliteration plus footnote). Al-Omar 

reports that Antoon has proven to maintain many of the ST’s cultural references as a self-translator. 

Al-Omar continues that Antoon was able to achieve balance and maintain a fusion of visibility and 

invisibility at the same time; his translation was so fluent, yet it captured the ST’s cultural identity 

and that he foreignized the TT’s cultural items.  

 

Al-Omar concludes the study by saying that any self-translated text is a duplicate of the author’s 

original work, therefore, it is expected to be an ideal version or a substitution to the original. Al-

Omar adds, that both texts are assumed to have same intentions and messages even if the author’s 

cultural identity was lost in the translation.  

To sum up, the previous section provided a brief on the history and definition of self-translation and 

famous self-translators and their works as well as Arab self- translators and their works. In addition, it 
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discussed some of the different views on the topic and other related terms such as bilingualism and 

cultural identity and cultural mediation. It is an interdisciplinary topic that relates to literature, 

translation, and linguistics. Moreover, it is reasonable to say that self-translation is a legitimate and 

unique practice that needs to be studied further from different perspectives. The topic has received 

sufficient attention in European and Western literature, and it needs to be highlighted more in Arabic 

literature. The significance of the TT relies on the fact that it was self-translated, which empowers the 

text and adds more value and credibility to it that cannot be achieved with a different translator because 

s/he might not be able to deliver the author’s intentions as originally intended. This is because every 

literary work is a social phenomenon that has a fundamental characteristic to serve as communication 

between the author and the public.  

 

It is very likely that the author’s linguistic and educational background affect his/her writing. 

Elements such as the author’s culture and life experiences are reflected and influence the text and 

the writing style. Another element that affects the author’s writing is previous reading and 

exposure to books. The more books that are read, the more vocabulary will most probably appear 

in an author’s texts to enrich the text and add to its linguistic depth in one way or another. The 

genres and topics the author is acquainted with will help him/her shape the text. Therefore, some 

authors prefer to use more metaphors, proverbs, and idioms, while others prefer to use quotes from 

literary or religious books. These elements create an inclusive package of linguistic and literary 

devices that will influence the author’s writing style and empower the author to express him/herself 

and deliver his message. Intertextuality is an example of a literary device that authors use to enrich 

their texts and add cultural density to it. The following part discusses the definition of and kinds 

of intertextuality and provides a brief overview of research studies on the topic. 

 

1.7 What is Intertextuality?  

It is believed that authors are always influenced by external resources and previous materials that 

they have read. Consequently, most of the literature and knowledge that they were exposed to will 

be visible in their oeuvre. This is the reason why Fairclough (1992, p.194), believes that all texts 

have embedded references, meaning that all texts are intertextual, and they refer and allude to 

previous texts. Intertextuality refers to the shaping of a text’s meaning by embedding other 

intertexts in it or the relationship between texts. It refers to the concept where texts intersect, and 
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new texts emerge. It depends on the presence of intertexts in new texts and on the reader’s ability 

to spot any embedded references and relate to them. The author of a text relies on well-known and 

shared knowledge with the reader to recognize the intertextual references. While some of the 

inserted cultural, literary, and political references can be interpreted in different ways and traced 

back to many texts, Qur’anic references can be easily identified and traced back to one source 

only.   

 

The real issue here in the not the identification of the references; it is translation of the implicit 

references from the source language to the target language without losing the intertextual context. 

In most cases, the possibilities of losing the intertextual references are quite high. Consequently, 

translators will need to adopt certain translation strategies to avoid the loss of intertextuality and 

ensure that the embedded references will be rendered in the translation and will be recognized by 

the readers of the target text.  

 

There are different definitions to the term and different scholars. Julia kristeva coined the concept 

of intertextuality and she was the first to introduce it in the1960s. Kristeva (1980) defines it as 

“Any text that is constructed as a mosaic of quotations; any text that is the absorption and 

transformation of another” (p.66). She believes that there are no original texts, according to her, 

“Each word (text) is an inter section of other words (texts) where at least one other word (text) can 

be read” (ibid). While, Merriam–Webster defines it as “The complex interrelationship between a 

text and other texts taken as basic to the creation or interpretation of the text.”  Intertextuality has 

been described by Basil Hatim as an “All pervasive textual phenomenon” (Hatim1997a, p.29), and 

a “Precondition for the intelligibility of texts” (Hatim and Mason 1997b, p.219).   

 

Allen (2011), supports Kristeva’s view and believes that the understanding of a text relies on the 

understanding of its components and its references; he believes that the majority of texts are 

interlinked with the culture and tradition that came before and that texts will be influenced in the 

context in which they were produced, thus, no text can stand alone. He claims that readers (and I 

would add translators) have to try to establish a network of relations between the texts in order to 

correctly understand the text. Therefore, text meaning “Becomes something which exists between 

a text and all the other texts to which it refers and relates, moving out from the independent text 
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into a network of textual relations” (p.1).  Consequently, this is why I would say that readers and 

translators have to read with a critical eye and move within the text in an attempt to identify such 

intertextual references. Translators in particular need to have excellent reading comprehension 

skills and high level of competence. As a result, if they fail to understand the meaning of the text, 

they will most probably fail in capturing the correct meaning of it and end up producing a poorly-

written translation. On this point, Hatim and Mason (2001), say that when translators comprehend 

and capture the meaning of the intertextual reference in a given text, they will be able to convey 

its meaning in the source text and fill the gaps between the cultures (p. 120).  

 

Gerard Genette (1997a), suggests another definition for intertextuality and looks at it from a 

different view. For him, intertextuality is a subordinate of the whole concept of transtextuality. For 

him, transtextuality is the big umbrella that has five subcategories, with intertextuality being one 

of them. He lists and defines these five subcategories for transtextuality as follows: 

1) Intertextuality: the relation of co-presence between two or more texts; that is, the 

effective presence of one text in another which takes place by means of plagiarism, 

quotation or allusion.  

2) Paratextuality: the relations between the body of a text and its title, subtitle, epigraphs, 

illustrations, notes, first drafts, and other kinds of accessory signals which surround the text 

and sometimes comment on it.  

3) Metatextuality: the relation, usually called "commentary", which links one text with 

another that comments on it without quoting it or, even, without mentioning it at all. 

4) Archtextuality: the generic category a text belongs to. The text may not recognize its 

generic quality, which should be decided by its readers, critics, reviewers. . .etc. 

5) Hypertextuality: the relation between the late-come text (hypertext) and its pre-text 

(hypotext). He defines hypertext as every text derived from a previous one by means of 

direct or indirect transformation (imitation), but not through commentary. In the former, 

direct or simple transformation, a text B may make no explicit reference to a previous one 

A, but it couldn't exist without text A (p.10-15). 

1.8 Types of Intertextuality  

Genette (1997b) suggests a different classification to the types of intertextuality. He categories 

intertextuality into three large categories: implicit or explicit; covert or overt; hidden or open.  
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Explicit intertextuality refers to the overt presence of a text in another text. This means that in the 

explicit kind of intertextuality, the author of the second text doesn’t try to hide his text's reference 

that he quoted or borrowed from the first text. So, we can identify the presence of the first text in 

it. As a result, quotation is considered as explicit intertextuality. Another important forms of 

explicit intertextuality are allusions, allegories and metaphors. Allusions are the less explicit one 

among the three; it means that it should be to have high intelligence to understand the relationship 

between a text and another text that it returns some parts to it necessarily. According to Leppihalme 

(1997), the origin of the word allusions is from the Latin word alludere which means ‘to play with, 

to jest and to refer to’. It is a form of intertextuality. It can be a reference to characters, and events 

of mythology, legends and history (p. 10). 

 

However, covert intertextuality indicates the hidden presence of a text in another text. In this kind 

of implicit intertextuality, the author tries to hide the second’s text intertextual references. 

Plagiarism is considered one of the most significant kind of implicit intertextuality. So, explicit 

intertextuality announces its reference unlike implicit intertextuality and does not try to hide it like 

implicit intertextuality. This means that some authors include intertextual references and allusions 

deliberately in their texts and they choose to make it clear and be transparent about it, while others 

do it unintentionally and therefore it might remain hidden and unnoticed. Unlike covert 

intertextuality, overt intertextuality is easily noticeable by the reader. Hidden intertextuality does 

not appear in the text; it is known from elements outside the text such as interviews, whereas open 

intertextuality is the appearance of a tittle, subtitle, etc. in the ST. 

 

Hatim & Mason (1997b) provided a summary in their book The Translator as a Communicator of 

different types of intertextuality according to different scholars. Some of these categories are:  

 

1. Horizontal or Vertical Reference   

This classification was suggested by Bakhtin in 1986 and Hatim separates between horizontal and 

vertical intertextuality as follows. In horizontal intertextuality, the relation between two texts is 

explicit, meaning that a text is written in reply to or development of another one. However, vertical 

intertextuality is more implicit.  
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2. Manifest or Constitutive Reference  

This classification was proposed by Fairclough in 1992 in which he sees intertextual reference as 

manifest (typically expressed explicitly through surface textual features such as quotations and 

citations), or constitutive and hence opaquer. In the case of constitutive reference, the reader has 

to activate the reference by tracing it back to its source; the reference is there in the surface features 

of the text, but the reader has to retrieve it. A reader’s ability to do so depends on personal factors 

such as reading skills and reading comprehension; thus, the ability to identify the references and 

tracing them back will vary from one person to another.  

 

3. Degree of mediation 

The classification was suggested by Beaugrande and Dressler in 1981. They view each of these 

classifications of intertextuality in terms of the degree to which the author, or translator, introduces 

his or her personal assumptions or beliefs into the text in question.  

 

In conclusion, self-translators are similar to external translators in term that they use translation 

strategies, and they deal with two texts in two different languages. However, they have advantages 

over external translators; they have full access to the ST’s meanings and intentions, and they have 

the power of ownership. Thus, they are assumed to be the best candidates to translate their texts, 

especially texts that are challenging and loaded with stylistic devices and cultural terms and 

expressions or religious quotes and allusions. 

 

This literature review provided the historical background about self-translation and discussed the 

opposing views about the topic, and the motivations behind self-translating. This literature review 

has definitely proved that self-translation is a valid practice and that it started long time ago and 

continues to grow. The Bibliography on Self-translation by Eva Gentes is the most significant 

proof of the validity of self-translation. Her bibliography gets updated regularly; the latest update 

was Sunday, January 13, 2019. Further, it provided the names of foreign self-translators as well as 

the names of the Arab ones and a brief about their careers and texts. The next chapter discusses 

the theoretical framework and the research methodology that will be followed in order to examine 

the translation of Qur’anic, literary and political intertextual references of Al-Halool’s self-

translated text.  



31 

 

Chapter Two 

Methodology 
 

This chapter illustrates the approaches that will be used in the analysis of the intertextual 

references. It provides an overview of the translation studies theories that will be applied for 

analyzing the translations of the TT’s inter-texts and allusions. Translation is viewed as the inter-

language transfer of meaning, and therefore, many scholars and researchers have investigated this 

point and established theories on what could be perceived as the best approach or best practice. 

The theoretical part of the research methodology consists of the research approach that will be 

applied; that is, the cultural approach in translation studies. The analysis of the translations will be 

discussed in light of the cultural approach. Additionally, this chapter will explain the significance 

of conducting interviews as a research tool for qualitative analysis. In addition, it provides an 

explanation of the research’s statistical analysis. Lastly, it explains the criteria for selecting the 

observed intertextual references in regard to the Qur’anic, literary and political references.  

 

This research is product-oriented. Further, it is a mix of descriptive and prescriptive designs. This 

research consists of two steps. First, it will compare the translations of the TT’s intertextual 

references against the ST’s references. This will examine the translations of Qur’anic references 

and intertexts within a self-translated text in addition to literary and political references to check 

if their ST’s value was captured or lost in the translation. Second, it will provide suggestions and 

solutions can be applied by self-translators while translating intertextually-rich texts. In addition, 

it will include a suggested appendix that can be included at the end of the TT to explain the 

significance of the ST’s intertextual references. Further, this research follows a mixed approach in 

terms of data analysis. Meaning, the observed intertextual references and the interviews will be 

mainly analyzed qualitatively. Then, statistical analysis will be conducted. The combination of the 

two methods enhances the quality of the research because both methods balance each other.  The 

statistical analysis will be conducted in two ways. The first one will calculate the occurrence 

percentage of each type of the three intertextual references in both texts, while the second statistical 

analysis will calculate the occurrence percentage of translation methods used (formal or 

functional). Thus, the major part of the analysis will be qualitative; it will conduct an in-depth 

qualitative analysis of the intertextual references in The Dusk Visitor to evaluate the transparency 
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of their translations through cultural analysis of the translation of the Qur’anic, literary, and 

political intertextual references in light of the translation methods used. The research attempts to 

use quantitative data collection to compare the recurrence of the identified references in both the 

source and target texts. The statistical data will be represented using bar and pie charts and tables 

to show the difference between the numbers of intertextual references in both texts among the 

three categories. The use of statistical data supports the qualitative analysis and adds more value 

to it.  

 

2.1 Research Approach: The Cultural Approach to Translation Studies  

Culture and language are two concepts that cannot be separated or exist in isolation. Humans use 

language to express their culture, and language is part of the culture. These two concepts develop 

together and influence one another as they evolve. Therefore, it is essential to pay close attention 

to the details of a certain culture when translating a text. It is not enough that translators should be 

bilingual; they should be bicultural. Meaning, they need to have a great deal of cultural awareness 

and be familiar with the distinctive characters and features of their target culture (TC). 

 

The word culture refers to the characteristics of a particular group of people such as their language, 

religion, social habits, literature, etc., and such traditions are transferred from one generation to 

another. Newmark (1988) defines culture as “The way of life and its manifestations that are 

peculiar to a community that uses a particular language as its means of expression.” This shows 

the interrelatedness between culture, as the customs, norms or way of life, and language, as their 

expression. 

 

The cultural turn refers to the process of substituting the traditional linguistic approaches to 

translation with culture-oriented translation that takes into consideration cultural values. The noun 

form of the word turn is defined in The Oxford Advanced Learner’s Dictionary of Current English 

(ALD) as change of direction; or bend or corner in a road or development or new tendency in 

something (p.1380). In the traditional linguistic approaches, words, phrases, sentences, and texts 

are the translational units, but in the cultural approach, culture becomes the main unit of translation. 

It emphasizes the important role that culture plays in translation and treats translation as a 

micrographic cultural shift with the studying focus shifting from the ST to the TT, from the author 
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to the translator and from the source culture to the receptor culture. Katan (2002, p. 188) states that 

“mediating is the point of refraction” in which he means that the translator must be aware through 

his decisions to choose the correct cultural meaning from the consequences of both domestication 

and foreignization strategies that the translator adopts and aims to achieve the maximum level of 

equivalence within minimum efforts in an attempt to be transparent and accurate.  

 

The cultural approach rose predominantly during the cultural turn in translation studies and it is 

commonly used in humanities, social studies, and arts. Thus, this term is used in different 

disciplines and contexts. This approach is appropriate for such academic fields because it adopts a 

qualitative research method. However, the cultural approach is used often in literary translation 

because of the nature of translating literature and the need for cultural mediation in an attempt to 

balance between the two cultures. In this situation, translation aims at representing and conveying 

the background and literature of one culture into the other. This is the reason why literary 

translation is often challenging and problematic; issues such as translating culture-specific terms 

and items, literary allusions, and dialects create a challenge for the translator. Thus, it is a decision-

making process, should the translator lean more towards the target language and its readers, thus, 

naturalizing the text and domesticating it and sacrificing some of the ST’s culture. Or, should the 

translator adhere to translation standards and norms and keep the ST’s culture, thus foreignizing 

the translated text. For this reason, the cultural turn cannot be regarded as a translation method or 

strategy, but rather a perspective on translations that focuses on the emergence and impact of a 

translation between language groups.  

 

The cultural approach was proposed by the British translator Mary Snell-Hornby and it gained 

recognition in the early nineties. It is also associated with the work of Susan Bassnett, André 

Lefevere and, later, Lawrence Venuti. Hornby’s focus on translation studies was from a cultural 

perspective. She views translation as a cross-cultural communication activity and that translation 

should be culture-oriented rather just viewing it as interlingual process. Further, she regards 

translation as a dynamic process that aims at transmitting cultures rather than a static process. She 

believes that translation is affected by cultural factors and not only linguistic and grammatical 

factors. Her approach was advocated by Susan Bassnett and Andre Lefevere in the 1990s. Other 

scholars such as Lambert and Theo Hermans contributed to the cultural approach in translation 
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studies; they studied translation purely from the cultural perspective to investigate the external 

factors influencing the translator’s decision and the role of translated works within the TC.  

 

Bassnett & Lefevere’s discussion on cultural translation, in their book Translation, History and 

Culture (1990), demonstrate the power of cultural translation, whereby translators can deliberately 

manipulate the texts to advance their own ideology (p.88) or mimic dominant discourses to 

guarantee acceptance in the TC (p.57). According to them, translation is regarded to be a powerful 

mode of cultural construction, a means by which new nations can establish their identity among 

other countries, but also a way of constructing fictitious ‘images’ of foreign authors, texts and 

entire cultures (p.65). In their theoretical contribution into translation studies from the cultural 

perspective, translation is regarded as rewriting which can introduce new concepts, genres, 

techniques and ideas. Thus, translation was no longer regarded as just a linguistic transfer of texts, 

but as a strategy that connects two cultures that might have an unequal power relationship. 

Translation became the medium that carried the literary and cultural history of two nations or 

cultures, mirroring and complementing one another.  Therefore, literary translation contributes to 

the shaping of one culture by another. According to Lefevere (1992), literary translation is a 

cultural activity, which is constrained by dual mechanism that consists of the professionals coming 

from the inner cultural systems like critics, reviewers, teachers and translators themselves (p.13). 

 

It can be concluded that the cultural approach in translation studies has expanded the research 

fields of translation studies and provided a new perspective for translation. It revealed cultural 

attributes of translation and widened the research scope of translation studies. The message that it 

advocates is to consider translated texts as independent literature, not merely translated copies that 

were conveyed from one language into another. The cultural approach brought energy and 

flexibility to translation and made up for translation loss to a certain extent.  

 

2.2 Interviews 

Interviews are commonly used in qualitative research as a tool to gather information and get 

feedback from participants or professionals in a certain field. Interviews are suitable when there is 

a need to collect narrative and in-depth data that are needed for the analysis and will contribute to 

the findings. According to Saldanha & O’Brien (2014), “The main benefit of interviews is that 
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they give privileged access to a person’s thoughts and opinions about a particular subject, which 

are difficult to access through direct observation of behavior” (p.169). For the purpose of this 

research, three interviews will be conducted with Arab self-translators to get their feedback about 

their experience in self-translation and explore their motivations and the reasons behind their 

decisions. These interviews will provide powerful and direct insights on the translators’ 

experiences, perceptions, and opinions. The interviews aim at providing direct feedback about self-

translation of literary texts by Arab authors-translators. Further, the interviews will discuss some 

of the ways in which they catered to the culture of the target readers. The data collected through 

interviews is regarded as primary data because of its significance and value. Qualitative interview 

enables the interviewer to maintain focus on the issue at hand and facilitate rapport (Kvale, 1996, 

p.155). The questions are prepared to fit the objectives and aims of this research.  

 

All interviewees were selected according to a criteria. The interviews are conducted with Musa 

Al-Halool, Mohamed Tawfik, and Ruba Abughaida. The main one is Al-Halool’s interview, while 

the remaining two interviews will provide supportive materials on the overall insight about self-

translation in general. All of these three names have the following in common: all of them are of 

Arabic origin and all have written at least one literary book in Arabic then translated the book into 

English. The interviewees were approached through emails.  

 

The interviews (as seen in appendices 2-4) are semi-structured, with pre- prepared, open-ended 

questions to guide the respondent into providing the required answers and help the interviewer 

follow up with the structure of the questions or probe new questions if needed. Bloom & Crabtree 

(2006), described semi-structured interviews as being the primary source of data for qualitative 

research. They add that semi-structured interviews are usually scheduled in advance at a 

designated time and location. Semi-structured interviews are generally organized around a set of 

predetermined open-ended questions, with other questions emerging from the dialogue between 

interviewer and interviewees. Bloom & Crabtree suggest that this kind of interviews is commonly 

conducted once for an individual or a group and takes between 30 minutes to several hours to 

complete.  
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In addition, the majority of these interviews are conducted online, using video calls software 

except for one of the interviewees (Musa Al-Halool) who preferred to have a written interview 

instead of the video interview. Thus, the majority of interviews are synchronous (real-time) 

through Skype and one is asynchronous (non-real-time) through email. Email interviews are one 

of the most widely used internet-mediated methodologies. An asynchronous interview usually 

involves the interviewer sending the questions to the respondents and the respondents answering 

at their own convenience so neither party needs to be online at the same time. Oates (2015) 

conducted a study on mental health disorders and interviewed nurses who work with individuals 

with mental illness. Participants were given the choice between face-to-face or Skype interview. 

17 out of the 27 nurses chose Skype as a medium for communicating with the researcher, and the 

demographics related to Skype’s participants were the same as the ones who chose face-to-face 

interviews. According to Oates, Skype interviews were more convenient for most of the 

participants and as effective as the personal interviews. She claims that Skype offered the 

participants more flexibility in terms of time and location, ensured more privacy, and minimized 

distractions and interruptions. She adds that it was even more convenient for her and more 

effective. She saved time and she felt safe using Skype as a medium for her research interviews. 

She concludes that Skype has the potential to connect researchers and participants in cost-effective 

manner, and in real time despite geographical distance. This opens up the possibility of expanding 

the reach of a study and enhancing the feasibility of international data collection.   

 

According to Deakin & Wakefield (2013), the requirements for conducting such online interviews 

are access to high-speed Internet, familiarity with online communication, and having digital 

literacy. The interviews will be recorded in audio and video formats, transcribed, and analyzed 

qualitatively. The analysis of the interviews will be reported in the findings and the transcriptions 

will be attached in the appendices. 

 

Since the research involves human participation, it was essential to make sure that it follows the 

correct research ethics and guidelines. According to the UCL Research Ethics Committee (2016), 

following the correct research procedures ensures the safety of the participants and helps to protect 

the researcher as well. Adhering to the norms of research ethics enable the researcher to maximize 

the aims of the research and establish firm ground for the research (Resnik, 2015). Human 
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participation in a research requires ethical approval from the university’s research committee, thus, 

a request for ethical approval was submitted to Effat’s research committee stating the aims of the 

research, role of the participants, methods of communications, and research instruments. The 

required ethical approval for these interviews has been granted from the research ethics committee: 

Decision No.RCI_REC/12. Feb.2019/7.1. Exp.23. By obtaining ethical approval I demonstrate 

that I have adhered to the accepted ethical standards of a genuine research study. Despite the fact 

that the interviews were conducted online, and the interviewees were distant, they were given 

informed consent forms via email stating the purpose and duration of the interviews. The ethical 

approval and the signed informed consent forms are attached in the appendix number 1.  

 

2.3 Text Sampling and Data Collection  

The ST that will be examined in this study is  "منور للكبنا الرسي التارخي" written by Musa Al-Halool and 

published in 2018; the TT is The Dusk Visitor and Other Stories from Syria published in 2019. 

The genre of the book is a political satire; it is a collection of fictional short stories that cynically 

and implicitly reflect on the political events (especially of The Arab Spring) in the Middle East in 

general and the war in Syria in particular. It contains many characters and employs animals such 

as rats, dogs, foxes, elephants, and roosters to resemble real characters instead of human characters. 

The Arabic text is characterized with the usage of distinctive and poetic narrative style that 

incorporates different types of intertexts, such as Qur’anic verses, classical and modern Arabic 

poetry, Arabic proverbs, and political allusions. Both texts have been read and examined closely 

and carefully in order to identify and locate the instances of Qur’anic, literary and political 

intertextuality.  

 

The three categories of intertextuality will be identified using different criteria. After the identification 

of the intertextual references, the observed references will be organized in tables that contain page 

number of each intertexts in Arabic and English texts, the Arabic intertext and its translation, and the 

original source and meaning of each intertexts based on its type. Further categorization will be 

conducted on the Qur’anic and literary references, each category will be divided into two 

subcategories, direct quotes and allusions except for the political references that will be organized in 

one table. Thus, the data will be organized in a total of five tables.  
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The Qur’anic intertextual references were identified by looking for two Qur’anic words in the same 

sentence and then checking the validity of these references on The Qur’anic Arabic Corpus to locate 

the Verse and Sūrat. The analysis of the intertextual reference will include a brief about the ST’s story, 

followed by an explanation of the meaning of the intertextual references, then the meaning of the 

Qur’anic verse from the Qur’an; lastly, a comparison between the Arabic and English reference will 

be made in order to check if the meaning was captured or not.  

 

The literary references were identified by looking for Arabic poems or verses from Arabic poems 

only. Thus, lyrics of classic Arabic songs, characters from Arabic novels, and poems that were 

originally written in English and then translated into Arabic and used in the Arabic text were 

excluded. Then, after identifying the references, they were checked on Adab.com, a database for 

Arabic literature, especially poetry and poems. Finally, the identified literary references were 

categorized into two tables, direct quotes and allusions.  

 

The political references were identified by looking for well-known political quotes and statements 

made by Arab leaders and political figures. After identifying the political references, their 

translations, and their meanings and organizing the data in a table, the table was reviewed with the 

author of the text, Musa Al-Halool, to confirm their meanings or suggest the alternative meaning 

that he had already in mind.  

 

2.4 Procedures of Qualitative Data Analysis  

There are two primary steps, description and comparison, that will be followed in order to examine 

the transparency of translating the identified intertextual references among the three categories. 

These two steps were suggested by Carl James in 1980; he suggested contrastive analysis as a 

valuable research tool for language related studies such as applied linguistics, bilingualism, 

language learning and teaching. Thus, the identified intertextual references will be described, their 

meaning and connotation to Arabic language will be discussed, then these references will be 

compared with their translations to explore their transparency and check if the Qur’anic, literary 

or political references were captured or lost in the translation and later draw conclusions on the 

translation method used, formal or functional translation, and the identified translation strategy 

that the author used. Finally, the references will be analyzed in clusters; meaning, not all references 
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will be analyzed individually. To the contrary, the references will be grouped in paragraphs and 

analyzed in an attempt to fully answer the research questions and test the hypotheses of this study. 

 

In conclusion, this chapter has discussed the research approach that will be applied in the analysis 

of the three categories of intertextuality. Further, it briefly defined the methods of analyzing the 

text samples and the significance of combining a qualitative and quantitative approach. In addition, 

it explained the significance of conducting interviews as a tool in qualitative data analysis and the 

importance of obtaining ethical approval for a research that involves human participation. 

Furthermore, this chapter explained the procedure of text sampling and the criteria of identifying 

the intertextual references from the Arabic text. Lastly, it provided the steps that will be followed 

for the qualitative analysis. The next chapter will discuss and analyze the meanings of the identified 

intertextual references and their translation in an attempt to examine the transparency of the 

translations. 
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Chapter Three 

Discussion 
 

The two previous chapters provided the literature about the history of self-translation and 

intertextuality, and the methodology of the cultural approach and the qualitative and statistical 

analysis. This chapter analyzes the possible translation approaches and strategies that were used 

by the translator; these approaches and strategies will be examined in the qualitative analysis as 

well. Meaning, I will examine the translations of the identified intertextual references among the 

three categories of (Qur’anic, literary and political references) within the self-translated text; and 

analyze them in an attempt to identify the followed translation approach and strategy. The Qur’anic 

and literary references within the self-translated text will be categorized as direct quotes and 

allusions. According to Genette (1997b) types of intertextuality that were discussed in Chapter 1, 

both direct quotes and allusions can be considered as explicit intertextuality. However, allusions 

are the least explicit form of explicit intertextuality. The chapter will also include the analysis of 

the interviews that were conducted with Mohamed Tawfik, Musa Al-Halool, and Ruba Abughaida 

in an attempt to get a closer look at their experiences in self-translation. Lastly, it will analyze the 

observed intertextual references statistically in two ways. First, in terms of the number of Qur’anic, 

literary and political references in both texts. Second, in terms of the translation approach 

(formal/functional) or strategies (such as omission) used the most.   

 

The aim of the qualitative analysis is to examine whether Al-Halool was able to capture the ST’s 

Qur’anic, literary and political reference or whether these references were lost in translation in an 

attempt to test the hypothesis which claims that self-translators will be more successful in 

translating intertextually-rich texts because of their thorough knowledge of the original text and 

its embedded references. Further, it will examine if achieving the formal meaning would be 

sufficient to capture those references in an attempt to answer one of the research questions which 

examines if rendering the formal and syntactic structures of the  TT would result in a more accurate 

translation than rendering the functional meaning of the ST.  
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3.1 Translation Approaches 

Eugene Nida is known for his principles of correspondence in translation studies. Nida’s principle 

of correspondence is known as formal and dynamic (functional) equivalence. Nida’s translation 

approaches (formal and functional equivalence) will be defined and explained; the definitions of 

both approaches will be applied in an attempt to identify the approach that was followed for 

translating each of the Qur’anic, literary, and political references within the self-translated text.  

3.1.1 Formal Equivalence 

Some scholars argue that the translation should be SC orientated while others argue that is should 

be TC oriented. Those who argue that the translator should adhere to the ST and aim at replicating 

it would support Nida’s formal equivalence. Since this thesis examines if achieving the formal 

meaning would suffice to capture the ST’s Qur’anic, literary, and political intertextual references, 

it is inevitable not to discuss Nida’s formal translation.  Nida developed the concept of formal 

equivalence as opposed to functional equivalence in 1964. According to Nida (1964), formal 

equivalence focuses on the message’s form and content. Formal equivalence translation is source-

oriented. It reveals the form and content of the original message and attempts to produce 

grammatical units and use words that are parallel in term of ST’s grammar and meanings. Thus, it 

aims at translating nouns with nouns and verbs with verbs and keeps all sentences intact without 

splitting or readjusting. The definition of formal equivalence will be applied for identifying the 

translation method that was used for translating each intertextual reference.  

3.1.2 Functional Equivalence   

The functional approach in translation studies is mainly concerned with the purpose and function 

of the translation. It aims at reaching the intention and form of the ST during the procedure of 

translation and the function of the translated texts in receptor-language environment (Zeng, 2010: 

p. 131). It stresses the importance of the function of the translation but not the language 

equivalence. In functional translation, the status of the ST shrinks while placing all the weight on 

the function and aim of the TT. It is regarded as a good method to translate literature since literature 

could diversify. Aiming at achieving the function of the ST in the translation enables the target 

readers to get the same effect that was perceived by the original readers.  
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Nida suggests two methods of translation, formal and functional (dynamic). He describes the 

functional or the dynamic translation as “Translation that consists in reproducing in the receptor 

language the closest natural equivalent of the source language message, first in terms of meaning 

and secondly in terms of style.” (Nida & Taber, 1969, p. 12). Based on Nida’s approach, the 

translation would be considered unsuccessful if it reads unnatural to the readers of the TT or in 

which the reader of the TT has a problem understanding an expression or a feature or an allusion 

about the SC. Nida (1964),  states that “The relationship between receptor and message should be 

substantially the same as that which existed between the original receptors and the 

message”(p.159). Based on Nida’s point views, translations have to vary for the sake of reaching 

different readers and wider audience. In functional translation, the translator has to consider the 

readers of the TT and the purpose of the text in order to achieve the purpose of the translation. 

This definition will be applied for identifying the translation method that was used for translating 

each intertextual reference. 

 

3.2 Translation Strategies/Procedures  

Different scholars have proposed different strategies and procedures for translators to adopt when 

rendering the ST’ s meaning. Translation strategies helped translators deal with problems they face 

during the translation, problems related to lexical meaning such as proper nouns, metaphoric 

expressions, semantic voids or syntactic problems such as pragmatic aspects, sentence structure 

and word class. In addition, translation strategies contribute to the comprehension of the text, the 

transference, and the production of the TT. This analysis attempts also at identifying the strategies 

that were used for translating the ST’s intertextual references using Vinay and Darbelnet's (1958) 

methodology for translation, direct/literal translation and oblique translation, their strategy was 

discussed by Venuti is his book The Translation Studies Reader (2002) in the 6th chapter of 

Venuti’s book. In addition, Mona Baker’s Taxonomy (1992) as well will be used for the 

identification of the possible translation strategies. Vinay and Darbelnet's oblique translation 

include seven different strategies that are used depending on the situation and content. These seven 

strategies are: 
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1) Borrowing: it refers to taking a word from the SC and writing it in the TC, usually in italics.  

2) Calque:  it refers to the transfer of a SL word or expression into the Target Text using a 

literal translation of its component elements, such as translating collocations or names of 

organizations. 

3) Literal translation: it refers to word-to-word, clause-to-clause, and sentence-to-sentence 

translation. It means achieving a text in the target language, which is as correct as it is 

idiomatic. 

4) Transposition: it refers to shifting from one grammatical category to another without 

changing the meaning. 

5) Modulation: it refers to changing the form of the text by introducing a semantic change or 

changing the point of view, such as changing a double negative.  

6) Equivalence: it refers to using an equivalent expression or phrase to render the meaning of 

the ST. It is used mostly for the translation of names of organizations and idioms.  

7) Adaptation: it refers to the cultural substitution or cultural equivalence to achieve a more 

familiar and comprehensive meaning in the TT. Thus, translation can be considered as a 

special kind of equivalence which is situational equivalence. 

Also, Mona Baker (1992), suggested eight strategies that are based on equivalence. These eight 

strategies were discussed in pages (26-42). These strategies are:  

1) Translation by a more general word  

2) Translation by a more neutral/less expressive word  

3) Translation by cultural substitution  

4) Translation using a loan word or loan word plus explanation  

5) Translation by paraphrase using a related word  

6) Translation by paraphrase using unrelated words  

7) Translation by omission 

8) Translation by illustration 

The proposed translation strategies by Vinay and Darbelnet will be used in combination with 

Baker’s Taxonomy in the analysis of the translations of The Dusk Visitor’s intertextual references.  
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3.3 Analysis of Interviews  

In order to gain a close insight on self-translation, three interviews (as seen in the appendices) were 

conducted with Arab self-translators to closely examine their experiences in self-translation. Two 

synchronous interviews were conducted with Mohamed Tawfik and Ruba Abughaida and one 

asynchronous interview with Musa Al-Halool. Interviewees were asked about their career in 

translation and writing, their motivations, aims, and plans. They were asked about the advantages 

and disadvantages of self-translation, the role of their publishers, and their perceptions on self-

translation. 

 

The translators were asked about how long it would take them to write a book and the time required 

to do so. Both Al-Halool and Tawfik agreed that it is indeed time consuming, Tawfik commented 

that creating a literary book such as a novel takes him up to four years, while Al-Halool reported 

that it took him 12 years to have enough stories to write in his collection of short stories. Both of 

them agree that literary writing is different than scientific writing in that it takes more time to put 

it together and have it finished. Abughaida agrees that creative writing needs time, but she does 

not prefer to label it as time consuming; she believes that creative writing is a process that should 

take as much as needed to be completed and finished because it yields life experiences, pulse, and 

cultures.  

 

Further, all three translators reported that this was their first experience in self-translation. Both 

publishers of Tawfik and Al-Halool were partially the reasons behind their decision to translate 

the Arabic text. Tawfik was prompted by the publisher to translate his Arabic novel into its English 

version Murder in the Tower of Happiness, while Al-Halool said it was some sort of afterthought 

to translate his collection of short stories, especially after he has found an American publisher who 

was willing to put out an English version of his stories. However, Abughaida said that it was 

always her plan since the beginning to translate her poetry collection into English; she believes 

that most Arabic literature books should be translated.  

 

The three authors-translators stated that this will not remain a single experience and that they are 

in the process of publishing an Arabic text and its English translation. In fact, Tawfik has already 

published his second self-translated novel under the title Candygirl احللوى فتاة and he is in the process 
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of publishing his third self-translated work, a collection of short stories which he wrote and 

translated. Al-Halool commented that he is the process of publishing his second self-translated 

text, which is a travelogue about his trip to Istanbul; he was encouraged by his American publisher 

to translate the text into English.  Even Abughaida stated that she is working on her second 

collection of poetry and researching for her collection of short stories, and that when she is done 

with writing these two, she will have to translate them into English. The three authors agree that 

self-translation gives the author the chance to revisit the Arabic text and fill up the gaps and look 

at it from a new perspective.  

 

In regards with motivation, both Al-Halool and Abughaida said that they did so with the aim to 

convey their stories and their ideas to more people and in a new language. Al-Halool had extrinsic 

and intrinsic motivations similar to those were discussed by Wilson in 2009 in the literature review. 

He wanted the English-speaking readers to know some of the suffering ordinary Syrians have 

endured since the outbreak of the brutal war in 2011 which is intrinsic; and he wanted to fulfill the 

urgent need he had for reaching wider audience and that is extrinsic. As for Abughaida, her 

motivation was intrinsic since she wanted to promote the act of translation and encourage it so that 

we can exchange more knowledge and encourage people to translate more, especially from Arabic 

into English. Abughaida’s motivation can best be supported with Paul Auster’s quote in 2007 about 

literary  translators in which he said “Translators are the shadow heroes of literature, the often 

forgotten instruments that make it possible for different cultures to talk to one another, who have 

enabled us to understand that we all, from every part of the world, live in one world” (p.3). Whereas 

Tawfik reported that self-translation reinforced the sense of ownership and enabled him to control 

the process of translating his work to this new content and new culture.  

 

When asked about how they catered to the needs of the target audience, the three translators answered 

somehow differently. For example, Tawfik believes that when you are translating into English, you are 

translating for all English speakers; it is an open-ended translation from a cultural perspective. You 

have to balance two things, clarity so that the potential readers wherever they are can understand what 

is going on, and a genuine expression of the culture in which the events are happening. This is the 

reason Tawfik believes that “Language is a tool for certain level of thought and it is a conduit for 

emotions and of course it is framework for culture.” Al-Halool, on the other hand, stated that he 
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attempted to make his new text as transparent as possible, without sacrificing its cultural idiosyncrasy. 

While Abughaida said that this is not something she thought about when she was translating but she 

thought about the text and how that can be catered to in the best possible way. She mainly focuses on 

the text and what the text needs and how she can translate it in the best possible way.  

 

The three translators were asked about the way they perceive self-translation and whether they 

agree if it is some sort of an exception. Both Tawfik and Al-Halool agreed that it is definitely 

different and that not many people are qualified or competent enough to do it. Tawfik adds that at 

the end, it is a matter of personal choice, but the experience was so rewarding, and he gained a lot 

from it. However, Abughaida believes that the act of translation in general is the exception and it 

is the primary element regardless if it was self-translation or co-translation or an allographic 

translation.  

 

In addition, the interviewees were asked about the role of their publishers in assisting them to 

achieve their goals. The three of them commented that their publishers were a fundamental element 

in the process. Most importantly, two of the translators were prompted by their publishers to 

translate their Arabic texts. Tawfik described his publisher as being very professional and 

competent, and he is very satisfied with the process of editing and publishing. Al-Halool says that 

his American publisher is acquainted with Syrian culture and he suggested the title of the English 

version The Dusk Visitor to reflect the dark tragedy that has engulfed Syria since the outbreak of 

the current war. In fact, Al-Halool originally planned to publish the collection under the title The 

Secret History of a Former Puppy, but his publisher suggested the current title. He adds, his 

publisher has expressed great interest in also seeing his travelogue translated into English. 

Abughaida says that her publisher was a key in helping her realize the vision of the text; she adds 

that the publisher was extremely supportive of her desire to publish two separate books and 

extremely understanding of the importance of the Arabic text for her. She stated that he also made 

suggestions to the overall ecstatic of the book, and he was really instrumental. 

 

Lastly, the interviewees discussed the advantages and disadvantages of self-translation. All of the 

authors agreed that it has great advantages and that it is self-rewarding. Tawfik said that it allows 

the person to grow as a writer and expand his horizons. Abughaida believes that self-translation 
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allows her to spend more time with the poems, and this was a source of relief to her. Al-Halool 

says that it enables him to revisit the original text and fill up the gaps. In addition, self-translation 

created a new perspective that original texts are just illusions, because he views it as a “cherished 

desecration of original texts” (Al-Halool, 2019). One major disadvantage that was agreed upon is 

that it requires more time to be finished with two texts rather than one text.  

 

In conclusion, these interviews provided primary data on the experiences of those three self-

translators. All three authors agreed that self-translation is a rewarding experience, and that it is 

something they have enjoyed and are going to practice again. Further, the three of them agreed on 

the significance of self-translation; that it enabled them to re-express themselves, spend more time 

on the text, look at it from a different perspective, and exchange cultures. Additionally, all 

translators agreed on the importance of the publisher and his valuable role in assisting them to 

achieve their goals. Finally, they all have agreed that the advantages of self-translation outweigh 

the disadvantages.  

 

3.4 Qualitative Analysis of the Three Intertextual Categories  

3.4.1 Qur’anic References  

The use of Qur’anic references in a discourse implies different purposes and functions. While some 

authors quote them directly to add value and authenticity to their speeches or texts, Al-Halool, 

used them explicitly and implicitly (as previously outlined by Genette) as linguistic devices to 

enrich the rhetorical and linguistic contexts. 

 

To the best of my knowledge and based on the criteria for the identification of the Qur’anic reference 

that was mentioned in Chapter 2, a total of 44 Qur’anic intertextual direct and indirect references were 

found. Those references were organized in two tables, one for allusions and the other one is for direct 

quotes. A total of 21 Qur’anic allusions were found and 23 direct quotes. Each table contains the title 

of the story in both languages, page number, intertextual reference, Qur’anic verse and Sūrat and the 

translation approach and strategy. The Qur’anic words and their translations from the TT have been 

written in bold for emphasis and to distinguish them among the other words in each reference. The 

following part will provide the analysis of the Qur’anic allusions in an attempt to check if the Qur’anic 

reference was captured or lost in the translation within the self-translated text. 
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Table (1.a) Qur’anic Allusions 

 

Strategy Translation 

Approach 

Sūrat/

Verse 

Qur’anic 

verse 

Qur’anic reference  Story title   Page# # 

 63  ال نبياء،  
  احلجرات،

12 

مهمْ   َفَعَلم   بَلْ   قَالَ ﴿ َذا  كَِبيم  َه َٰ
ن  فَاْسأَلمومهمْ 
ِ
  يَنِطقمون﴾  ََكنموا  ا

 
ِب  ﴿ ْ   أَُيم كم َ   أَن  أََحدم    لَْحمَ   يَأْلكم

 َميْت ا﴾   أَِخيهِ 

 

  لعل  أ يخ  حلم  من  أ لك  دعوين"  كبيمه  هلم   فقال... 

 "  وش بااب  نرضة   أ زداد

 1 23 جرذس تان

Direct/literal translation Formal  

 

  Their eldest said “Let me 

eat of my brother’s flesh 

that I may gain more 

strength and 

youthfulness.” 

Ratstan  27  E 

 33  القيامة،  

 

م ﴿ ىَلى   َذَهبَ   ثم
ِ
ىى   أَْهِلِ   ا  ﴾ يَتََمطم

 
 2 23 جرذس تان ... يمتطى  أ هل  اإىل  عاد

Direct/literal translation 

 

Formal  

 

  He strode triumphantly 

back to his folks 

Ratstan 27 E 

  النازعات،  

24 

م   أَانَ   فَقَالَ ﴿  3 23 جرذس تان فامسعون   ال عىل،   جرذك  أ ان  فنادى، ﴾اْلَعْىَلى   َرب كم

Equivalence 

Adaptation 

Functional  

 

  I am your supreme chief, 

so hear ye me 

Ratstan 27 E 

لِْمهِ   بَْعدِ   ِمن  ََتَب   َفَمن﴿ 39  املائدة،     ظم
نم   َوأَْصلَحَ 

ِ
َ   فَا   عَلَْيهِ   يَتموبم   اّللم

نم   ۗ  
ِ
َ   ا  ﴾رمِحمي    غَفمور    اّللم

 أ نه  هل  تشهد  ادليرة   خمتار  من  سلوك  حسن  شهادة 

     ."وأ انب   وأ صلح  َتب"  قد

 4 27   احلصني  أ يب  سية 

Adaptation 

Addition (his old ways) 

 

Functional  

 

  …a document from the 

district chief testifying that 

he “genuinely repented 

and mended his old 

ways.” 

The History of 

a Sly Fox 

29 E 

 ِشئَْت   لَوْ   قَالَ   ۗ    َفأَقَاَمهم ﴿ 77  الكهف،  
َْذَت  ا  عَلَْيهِ   َلَّتم  ﴾ أَْجر 

...    الهنار  يف  وادليكة  الليل  يف  الضباع   افتقدهتا
نقاذ  فرقة  هاَتن  شلكت   اخلرقة  مشل  ملت  مشرتكة  اإ
 أ جرا    عليه  تتخذ  ومل  أ قامته،  ث  ابجلدار،

 5 43 اإس  أ و  اإس

Transposition 

Translation by a more 

general word (bolstered 

for free) 

Functional  

   

  …they formed a joint 

rescue team that reunited 

the rag with the wall, 

which they now bolstered 

for free  . 

SOS 34 E 
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َن ﴿ 40المنل،   ي ِعنَدهم ِعمْل  ّمِ ِ قَاَل اذلم

 ﴾الْكِتَاِب 

ىل البيت يف الثالثة  وقال اذلي َكنت أ خته   تعود اإ

 جفرا ... 

 6 53 ابب احلارة 

Literal translation 

Structural shift 

 

Formal  

 

  One whose sister used to 

come back home at 3:00 

am retorted 

The Quarter's 

Gate 

46 E 

أ   َعَصايَ   ِهَ   قَالَ ﴿ 18  طه،    عَلهَْيَا  أَتََوكم
 َويِلَ   غَنَِمي  عَىَلى   ِِبَا  َوأَهمش  
 ﴾ أأْخَرىى   َمأ ِربم   ِفهيَا

 7 55   مفاوضات   أ مثاكل  السفهاء  عىل  ِبا  أ هش  عصاي  تكل

 Omission    Translation is not available  Not available  N/A E 

منَا﴿ 10  احلرش،   ْخَوانِنَا  لَنَا  اغْفِرْ   َرب
ِ
  َوِل

ينَ  ِ بَقموانَ   اذلم ميَانِ   س َ
ِ
 ﴾ اِبْل

خواهنم  اإىل  حفملهتم...   موجة  جاءهتم   س بقومه  اذلين  اإ
 البحر   بقسمة  الاميان  اإىل

 8 64 البحر   قسمة

Adaptation 

Equivalence  

Cultural substitution   

Functional  

  

  Where they joined their 

Syrian brothers and sisters 

who have already tasted 

the bounty of these 

Mediterranean 

sweepstakes 

 

Mediterranean 

Sweepstakes 

50 E 

  ،15  التكوير  

16 

مِس   أأْقِسمم   فاََل ﴿ ن    ﴾اِبلْخم

مِس   الَْجَوارِ )    ﴾الْكمن
. به  رضني  العنس  البائرات  ول  اخلنس  اجلواري  فال  9 112 منور  للكبنا  الرسي  التارخي 

Adaptation 

Equivalence 

Functional  

  

  Neither the nubile 

maidens nor the 

unmarriageable spinsters 

accepted his proposals. 

The Secret 

History of a 

Puppy 

119 E 

ْلَْق   لَمْ   الميِت ﴿ 8الفجر،    يِف   ِمثْلمهَا  ُيم
 ﴾الِْباَلدِ 

  يف  مثلها  قط   ير  مل  بلكبة    ميسك  الغريب  ابلرجل  فاإذا

 . البالد

 10 115 منور  للكبنا  الرسي  التارخي

Equivalence 

Translation by using a 

more general word 

Formal 

 

  The strange wayfarer 

holding a bitch the like of 

her has never been seen 

in our parts. 

The Secret 

History of a 

Puppy 

121 E 

ْبعِ ﴿ 46  يوسف،   مهمنم   مِسَان    بَقََرات    س َ   يَأْلكم
ْبع    ﴾ِِعَاف    س َ

  س نوات  بس بع  يكربها  اذلي  هجاد  اخوها  جاء

 ...  ِعاف

 11 124 َتهئة   حلزوانت

Equivalence 

 

Functional  

 

  Her brother Jihad, seven 

years her senior… 

Lost Snails 103 E 

  َسْوَءةَ   يمَوارِي  كَْيَف ﴿ 31املائدة،  
 ﴾ أَِخيهِ 

 12 126 َتهئة   حلزوانت .  .. الليل   عمتة  يف  سوءيت  ووارِ …
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Adaptation 

Translation by a more 

general word 

Formal  

 

  …bury my naked corpse 

under wing of darkness… 

Lost Snails 104 E 

َذا  قَالَ ﴿ 78  الكهف،     َوبَيْنِكَ   بَيْيِن   ِفَراقم   َه َٰ
  ۗ ﴾ 

 13 126 َتهئة   حلزوانت   وبينك  بيين  طالق  فهذا  شئت،  اإن

Direct/literal translation Formal  

 

  If you wish, you can 

divorce me 

Lost Snails 104 E 

  احلجرات،  

11 

وا  َوَل ﴿   مهنم  واحد    للك  يعطوا  أ ن  قريتنا  أ هل  عادة   من  َكن ﴾اِبْلَلْقَاِب   تَنَابَزم

 ...   به  يتنابزون  لقبا  

 14 146 خايس  شبيح  سية 

Direct/literal translation 

Equivalence 

Formal  

  

  It was the habit of our 

village to give each one of 

its residents a nasty 

nickname… 

An Account of 

a Good-for-

Nothing Thug 

64 E 

َا فَاِقع    َصْفَراءم   بَقََرة  ﴿ 69البقرة،     ترَسم   لمْوهنم
 ﴾ النماِظرِينَ 

 15 159 الغمّواةل    . الناظرين   ترس  محراء  ببقرة  ويأ يت... 

Adaptation 

Translation by 
paraphrase using related 

words 

Functional  

 

  …and bring back a red 

heifer, a sight to see, a 

feast to the eyes. 

The Swirl  68 E 

وىَسى   أأمِّ   فمَؤادم   َوأَْصبَحَ ﴿ 10  القصص،    فَاِرغ ا  مم
  ۗ ﴾ 

 16 192 دمشق   من  عابر  ذكرايت …موىس  أ م  كفؤاد  فارغة  غرفته  فأ صبحت…

 Omission    Translation is not available  Not available  N/A E 

ىَل   أَْمرِي  َوأأفَّوِضم ﴿ 44  غافر،  
ِ
ِ   ا ليه  أ مري  وفوضت  ابهلل  اس تعذت ﴾ اّللم  17 199  الفاتياكن  يف  اذلي  أ ابان اإ

Direct/literal translation 

Equivalence 

Formal  

  

  I sought refuge in God and 

resigned myself 

completely to His own 

dispensation. 

Our Father 

Who Art in the 

Vatican 

75 E 

  ال عراف،  

117 

ىَلى   َوأَْوَحيْنَا﴿
ِ
وىَسى   ا  أَلْقِ   أَنْ   مم

 ﴾ ۗ    َعَصاكَ 
 18 205 عامن   يف  عابر  حديث …عامن  يف  الرتحال  عصا  أ لقيت

Adaptation 
Equivalence  

 

Functional  
 

  Chose Amman to be the 
final destination of my 

wanderings 

A Sojourner 
Reporting 

from Amman 

79 E 

لَْعَت   ﴿لَوِ  18  الكهف،   مْ   اطم  لََولمْيَت   عَلهَْيِ
ا  ِمهْنممْ  لِئَْت   ِفَرار    ِمهْنممْ   َولَمم
ْعب ا  ﴾رم

ليه،  اطمئناين  ولول…   ومللئت  فرارا  منه  لوليت  اإ

 .رعبا    منه

 19 206 عامن   يف  عابر  حديث

Equivalence   

Cultural substitution   

 

Functional 

 

  …Had I not known him 

well, I would have 

certainly turned to my 

heels. 

A Sojourner 

Reporting 

from Amman 

79 E 
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As table (1.a) shows, 2 allusions (number 7 and 16) were omitted. This is because the ST stories 

they belong to were not translated. Moreover, a significant number of ST’s Qur’anic allusions were 

not captured even though their ST’s meanings and functions were conveyed. These references are 

number 2, 3, 5, 6, 8, 9, 10, 11, 12, 13, 14, 18, 19, 20, and 21. To elaborate, in reference number 3, 

that was taken from Sūrat l-nāziʿāt, it is related to the story of the Pharaoh when he gathered his 

people and announced himself to be their divine god. In Al-Halool’s story (“Ratstan”), the Chief 

rat calls himself the same way the Pharaoh did by saying “I am your Supreme Chief, so hear ye 

me.” In his translation, Al-Halool aimed at rendering the context of the story by making it fit the 

setting of rats. It is not possible to call a rat as a god or lord and therefore he used “Supreme Chief” 

to indicate that the eldest rat is the leader of his people. While the functional meaning of the 

sentence was achieved through adaptation, the element of intertextuality was lost in the translation. 

Therefore, the translator can use textual devices to capture the Qur’anic relation.  

 

Another example, reference number 5 has a well-known verse from Sūrat l-kahf and can be 

immediately identified by most Arab Muslims that is refers to the story of Prophet Musa (Moses) 

and Al-Khidr when they found a wall about to collapse and Al-Khider repaired it for free; and 

Prophet Musa told him that "If you wished, you could have taken for it a payment” Chapter 16, 

Verse 77 from Sahih International Qur’anic translation. However, the translation of this allusion 

is not specific enough to indicate a specific reference and uses words that do not indicate the 

Qur’anic connotation. The ST readers can easily identify the source of this reference; however, it 

  َجيِْبكَ   يِف   يََدكَ   َوأَْدِخلْ ﴿ 22  طه،  
جْ  وء    غَْيِ   ِمنْ   بَْيَضاءَ   ََّتْرم   ۗ    سم
ىَلى   أ اَيت    تِْسعِ   يِف 

ِ
 ِفْرَعْونَ   ا

ممْ   ۗ    َوقَْوِمهِ  هنم
ِ
ا  ََكنموا  ا  قَْوم 
 ﴾فَاِسِقنيَ 

  غي  من  بيضاء  الس ياسة  صفحتك  هل"  سأ لين،

 "   ماذا؟   أ م  سوء  

 20 208 عامن   يف  عابر  حديث

Equivalence 

Translation by 

paraphrase using related 

words   

 

Functional 

 

  He asked, “Are you 

politically clean or what?” 

A Sojourner 

Reporting 

from Amman 

81 E 

ى   عَبََس ﴿ 1  عبس،    21 227 احلب  عداد ... وتولت  عبست  لكهنا ﴾َوتََوىلم

Literal translation 

Translation by a more 

general word 
 

Formal  

 

  But she was sulking… Love Meter 97 E 
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will definitely go unidentified by readers of the TT. This is because Al-Halool opted for functional 

equivalence that is more TC oriented, which enabled him to render the function and content of the 

allusion but not the Qur’anic reference.  

 

The same applies to reference number 13, which alludes to a Qur’anic verse from Sūrat l-kahf as 

well. In this verse, Al-Khider tells Prophet Musa that their journey together came to an end it is 

the time for the two to part from one another. Al-Halool was able to successfully achieve the formal 

meaning, but the Qur’anic reference was not captured. This is because the ST readers can easily 

identify this allusion, while TT readers will not be able to identify it.  

 

Likewise, allusion number 19 was taken from the same Sūrat; Chapter 15, verse 18 that describes 

the appearance of the People of the Cave who hid inside the cave for around 309 years to escape 

religious persecution.  Al-Halool was able to achieve the functional translation through being TC 

oriented. He substituted the Qur’anic words with words that are easy to identify and relate to in 

the TC such as “turned to my heel.” However, the Qur’anic reference that alludes to Sūrat l-kahf 

and the appearance of the People of the Cave was completely lost.   

 

Similarly, reference number 8 alludes to a very common Qur’anic verse from Sūrat l-ḥashr. This 

verse is commonly used as prayer or supplication as “Our Lord, forgive us and our brothers who 

preceded us in faith” Chapter 28, Verse10 from Sahih International Qur’anic translation.  In his 

translation, Al-Halool managed to successfully achieve the functional meaning by using cultural 

substitution. To clarify, he used words that are target-culture oriented such as “who have already 

tasted the bounty.” Even though he managed to render the function and meaning of the verse, the 

Qur’anic connotation from Sūrat l-ḥashr was completely lost in the translation.  

 

Another example that was completely lost in the translation is reference number 20. The Qur’anic 

allusion refers to the story of Prophet Musa and how his prophethood that started at Mount Tur in 

Sinai when Allah commanded him to insert his hand into his robe at the armpit and when he pulled 

it out, his hand had a brilliant shine. Al-Halool’s translation of this reference achieves the 

functional meaning and it clearly conveys the content and meaning of the reference. However, the 

Qur’anic allusion to the story of Prophet Musa was completely lost. The same applies to the 



53 

 

remaining references in which the formal or functional meanings were achieved, but the Qur’anic 

references was lost in the translation. 

 

Despite the fact that a significant number of Qur’anic allusions were lost in the translation, four 

allusions were captured in the translation and their meanings were achieved. These references are 

number 1, 4, 15, 17. For example, the second part of reference number 1 "نرضة أ زداد  لعل أ يخ حلم من أ لك دعوين 

"وش بااب  taken from Sūrat l-ḥujurāt, is a well-known verse that refers to the prohibition of backbiting 

in Islam and discourages people from doing it because backbiting is deemed to be the same as 

eating the flesh of a dead person or a brother. The translator rendered it as “Let me eat of my 

brother’s flesh” and again, the formal meaning was achieved, and a great deal of intertextual 

reference was achieved as well, because this particular phrase “eat my brother’s flesh” is 

commonly used and known in relation with backbiting in English as well.  

 

In reference number 4, the Arabic words وأ انب وأ صلح َتب  refer to the statement that a fox attained from 

the district mayor to testify to his good conduct and that he has changed and became a better fox. 

The reference was taken from Sūrat l-māidah. It means that the sly fox is no longer deceptive; he 

has repented and reformed himself. The translation of that reference was he “genuinely repented 

and mended his old ways.” The translation achieves the functional meaning of the ST; the use of 

the word “genuinely repented” gives the translation a great deal of Qur’anic relations, because that 

phrase is used mainly in the Qur’an and Bible to describe the act of seeking forgiveness and 

desiring to change oneself to the better. In the Bible it says “David genuinely repented of his sins” 

in the context of repentance. Thus, Al-Halool successfully captured the ST’s Qur’anic 

intertextuality by providing an equivalent meaning from the TT that is a representative of the ST’s 

meaning. 

 

Similarly, reference number 15 describes the appearance of the cow that a villager will sacrifice 

during Eid as a tribute for his father or his mother’s soul. The Arabic allusion is taken from Sūrat 

l-Baqarah. This allusion can be easily identified by the readers of the Arabic text, and the story 

behind it about Prophet Musa’s Israelites and the Cow. Al-Halool’s translation of that allusion 

follows the functional equivalence through adaptation and paraphrasing. He used an equivalent 

translation in the TC that has the same religious relationship. He translated the cow as “a red heifer” 
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which was mentioned in the Bible as a reddish-brown cow; it was to be sacrificed as part of the 

purification rites. Therefore, the Qur’anic allusion was captured because Al-Halool provided an 

equivalent meaning from the TC that is a representative of the ST meaning 

 

Lastly, reference number 17 alludes to a well-known supplication that is said by most Muslims to 

show resignation to God’s well. The allusion in the Arabic text can be immediately recognized by 

the readers. To translate this allusion, Al-Halool opted for formal equivalence to capture its 

meaning and its significance. The use of literal translation enabled him to capture the ST’s meaning 

and Qur’anic connotation. ST’s readers can tell that this allusion has a religious connotation and it 

can be traced back to Qur’anic verses. The previous paragraphs provided the analysis of the 

Qur’anic allusions. The next paragraphs will discuss the analysis of the Qur’anic quotes.  

 

As table (1.b) below shows, 9 quotes were omitted (number 8, 9, 10, 11, 12, 13, 17, 18 and 21) 

because the stories they belong to were not translated. Except for quote number 21, the story that 

it belongs to was translated, but the quote was omitted.  

Table (1.b): Qur’anic Quotes  

Strategy Translation 

Approach 

Sūrat/Verse Qur’anic verse Qur’anic reference  Story title   Page# # 

 ﴾َفنَاَدىى   فََحرَشَ ﴿ 23  النازعات،  

 
 …فنادى  حرش  ث…

 

 1 23 جرذس تان

Equivalence  

Translation by 

using more 

general words 

(expansion) 

 

Formal  

 

  …he assembled 

hurriedly and 

addressed them 

thusly… 

Ratstan 27 E 

لْحم ﴿ 128  النساء،    2 28 احلصني   أ يب  سية    خي  والصلح ﴾ َخْي   َوالص 

Adaptation 

Cultural 

substitution 

Functional  

  

  Peace Is Cool The History of a Sly 

Fox 

29 E 

ا  ِفهيَا  فََوَجَدا﴿ 77  الكهف،     أَن  يمِريدم   ِجَدار 
 ﴾ يَنقَضم 

 3 29 التبول  أ حقية   ينقض  أ ن  يريد  اجلدار  أ ن  يلحظ  ومل... 
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Literal 

translation 

Translation by 

more general 

words 

 

Formal  

 

  ...and did not notice 

that it was about to 

collapse . 

Laissez Pisser 31 E 

براهمي،   منَا﴿ 37  اإ ب يّنِ   رم
ِ
ميِت   ِمن  أَْسكَنتم   ا ّرِي  بَِواد    ذم
 ﴾َزْرع    ِذي  غَْيِ 

 4 43  اإس  أ و  اإس . زرع   ذي  غي  واد  يف... 

Literal 

translation 

Translation by 

more general 

words 
 

Formal  

 

  …in an arid valley. SOS 34 E 

نَسانِ   عَىَل   أََتى   َهلْ   رم ﴿ 1  الإنسان،  
ِ
  ِحني    اْل

نَ  ْهرِ   ّمِ ا  َشيْئ ا  يَكمن  لَمْ   ادلم ْذكمور   ﴾مم
 5 43  اإس  أ و  اإس .   ..   ،ادلهر   من  حني    اإىل  ... ظلت

Equivalence  

Translation by 

more general 

words 
 

Formal    …stayed there for 

some time 

SOS 34 E 

َِبممْ   أأاَنس    لكم    عمَِلَ   قَدْ ﴿ 60  البقرة،   رْشَ   ۗ    مم
موا بموا  لكم ْزقِ   ِمن  َوارْشَ ِ   ّرِ  َوَل   اّللم
ْفِسِدينَ   اْلَْرِض   يِف   تَْعثَْوا  ﴾مم

 6 59   اخلوارق  أ يب  سية  …مرشِبم  أ انس    لك  فعمل…

Equivalence  

Translation by 

paraphrase 

using related 
words 

Functional  

 

  …so that all people 

had their own private 

fountains… 

An Account of 

a Führer 

Extraordinaire 

48 E 

لموا  َوَما﴿ 23  ال حزاب،     بّدل  وما  دورهام  ينتظران  ال خران  وبقي ﴾تَْبِديال    بَدم
   تبديال

 7 80  تدشني

Transposition 

 

literal 

translation   

Formal  

 

  and the other two 

waited their 

turn resignedly

  

Inauguration  90 E 

ِبني    َعَريِبّ    بِلَِسان  ﴿ 195  الشعراء،    8 87 ِبم  املفعول   مبني  عريب  بلسان ﴾ م 

 Omission   Translation is not 

available 

Not available  N/A E 

لَْت   بَلْ   قَالَ ﴿ 83  يوسف،   كمْ   لَكمْ   َسوم ا  أَنفمسم  أَْمر 
  ۗ ﴾ 

 9 89 ِبم  املفعول   أ نفسك  لك سولت ولو  حىت
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 Omission   Translation is not 

available 

Not available  N/A E 

َ   فَاتمقموا﴿ 16  التغابن،   تََطْعتمْ   َما  اّللم  10 89 ِبم  املفعول  هللا  فاتقوا ﴾اس ْ

 Omission   Translation is not 

available 

Not available  N/A E 

ْكرِ   أَْهلَ   فَاْسأَلموا﴿ 43  النحل،   ن  اذّلِ
ِ
  َل   كمنتمْ   ا

ونَ   ﴾ تَْعلَمم
 11 89 ِبم  املفعول تعلمون  ل  كنت  اإن  اذلكر  أ هل  فاسأ لوا

 Omission   Translation is not 

available 

Not available  N/A E 

قَْت   قَدْ ﴿ 103  الصافات،   ْؤايَ   َصدم  12 92 حنس بخت  بن  درويش  املواطن  هناية  الرؤاي  صدقت  لقد ﴾ۗ    الر 

 Omission   Translation is not 

available 

Not available  N/A E 

نم   ۗ    الْبَاِطلم   َوَزَهَق ﴿ 81  الإرساء،  
ِ
  الْبَاِطلَ   ا

وق ا  ََكنَ   ﴾َزهم
 13 92 حنس بخت  بن  درويش  املواطن  هناية زهوقا    َكن  الباطل  اإن  الباطل،  وزهق

 Omission   Translation is not 

available 

Not available  N/A E 

وا  َولَن﴿ 20  الكهف،   ا  تمْفِلحم ذ 
ِ
ا  ا  14 101 الفيل   أ حصاب " أ بدا    تفلحوا  لن"    أ خرون،  هلم  فقال ﴾أَبَد 

Adaptation Functional  

 

  …other cynics told 

them, “You’ll get 

nowhere with this” 

Gilgamesh and 

the Young White 

Elephant 

113 E 

ل    ِمنكمْ   ﴿أَلَيَْس  78  هود،   ﴾   َرجم يد  رمش ِ  15 114 منور  للكبنا  الرسي  التارخي رش يد   رجل  منا  أ ليس 

Equivalence  

Translation by 

paraphrase 

using related 

words 

Functional  

 

  Is there no one among 

us who is good for 

you? 

The Secret History 

of a Puppy 

121 E 

ىَل   رمَجْعنَا  لَِئ   ﴿يَقمولمونَ  8  املنافقني،  
ِ
  الَْمِدينَةِ   ا

ِ  ۗ    اْلََذلم   ِمهْنَا  اْلََعز    لَيمْخرَِجنم   َوّلِلم
ةم  وهِلِ   الِْعزم ْؤِمنِنيَ   َولَِرسم كِنم   َولِلْمم  َولَ َٰ

نَاِفِقنيَ  ونَ   َل   الْمم  ﴾ يَْعلَمم

  ليخرجن  املدينة  اإىل  رجعنا  لئ  يقولون... 
 ولرسوهل العزة   وهلل  ال ذل  مهنا  ال عز

 . يعلمون  ل  املنافقني  ولكن  وللمؤمنني

 16 124 َتهئة   حلزوانت
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Literal 

translation 

Borrowing 

(Allah, Al-

Madinah) 

Formal  

 

  They say: Surely, if 

we return to Al-

Madinah the mightier 

will soon drive out the 

weaker; when might 

belongeth to Allah 
and to His messenger 

and to the believers; 

but the hypocrites 

know not 

Lost Snails 103 E 

م   َوأَنَزلْنَا﴿ 57  البقرة،   لَْوىى   الَْمنم   عَلَْيكم  17 173 دمشق   من  عابر  ذكرايت  والسلوى  َكملن ﴾َوالسم

 Omission    Translation is not 

available  

Not available  N/A E 

براهمي،   ول    ِمن  أَْرَسلْنَا  َوَما﴿ 4  اإ لم   رمسم
ِ
 بِلَِسانِ   ا

 ﴾ قَْوِمهِ 

 18 198   دمشق  من  عابر  ذكرايت   أ يضا  قومه  بلسان

 Omission    Translation is not 

available  

Not available  N/A E 

لم   يملَقماَها  ﴿َوَما 35  فصلت،  
ِ
 19 206 عامن   يف  عابر  حديث عظمي   حظ  ذو  اإل  يؤَتها  ل  هذه… ﴾َعِظمي   َحظّ   ذمو  ا

Equivalence 

Translation by 

paraphrase 
using related 

words 

Functional  

 

  That is the lot of the 

prosperous and 

fortunate 

A Sojourner 

Reporting 

from Amman 

80 E 

 20 207 عامن   يف  عابر  حديث ...   هناك  عليا  ماكان    احتللت  توقعتك لقد ﴾ عَلِيًّا   َماَكان    َوَرَفْعنَاهم ﴿ 57  مرمي،  

Literal 

translation 

 

Formal  

 

  I thought you had 

occupied a high 

position up there… 

A Sojourner 

Reporting 

from Amman 

80 E 

ذْ ﴿ 26  الفتح،  
ِ
ينَ   َجَعلَ   ا ِ وا  اذلم مم  يِف   كَفَرم  قملموِِبِ

يمةَ   الَْحِميمةَ   ﴾ الَْجاِهلِيمةِ   مَحِ
 21 211 عامن   يف  عابر  حديث جاهلية   محية  ذو

 Omission   Translation is not 

available  

A Sojourner 

Reporting 

from Amman 

76 E 

َذا﴿ 34  النازعات،  
ِ
ةم   َجاَءِت   فَا امم  22 218 فوري  مرتمج  اعرتافات  الكربى  الطامة  بعدها  جاءت  ث ﴾ الْكمرْبَىى   الطم

Adaptation  

Cultural 

substitution 

Functional  

  

  Then came the real 

Armageddon… 

Summoned to the 

Booth 

86 E 

نم   ۗ    الْبَاِطلم   َوَزَهَق   الَْحق    َجاءَ ﴿ 81  الإرساء،  
ِ
 ا

وق ا  ََكنَ   الْبَاِطلَ   ﴾َزهم
 23 220 فوري  مرتمج  اعرتافات . الباطل  وزهق  احلق  ظهر  أ ه،

Adaptation  

Translation by 

paraphrase 

using related 
words 

Functional  

 

  I was thoroughly 

vindicated 

Summoned to the 

Booth 

88 E 
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Out of the 14 remaining Qur’anic quotes, only one quote was captured in the translation; that is 

quote number 16. In this quote, Al-Halool used the formal equivalence to capture the quotes’ 

meaning and relationship to the Qur’an. He directly quoted the whole verse from the Qur’an, thus, 

he had to translate it literally and he used Pickthall’s translation. Therefore, the fact that the whole 

verse was quoted directly forced Al-Halool to use a complete Qur’anic translation of that verse, 

thus, enabled him to completely capture the ST’s Qur’anic relation. 

 

The remaining 13 quotes were lost in the translation. These quotes are number 1, 2, 3, 4, 5, 6, 7, 

14, 15, 19, 20, 22 and 23. For example, in quote number 2, Al-Halool chose the functional 

equivalence and he translated it in a way that is appropriate to the TC. The Qur’anic sense was 

completely lost in the translation. Similarly, in quotes number 3, 4, 5, 6, 7, and 20 he was able to 

achieve the formal meaning and render the meaning and content of each quotes, but not the 

Qur’anic relation. This is because the translations of these 6 quotes uses words that are not specific 

to indicate a particular reference; and are used commonly and in different contexts such as "It was 

about to collapse, in an arid valley, stayed there for some time…etc." While the ST readers can 

easily identify these quotes and link them back to the Qur’an, the TT readers will not be able to 

identify them because the wording was not specific.  

 

In quote number 22, Al-Halool used the functional equivalence in an attempt to capture the ST’s 

meaning and relationship to the Qur’an. However, the TT translation alluded to a different 

religious reference. The phrase that he used gives the same function and meaning in the Bible as 

the ST’s Qur’anic quote. He translated الكربى لطامةا which refers to the end of the world as The Real 

Armageddon. His phrase is target-culture oriented; which enabled him to convey the function and 

meaning and produce on TT’s readers an effect as close as possible to that obtained by the readers 

of the original and somehow maintain the ST’s Qur’anic quote.  

 

The same applies to references number 14, 15, 19, and 23. In his translations of those references, 

Al-Halool conveyed the function and content of them, but not their Qur’anic connotation. He was 

able to achieve the functional equivalence and provide his TT’ readers with translations that are 

transparent, but the Qur’anic reference was opaque.  
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The insertion of Qur’anic intertextuality in the Arabic ST adds more value to the text and adds a 

sense of rhetorical enhancement and conceptual density. Therefore, the overall understanding of 

the book depends on the reader’s ability to recognize those relations and recall the original contexts 

they were taken from. Having this prior knowledge is a prerequisite to facilitate the understanding 

and identification of the inserted allusions and quotes. While this is an easy task for the ST’s reader, 

it is not as easy for the reader of TT, especially, if the reader is not familiar enough with the culture 

and background of the ST. Therefore, Al-Halool had a critical task to seek to ensure the 

transparency of those intertextual relations by the target readers. Even though the formal or 

functional equivalence were achieved in almost all of the examples, this was not enough to capture 

the ST’s Qur’anic relations and partial translation loss occurred. Therefore, there is a need to 

employ paratextual devices and lexical expansion techniques to assist the readers of the TT to 

capture those references.   

3.4.2 Literary References  

The American poet Robert Frost said once “Poetry is what gets lost in translation.” This is because 

each poem has its own meter and rhyme or unrhymed verses. The verses of any poem are loaded 

with the poet’s personal experiences and cultural elements. Therefore, translating poems from one 

language into another is very problematic and requires extensive background knowledge of the 

SL’s and TL’s cultures. The second type of the intertextual references that will be analyzed is the 

literary ones. The criteria for identifying the literary references was explained in Chapter 2. To the 

best of my knowledge, a total of 20 literary intertextual references were found. Those references 

have been organized in 2 tables and categorized into allusions and direct quotes with a total of 8 

literary allusions and 12 direct quotes. The tables include the page number of the literary reference 

in both texts, the reference and its translation, the original poetry verse and its source, and the 

proposed translation strategy according to Vinay and Darbelnet and Baker’s Taxonomy. The 

following paragraphs will analyze the allusions first, and then the direct quotes.  
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Table (2.a) Allusions from Arabic Poems 

Strategy Translation 

Approach 
Source  Poem  Literary reference   Story title   Page# # 

ىَل   َشكَْوتم   الشافعي  الإمام    وءَ   َوِكيع    اإ  َفأ ْرَشَديِن   ِحْفِظي  سم
ىَل   املَعاص   تَْركِ   اإ

يِن    نمور    الِعملَْ   بأَنم   َوأ ْخرَبَ

 لعاص  هيدى  ل  هللا  ونورم 

 

    حايل  بؤس  لكيب  اإىل  شكوت
   الهواء  أ لك  اإىل  فأ رشدين
   زفت  الوضع  بأ ن  وأ خربين

   العواء  جنس  من  النق  وأ ن

 1 7   اجملموعة  فاحتة

 Omission   Translation is not 

available  

Not available N/A E 

  ِطْفال    ربيتم   ملن  َِعبا    فيا أَوس  بن  َمْعن  

ه مم  البنانِ   بأ طراِف   أألَقِّ

 يوم    لكم   الرماية  أ علمه
ما تَدم   ومل  رماين  ساعده  اس ْ
 القوايف  نظم  علمته  وك

 هجاين  قافية  نظم  وملا

ا  هللا  جزاه  ل  ج زاين    خي 

لمَية نه  سم ا  اإ  جزاين   رش 

 

     فأ را    ربيت  ملن  ِعبا  فيا

هم     البنان  بأ طراف  أألقّمم

      جزاء  ودل    من  هللا  جزاه

لمية ا  أ نه  سم  جزاين   رشًّ
      يوم  لك  الس ياسة  أ علمه

  رماين  ساعده  أ ش تد  فلام
    القوايف  نظم  علمته  وك

 هجاين  قافية  نظم  وملا

 2 25 جرذس تان

Adaptation 

Cultural 
substitution 

Functional  

  

  Oh, the ingratitude of 

one 
raised like mine own 

son! 

With these mine own 

hands  

I used to feed him 

anon, 

Many were the times 

I have taught him 

statecraft, 

And the first chance 

he has  
he stabs me like a 

brat? 

Many were the times  

I have taught him to 

versify, 

But to mock me he 

has all skill and craft 

to apply? 

Ratstan 28 E 

  قدمي  ببيت      يمتثلوا  أ ن  العمل  ل هل  حفق الفايل  احلسن  أ بو  
 جملس  لك  يف  شاع 

   يتشبثوا  أ ن  الرهز  ل هل  وحق
   مفلس  لكم    أٌّمه  قدمي  حبيط

 3 32 يتقاعد  قريتنا  لكب

Adaptation  

Translation by 

paraphrase using 

unrelated words 

Functional  

 

  It becomes 

superannuated love 

aspirants to hold onto 

every decaying wall 

Retired for 

Good 

33 E 
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As table (2.a) demonstrates, three references were omitted (number 1, 6, and 7) because the stories 

they belong to were not translated. Two references (number 3 and 8) were definitely lost in the 

translation because they were paraphrased and became in the form of prose rather than poetry. Through 

paraphrasing, the content and function of the poems were grasped, but not the form. Thus, the essence 

of the ST’s poems was lost. ST’s readers can identify that these are lines of poems, however, TT’s 

براهمي   حافظ    فهل  َكمن  ادلر  أ حشائه  يف  البحر  أ ان اإ
 صدفايت  عن  الغواص  ساءلوا

 4 63 البحر   قسمة   هاكل  اللك  أ حشائه  يف  البحر  أ ان

Literal 

translation 

Formal  

 

  I’m the SEA in whose 

bowels all shall perish  

Mediterranean 

Sweepstakes 

50 E 

  فكَيَف   بِنْت    لكم    ِعندي  ادّلْهرِ   أ بِنَْت  املتنيب   
   الّزحامِ   منَ   أ نتِ   َوَصلْتِ 

   كنِت،  أ ين  اللكب    أ بنت
 الزحاِم؟   يف  أ ضعتك  كيف  بل

 5 116 منور  للكبنا  الرسي  التارخي

Adaptation 

Cultural 
substitution 

Functional  

  

  Damn my bad luck!  

Proud daughter of 
dogs,  

Where have you been 

all this time? 

And how did I not 

know you before? 

  

The Secret 

History of a 
Dog 

122 E 

مرؤ    عمنزية   خدر  اخلدر  دخلت  ويوم القيس   اإ

نك  الويالت  كل:  فقالت  مرجل   اإ

 6 186   دمشق  من  عابر  ذكرايت  وصوُيباهتا عنزية   خدر

 Omission   Translation is not 

available  

Not available N/A E 

ذا  فكيف  عنه  فعجزت  بأ عور  بمليت معروف   غي    اإ
 بأ عورين  بمليت

منه   فس مئت  بأ عور  ابتليت  
ذا  فكيف    بأ عورين  ابتليت  اإ

دمشق   من  عابر  ذكرايت  195 7 

 Omission    Translation is not 

available 

Not available  N/A E 

ىَل   َشكَْوتم  الشافعي  الإمام   وءَ   َوِكيع    اإ  ِحْفِظي  سم

ىَل   َفأ ْرَشَديِن     املَعاص  تَْركِ   اإ
يِن    نمور    الِعملَْ   بأَنم   َوأ ْخرَبَ

 لعاص  هيدى  ل  هللا  ونورم 

 

 وكيع  ادلكتور  اإىل  ذهبت

 املعاص  ترك  اإىل  فأ رشدين

 8 212 عامن   يف  عابر  حديث

Translation by 
paraphrase using 

unrelated words 

Functional  
 

  The following 
morning, 

I went to the head of 

the department and he 

advised me to stop 

whining, ‘Take it 

easy, man, take it 

easy!’ 

A Sojourner 
Reporting 

from Amman 

83 E 
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readers will not be able to spot this unless the translator intervenes by using paratextual devices such 

as footnotes to explain the ST’s intertextual reference and introduce the name of the poet and an 

explanation of his poem. Applying this strategy enables the translator and the readers to establish a 

reasonable intertextual relationship between the two texts. 

 

The remaining three allusions from Arabic poems are number 2, 4 and 5. In references number 2 

and 5, Al-Halool resorted to the functional equivalence in an attempt to produce on TT’s readers 

an effect as close as possible to that obtained by the readers of the original. Despite the fact that 

he was able to maintain the ST’s form, style, and content, the literary references related to the 

Arabic poem were lost. Meaning, TT’s readers cannot identify the translations as being originally 

poems written in Arabic by أَوس بن َمْعن  (Ma’an Ibn Aws) and املتنيب (Mutanabbi). Al-Halool followed a cultural 

approach in his translation and provided analogous phrases and expressions in the form of poems 

to ensure that the content gets conveyed in the TT. Similarly, to compensate for the Arabic poems 

that were lost in translation, he could have used paratextual devices to render the significance of 

the ST’s literary references by introducing the names of the poets. Finally, in reference number 4, 

the formal meaning was successfully achieved through literal translation. Further, the content and 

the form of the ST’s allusion were achieved as well. However, the translation cannot be identified 

as originally being an Arabic poem written by the Egyptian poet Hafiz Ibrahim   ابراهمي  حافظ . Therefore, 

the intertextual reference was lost in the translation. The previous paragraphs provided the analysis 

of the allusions from Arabic poems, the next ones will provide the analysis of the direct quotes.  

Table (2.b) Quotes from Arabic Poems 

 

Strategy Translation 

Approach 
Source  Poem  Literary reference   Story title   Page# # 

َمْت   طالب  أ يب  بن  عل      َوْصكِلَ   بَْعدَ   ِحبَْاكَلَ   ََصَ
 وتقلب  تّصم  فيه  وادلهر  َزيْنَبم 

 سودا    به  تزهو  اليت  ذوائهبا  نرشت
 أ شيب   َكلنعامة  ورأ سك

 وطاملا  رأ تك  ملا  واستنفرْت 
 وترهب  لقاك  اإىل  حتن    َكنت
 فاإنه  الغانيات  وصل  وكذكلَ 

 خلب  وبرق  ۗ    ببلقعة  أ ل

َمْت     َوْصكِلَ   بَْعدَ   ِحبَْاكَلَ   ََصَ
 وتقلب  تّصم  فيه  وادلهر  َزيْنَبم 

 ورأ سك  سودا    ِبا  تزهو  اليت  ذوائهبا  نرشت
 أ شيب   َكلنعامة

  وطاملا  رأ تك  ملا  واستنفرْت 
 وترهب  لقاك  اإىل  حتن    َكنت

  فاإنه  الغانيات  وصل  وكذكلَ 
 خلب  وبرق  ۗ    ببلقعة  أ ل

 32  يتقاعد  قريتنا  لكب
 

1 
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Adaptation 

Translation by 

paraphrase 

using related 

words 

Functional  

  

  He recalled the verses 

in which a greying 

lover complains of 

being jilted by his 

young paramour 

 

Retired for 

Good 

33 E 

 ظفركَ   مثلم   جدلكَ   حكم   ما الشافعي  الإمام  
 أ مركْ   مَجيعَ   أ نَْت   َفتََولم 

 2 122   َتهئة  حلزوانت   ظفرك  مثل  جدلك  حك  ما

Literal 

translation 

Formal  

 

  Nothing scratches the 

skin like one’s own 

fingernail. 

Lost Snails  102 E 

 فهيا العريب  الفىت  ولكن   املتنيب  
 واللسان   واليد  الوجه  غريب

واللسان   واليد  الوجه  غريب  3 182 دمشق   من  عابر  ذكرايت 

 Omission    Translation is not 

available 

Not 

available  

N/A E 

نّـا  أ جـاَرتَنـا القيس   امرؤ   ـنَا  غَِريبَـانِ   اإ    َهـاهم
 نَِسيـبم   للغَريـِب   غَِريـب    ولكم  

 4 183 دمشق   من  عابر  ذكرايت   نسيب  للغريب  غريب  فلك

 Omission   Translation is not 

available 

Not available  N/A E 

  َوللنّاِس  ل هلها  ادلايرِ   حب    مذهيب  ومنْ  امحلداين  فراس  أ بو  
 َمَذاِهبم  يَْعَشقمونَ   ِفميَا

 5 185 دمشق   من  عابر  ذكرايت مذاهب  يعشقون  فامي  وللناس

 Omission    Translation is not 

available 

Not available  N/A E 

   متين  لكم   حىت  الباَب   طرقت صربي   ابشا  اإسامعيل  

 لكمتين   متين  لكم   فلام  

 6 186 دمشق   من  عابر  ذكرايت   متين  لَكم 

 Omission   

 

 Translation is not 

available 

Not 

available  

N/A E 

الريب  بن  ماكل    

 

 ليةل    أ بيتم   هل  ِشعري  ليَت   أ ل

 النواجيا  الِقالَص   أأزج  الغَض   بوادي

 7 186 دمشق   من  عابر  ذكرايت  النواجيا  القالص  أ زج  الغضا  جبنِب   ليةل  

 Omission   Translation is not 

available 

Not available  N/A E 

اجلواهري  همدي  محمد    

 

   به  أ لوذ  ظمأ ان    سفَحك  حييتم 

 والطني   املاءِ   بني  امحلاِئ   لوذ  

 8 194 دمشق   من  عابر  ذكرايت والطني  املاء  بني  امحلائ  لوذ

 Omission    Translation is not 

available 

Not available  N/A E 

 ابمحلى  حل  ومن  جندا    ودعا  قفا القشيي  الصمة  

 يودعا  ان  عندان لنجد  وقل

 

 9 198 دمشق   من  عابر  ذكرايت ابمحلى  حل  زمن  جندا  ودعا  قفا
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As tables (2.b) shows, 7 direct quotes (number 3, 4, 5, 6, 7, 8, and 9) from Arabic poems were 

omitted for the same reason that was mentioned before. However, for the remaining literary quotes, 

Al-Halool employed different strategies to help him achieve the functional or formal meaning of 

the quotes from the Arabic poems. For example, he used paraphrasing to translate reference 

number 1 and achieve the quote’s functional meaning. Paraphrasing seems to be effective in 

capturing the function and meaning of the poem but not the form or the style of the poem. However, 

the translator chose to translate the meaning of the poem instead of translating its meter and rhyme. 

He mentioned that “he recalled the verses” which is an indication that the reference in the ST was 

originally a poem or excerpts from a poem. Further, he explained the content of the poem, but not 

the name of the poet or the era that it belongs to. So, the functional meaning was completely 

achieved, and the intertextual reference was partially captured. However, it would be helpful to 

use square brackets in the middle of the paraphrased sentence to attribute the poem to Ali bin Abi 

Talib. 

 

Al-Halool used different strategies other than paraphrasing such as providing a culturally-

equivalent poem or phrase. To illustrate, Al-Halool provided an analogous intertext to translate the 

direct quote in reference number 10. The ST’s reference was quoted from  a poem by Al-Mutanabbi 

 Omission    Translation is not 

available 

Not 

available  

N/A E 

 ضبة   القوم  أ نصف  ما   املتنيب  

 الطرطبة   وأ مه

 10 202 الفاتياكن  يف  اذلي  اابان ضبة   القوم  أ نصف  وما  نعم

Adaptation  

Cultural 

substitution 

Functional  

  

  True, and no one seems 

to have given the devil 

his due. 

Our Father 

Who Art in 

the Vatican 

77 E 

 القيس   امرئ  معلقة  

 

ْودِ  لْـمم هم   َص ْخر    ك  جم ـْيلم   َحطم  205 عامن   يف  عابر  حديث عل   من  الس يل  حطه  خصر  جلمود عَلِ   ِمنْ   السم

 

11 

Literal 

translation 

Formal  

 

  A boulder loosened 

from a mountaintop by 

torrential 

Downpours 

A Sojourner 

Reporting 

from Amman   

79 E 

قايم  َما   املتنيب   لّ   ََنْةَلَ   بأ ْرِض   مم اإ   مكمقامِ  
الهَيمودِ   بنَيَ   املَس يحِ   

  بني  املس يح  مكقام  الا  َنةل  بأ رض  مقايم  مفا
 الهيود

 12 209 عامن   يف  عابر  حديث

Literal 

translation 

Omission (   أ رض

 (َنةل

Formal  

 

  My place is like that of 

Christ among the Jews. 

A Sojourner 

Reporting 

from Amman 

81 E 
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 who was attacked with his family by burglars; they ضبة about a rude and nasty man named   املتنيب

killed his father and assaulted his mother. Even though ضبة was known to have a bad reputation, 

 Mutanabbi-Al said this to express that what happened to his family was unfair and he doesn’t املتنيب

deserve it. In the TT, Al-Halool used an equivalent intertext taken from Shakespeare’s play Henry 

V. In the English context, the intertext “True, and no one seems to have given the devil his due” 

means that no one seems to have supported the bad person when he was treated unjustly, and no 

one seems to have cared about his rights or his dues. Al-Halool was able to capture the functional 

meaning by using a quote from the TL; that is of the same genre and meaning as the SL’s quote. 

Nonetheless, the intertextual relation related to the poem of A-Mutanabbi املتنيب  was lost. Readers of 

the TT cannot identify the English intertext as being originally a quote by a legendary Arabic poet.  

 

Similarly, Al-Halool provided another culturally-equivalent translation for reference number 2. In 

this reference, the ST’s is taken from a poem by Al-Imam Al-Shafi‘i الشافعي  الامام  to prompt and 

motivate people to take care of their affairs personally instead of delegating them to someone else. 

Al-Halool’s translation perfectly achieves the sematic meaning. The equivalent that he used is a 

well-known expression for English readers and can be easily understood. However, the 

relationship to the poem by Al-Imam Al-Shafi‘i الشافعي الامام  was not grasped. To the contrary, it can 

be identified as a well-known idiom or as a proverb by readers of the TT rather than a translation 

of an Arabic poem. 

 

Finally, for the remaining two references, Al-Halool opted for formal equivalence to render the 

ST’s meaning and content. For both references number 11 and 12, the sematic meanings were 

completely achieved but the literary references were lost in the translation. In reference number 

11, the relationship to القيس  امرئ  (s'siQa-Imru' Al  ) well-known verse was completely lost. Likewise, in 

references number 12, the relationship to املتبين Al-Mutanabbi’s verse was completely lost. Therefore, 

the translator might have needed to employ paratextual devices such as endnotes to introduce the 

names of the poets and indicate that these two translations are originally well-known verses from 

Arabic poems or use lexical expansion strategies by paraphrasing with providing explanations.   

 

In my own personal assessment, I would say that Al-Halool successfully rendered the functions 

and meanings of the allusions and quotes from Arabic poems, but I believe that the intended 
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intertextual references and the significance of the Arabic poems were not captured in the 

translation. Al-Halool relies on the readers’ recognition of these intertextual references to link his 

text to the literary contexts from which the references were taken. While those intertextual 

references are accessible to most Arabic readers, they remain inaccessible to the English target 

readers who will not get their implicit or explicit meanings. Therefore, they require employing 

translation strategies that aim at achieving transparency, yet, ensuring that the intertextual 

references in the ST are captured and rendered into the TT.  

3.4.3 Political References  

Van Dijk (2002), claims that intertextuality transfers ideology (the assumptions, beliefs and value 

systems which are shared by social groups) (p.204).  Accordingly, intertextuality functions as the 

carrier of ideology, and since The Dusk Visitor belongs to the genre of political satire literature, it 

is a must to discuss the political intertextual references that were mentioned in the book. The 

following table lists the observed political references along with their original meanings or sources, 

their translations, the translation approach and strategy. The comments written in blue are the 

author’s comments on the political references; the comments were obtained through the 

asynchronous interview with Al-Halool. To the best of my knowledge, a total of 28 intertextual 

political references were identified.  

Table (3) Political References  

Strategy Translation 

Approach 

Source    Political reference   Story title   Page# # 

  
  

 قام  اذلي(  عزيزي  بو  محمد)  التونيس  املواطن  اإىل  لدللةل

حراق  . 2010  عام  يف  نفسه  ابإ

 
  أ حد   من  للسخرية  القصة  كتبتم   بل.  اإطالق ا  ذكل  أ قصد  مل"

ا زمع اذلي العرب الطغاة    الزناع  ُيل أ ن يس تطيع أ نه يوم 

 الفاشل  الزعمي  هذا  يس تطع  مل  بيامن  الإرسائيل،-الفلسطيين

هنا. بالده  يف املعارضة مع خالفاته ُيل أ ن   رمزية  قصة اإ

 "  .  احليوان  لسان  عىل  وضعهتا

(Al-Halool, 2019) 

   نفسها  اإحراق  اإىل  اليأ س  دفعها

 

 1 27   المحصني  أ يب  سية 

Literal Translation  

Addition (finally) 

Formal  

 

 Desperation finally 

drove her to burn 

herself. 

The History of 

a Sly Fox 

27 E 
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 . اخلامنئ   عل  عىل  يطلق  لقب  هو  ال عىل  املرشد  

 . الإنسان  حلقوق  الوطنية  امجلعية  رئيس  عىل  لدللةل

 . السوري  البعث  حلزب  املساعد  العام  ال مني  عىل  لدللةل

  النباح  كتةل  لئتالف  ال عىل  املرشد
  للرفق  حلقوق  اللكبية  امجلعية  ورئيس
  جلهبة  املساعد  اللكيب  وال مني  ابلإنسان
   الممهارشة

 2 31  يتقاعد  قريتنا  لكب

Equivalence  

Calque   

Formal  

  

 The Supreme Leader 

of the Coalition of 

Barkers,  

Chief of the Canine 

Society for the 

Defense of Human 

Rights,  

and the Assistant 

Secretary of the Pan- 
Canine Society of 

Filibusters. 

The History 

of a Sly Fox 

32 E 

 3 31  يتقاعد  قريتنا  لكب   زنقة  وزنقة  بيتا  بيتا القذايف  مّعمر  السابق  اللييب  للرئيس  معروف  قول  

Translation by 

paraphrase using 

related words 

Functional  

 

 he started to pay 

house-to-house 

courtesy  visits, 
mooching from alley 

to alley. 

The History of 

a Sly Fox 

32 E 

  حلزب ينمتي َكن خشص اإىل لالإشارة  اس تخدهما يت عبارة   

 .س يايس

 يف احلاك البعث حزب يف عضو اإىل تشي رفيق لكمة"
 "سوراي

(Al-Halool, 2019) 

 4 31  يتقاعد  قريتنا  لكب   املتقاعد  الرفيق

Literal translation 
Cultural substitution 

Formal 
  

 retired comrade The History of 
a Sly Fox 

32 E 

  عل بن العابدين زين السابق التونيس الرئيس قالها عبارة   

 . خطاابته  أ خر  يف

 5 32  يتقاعد  قريتنا  لكب   فهمتك  ال ن

Direct/ Literal 

translation 

Formal 

 

 “Now, I understand 

you!” 

The History of 

a Sly Fox 

32 E 

 القنوات  عىل  سوراي  يف  احلرب  خالل  ترديده  مت  وصف  

 . سوراي  يف  للحك  املعارضني  لوصف  السورية  الإعالمية

 6 33    حمامكة   معيةل  مندسة

Literal translation Formal 

 

 …treacherous 

infiltrator…

  

Trail   34 E 

  أ و حاك قيام عند ال نباء نرشات يف اس تخداهما يت عبارة   

 .  أ خر  بدل    بزايرة   وزير

 7 49   مقايضة  رمسي  وفد  اس تقباهل  يف  َكن

Direct/ Literal 

translation 

 

Formal 

 

 …he was welcomed 

by an official 

delegation. 

Barter 44 E 
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  العريب  للجيش التابعة اجلوية القوات لوصف تس تخدم  

 . السوري

   
 ". السوري  النظام  طيان  من  للسخرية  تس تخدم"

(Al-Halool, 2019) 

 8 53   احلارة   ابب    حينا  عىل  أ غاروا  البواسل  نسورك

Literal translation 
Equivalence 

Formal 
  

 Your ‘Valiant Eagles’ 
raided our 

Neighborhood 

The Quarter's 
Gate 

46 E 

  سوراي  يف والس ياس ية ادلينية الطوائف تعداد عىل تدل  

 . ولبنان

 9 57  فرص تاكفؤ أ نت؟  طائفة  أ ي  من

Literal translation Formal 

 

 To which sect do you 

belong? 

Equal 

Opportunity 

47 E 

   روس ية  ابرجة . لسوراي  احللفاء  ادلول  عىل  تدل  

 

 63 البحر   قسمة
 

10 

Literal translation 

 

Formal 

 

 A Russian barge 

 

Mediterranean 

Sweepstakes 

50 E 

يران روس يا من لك حتالف عىل دلةل    النظام مع واإ

 . السوري

 11 64 البحر   قسمة الإيرانية   اخهتا

Literal translation Formal 

 

 An Iranian warship Mediterranean 

Sweepstakes 

50 E 

  مع ابلتعايش خمتلفة لطوائف َتبعني اشخاص لقيام وصف  

 . بعض 

 أ بو  الزمان  فهمي  الربوفيسور  كربى  وطنية  مصلحة
   خمطة

67 12 

 Omission   Translation is not 

available 

Not available  N/A E 

 السوري للنظام املؤيدة الإخبارية القنوات يف ترتدد عبارة   

 . ادلوةل  ك من  أ منية  هجات  عن  صادرة   أ و  املعارضني  لوصف

 13 69   الهتمة   اإرهايب  لعمل  التخطيط

Literal translation Formal 
 

 Plotting a terrorist act The Charge 51 E 

  اجلزيرة  قناة  عىل عرضه يت س يايس حواري برانمج  

 . القامس  فيصل  تقدمي  من  الإخبارية

 14 71   الغسق  زائر   املعاكس  الاجتاه

Equivalence  

Cultural substitution 

Functional  

  

 Crossfire The Dusk 

Visitor  

53 E 
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 ضد  والسالح القوة   يس تخدم  خشص  لوصف  تس تخدم  

 . ال سد  بشار  السوري  للرئيس  املعارضني

 15 73   ال خي  احلاجز …  مموهة  عسكرية  مبالبس  شبيح…

Equivalence  

 

Functional 

 

 …a paratrooper in 

military fatigue… 

At the Last 

Checkpoint  

56 E 

. والعسكرية  الس ياس ية  اخلطاابت  يف  تس تخدم  عبارة     16 81  تدشني   الوطن  خلدمة… 

Direct/literal 

translation 

Formal 

 

 A service to the 

country 

Inauguration 90 E 

  حافظ  الراحل السوري الرئيس ابن ال سد، ابسل لقب  

 . ال سد

 حافظ ابسل املظل الركن الرائد الشهيد
 ال سد

 17 82  تدشني

Calque Formal  

 

 The late Martyr, the 

Parachutist Staff 

Major Basil Hafez Al-

Assad 

Inauguration 91 E 

 َكرل كتبه اذلي السوفيييت الاحتاد شعار من اقتباس  

 !". احتدوا  العامل  عامل  اي"  وهو  ماركس

 

 " ...   الش يوعي  للشعار  ساخر  حتوير"

(Al-Halool, 2019) 

! احتدوا  العريب  الوطن  عامل  اي  18 86 ِبم  املفعول 

 Omission   Translation is not 

available 

Not available  N/A E 

  ال سد  حافظ  الراحل  السوري  الرئيس  خطاب  من  اقتباس  

  ل" وهو  1986 عام يف العامل لنقاابت العام املؤمتر يف

 "  والاشرتاكية للتقدم  اإل  القطر  هذا  يف  حياة 

ل القطر هذا يف ماكن ل  للتقدم اإ
   والاشرتاكية

 19 86 ِبم  املفعول

 Omission  Translation is not 

available 

Not available  N/A E 

 املتحدة   لل مم التابع  ال من  جملس  يف  ترديدها  يت  عبارة   

 . ادلولية  واملنظامت  احلكومية  واجلهات

 هب من لك يس تخدهما عبارة  ه بل. ابلرضورة  ليس"

 " . خصومه   لرتذيل  ودب

(Al-Halool, 2019) 

  املسوغ   غي  الإرهاب  هذا  تدين  ك هنا…

… 

 20 119    منور  للكبنا  الرسي  التارخي

Direct/literal 

translation 

Formal  

 

 As if to condemn this 

unjustifiable terrorism 

The Secret 

History of a 

Dog 

119 E 

  اليت  السلمية  والاحتجاجات  املسيات  لوصف  تس تخدم  
 عايم  بني  والمين  وسوراي  وليبيا  وتونس  مص  يف  انطلقت

2010-2011  . 

 21 121 َتهئة   حلزوانت   العريب  الربيع  نسائ
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Literal translation 

Calque 

Formal  

  

 Breezes of the Arab 

Spring  

Lost Snails  101 E 

 22 123 َتهئة   حلزوانت والفساد  والقمع  الإجرام س ياس ية   مصطلحات  

Direct/literal 

translation 

Formal  

 

 Criminality, 

repression, and 

corruption 

Lost Snails  

 

102 E 

  يف  السلمية  واملسيات  املظهرات  يف  ترديده  مت  شعار  

 . مص

 23 125   َتهئة  حلزوانت البالد  تطهي  يريد  الشعب

Direct/literal 

translation 

Formal  

 

 The people want to 

purify the Country 

Lost Snails  103 E 

  للرئيس  املؤيدة   الإخبارية  القنوات  عىل  ترديدها  يت  عبارة   
 ال سد  بشار  السوري

 
  وتدمعها  املسمى  ِبذا  قوات فعال  هناك.  ابلرضورة   ليس"  

 " ادلاعيش  الاحتالل  من  وغيها  الرقة  لتحرير  أ مرياك

(Al-Halool, 2019) 

  لل رايض  ادلميقراطية  سوراي  قوات  اجتياح
   داعش  حتتلها  اليت

 24 128 ومطر  ندى

Calque  
Literal translation   

Formal  

  
 The attack by US-

backed Syrian 

Democratic Forces 

(SDF) on ISIS-held 

territories 

Dew and Rain 109 E 

 ضد والسالح القوة يس تخدم خشص لوصف تس تخدم  

 . ال سد  بشار  السوري  للرئيس  املعارضني

 25 141 خايس  شبيح  سية  شبيح 

Transliteration 

+explanation 

Formal  

 

 Shabbeeh (a thug) An Account 

of a Good-for-

Nothing Thug 

61 E 

 . فلسطني  قضية  عىل  دلةل  
 الفلسطينية   ابلقضية  املتاجرون  يرددها  لكيش يه

  العرب  قضية  املقدسة،  قضيتنا  عن  حرفنا
 السليبة   فلسطني  قضية  املركزية،

 26 128 خايس  شبيح  سية 

Literal translation Formal  

 

 To divert our 

attention away from 

our sacred cause, the 

central Arab cause, 
the cause of usurped 

Palestine 

An Account 

of a Good-for-

Nothing Thug 

65 E 

 مع  التطبيع  يرفضون  اذلين  ال شخاص  لسان  عىل  ترد  عبارة   

 .  اإرسائيل 

 27 184   دمشق  من  عابر  ذكرايت   التطبيع  ضد  فأ ان

 Omission   Translation is not 

available 

Not available  N/A E 
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As table 3 demonstrates, four political references are omitted (number 12,18,19, and 27) because 

the stories they belong to were not translated. A number of political references were not captured 

in the translation, and their political connotations were lost. This is because their translations were 

not specific enough to indicate a particular, thus, they could not be traced back to their original 

reference. To elaborate, the translations of references number 1, 3, 5, 6, 13, 15, 16, 20, and 23 are 

very general and can be interpreted and attributed to different sources. This means that the wording 

is not specific enough to indicate a specific reference. For example, “Now, I understand you” will 

not necessarily be linked to the former President of Tunisia Zine El Abidine Ben Ali, neither can 

“He started to pay house-house courtesy visits, mooching from alley to alley” be linked to 

Muammar Al Gathafi’s well known phrase زنقة وزنقة بيتا بيتا . Even though the formal and functional 

translations were achieved in both examples, the political references were lost in the translation. It 

is same case for reference number 23; its translation is very general, and the wording is not specific 

in which that the ST’s political reference which was used in the Egyptian revolution has not 

captured. The translations of the three previous examples are not specific and they do not even 

allude to any political reference or imply a political connotation. In this case, the translator might 

have had to use lexical expansion procedures to compensate for the translation loss such as 

explication, translation by addition, footnotes, endnotes, bracketed or squared notes, paraphrasing, 

and transliteration accompanied by definition and explanation.  

 

The same applies for numbers 13 and 20 “plotting a terrorist act,  and “as if to condemn this 

unjustifiable terrorism” even though the formal meaning was completely achieved, and the general 

political sense is evident in the context of terrorism, it is not clear that these two phrases were 

frequently repeated by Syrian news agencies that support the Syrian Regime to describe the 

protestors or to refer to the common statement that is made by the delegates at the United Nations 

by repeating the same phrase for all violent acts “We condemn this terrorism act.” Similarly, 

  من  تظنين  كنت  اإن  املقام،  صاحب  اي… . اخملابرات  من  اس تجوابه  يت  خشص  قبل  من  تقال  عبارة   
 لدن،  بن  جامعة  من  أ و  تروتسيك  جامعة

 . مطمئنا    ابكل  فليكن

 28 208 عامن   يف  عابر  حديث

Equivalence  

Translation by 

paraphrase using 

related words 

Formal  

 

 …Rest assured, Your 

Excellency, that I 

follow neither Osama 

bin Laden nor 

Trotsky.  

A Sojourner 

Reporting 

from Amman 

81 E 
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reference number 15 was not captured as well. This is because the word شبيح which is used to 

describe a thug who uses violence against the opposers of the Syrian Regime was not translated. 

Its translation is not specific enough to indicate a specific reference and could refer to any 

paratrooper or soldier, not necessarily a thug who supports the Syrian Regime.  

 

In my own personal assessment, some of the translations of other references allude to a different 

political reference other than the one the author intended; such as references number 4, 8, 9, and 

14 in the TT which imply a different political connotation than the ST’s. For example, in number 

4, the phrase “retired comrade” does not show the author’s intention in which he refers to Al-

Ba'ath Party, the dominated political party in Syria. On the contrary, the word comrade refers to a 

different political reference since it was used by the Russians communists. Even though the formal 

meaning was achieved, and a great amount of a different political reference was achieved as well, 

the author’s allusion to the Syrian Ba'ath Party was not achieved.  

 

The same applies to reference number 14, in the ST, the Arabic text refers to a well-known political 

talk\debate show on Al Jazeera News Channel; while it will be very easy for Arab readers to 

identify this reference, English readers will not be able to identify it. However, it is possible that 

it will be linked to the American political debate show that was broadcasted by CNN under the 

title “Crossfire.” With regards to reference number 8, Arab readers can recognize that the phrase    

البواسل  نسورك  is used by Syrians protestors and civilians to cynically describe the Syrian Armed Forces. 

However, its translation “Valiant eagles” is used to describe American freedom and strength and 

to describe the US Air Forces. In all the previous examples, the formal and functional meanings 

were achieved, and Al-Halool followed a cultural approach in the translation by being TC oriented 

and using references from the TC such as crossfire and valiant eagles. Al-Halool used quotation 

marks in the translation of references number 8 and 14 to emphasize them and indicate that these 

words have a certain reference. In my own assessment, I believe that the use of quotation marks 

was successful and effective in this context.  

 

Five references alluded to specific political references and Al-Halool managed to capture the same 

political references in the TT. These five references are number 2, 7, 17, 22 and 26. In reference 

number 2, the titles that were used in the ST such as  اللكيب ال منيو  امجلعية ورئيس ال عىل املرشد indicate titles for 
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political and administrative positions and their formal translation successfully achieved the same 

effect in which it refers to political and administrative positions such as The Supreme Leader, 

Chief, and Assistant Secretary. In reference number 7, “He was welcomed by an official 

delegation,” the phrase was successfully translated following the formal equivalence to capture the 

ST’s meaning and reference.  

 

Not all references were lost in the translation; some of them were captured and their translations 

allude to the author’s original reference, such as references number 10, 11, 21, 24, 25, and 28. To 

explain, references number 10 and 11 are taken from the same story titled البحر قسمة  and its English 

translation “Mediterranean Sweepstakes”. This story talks about the death of Syrians refugees 

while escaping for their lives and drowning in the Mediterranean Sea and illustrates the Syrian 

President Bashar al-Assad as a skilled physician living by the Mediterranean. Both references can 

be easily identified because of the context of the story. It is known that Russia and Iran are allies 

to the Syrian Regime and the phrases “Russian barge and Iranian Warship” can be linked to this 

notion. Therefore, readers of both ST and TT can identify this political reference the way the author 

intended it. That is to describe the allies of the Syrian Regime.  

 

Likewise, reference number 21 was successfully captured and translated because Al-Halool used 

the recognized formal and equivalent translation which can be easily identified by Arab and 

English readers. In reference number 25, Al-Halool used a different strategy to capture the ST’s 

political reference by transliterating the Arabic word  شبيح and providing the sematic equivalent 

next to it (a thug). The use of this strategy enabled Al-Halool to successfully capture the ST’s 

intertextual reference, achieve the formal meaning and provide the readers of the TT with the 

appropriate equivalence.  

 

The previous qualitative analysis discussed the translations of Qur’anic, literary and political 

intertextual references within the self-translated text in an attempt to examine if these references 

were captured or lost in the translation. The following part will provide a statistical analysis on the 

number of the identified references and their translation approaches.  
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3.5 Statistical Data Analysis  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

    

 

 

 

 

The chart and table above both represent the number of intertextual references among the three 

categories in the ST and the TT. The ST has a total of 92 references across the three categories, 

while the TT has a total of 67 references only; thus, a total of 25 references were not translated. 

Each category in the ST has more references than the TT, and this is because there are seven stories 

in the Arabic text that were not translated into English and were not included in it. These stories 

are “ دمشق من عابر وذكرايت العطبة، حنس بخت، بن درويش املواطن هناية ِبم، املفعول خمطة، أ بو الزمان فهمي الربوفيسور العصيد، بيت مفاوضات، ”  

In an asynchronous interview with Musa Al-Halool, he was asked about the reasons for not 

translating these seven stories, and he commented that: 

 

 Qur’anic Literary Political 

ST 44 20 28 

TT 33 10 24 

0 5 10 15 20 25 30 35 40 45 50

QURANIC

LITERARY

POLITICAL

Intertexual References 

TT ST

Table 4 ST and TT's Intertextual References 

Figure 1 ST and TT's Intertextual References 
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Some of these stories are too entrenched in language-specific idiosyncrasy that it is an 

exercise in futility to attempt translating them into English. The last text دمشق من عابر ذكرايت  is 

simply fragments of an autobiography, and I felt that what could be acceptable to Arab 

readers may not necessarily be appreciated by English readers. In fact, I was even reluctant 

to publish this autobiographical text (originally published on my Facebook page), but a 

number of friends (who are themselves writers) recommended that I include it in the Arabic 

collection (Al-Halool, 2019).  

 

The table shows that the ST has a total of 44 Qur’anic references while the TT has 33 only. A total 

of ten references were not translated, four out of the ten references belong to the story ِبم  املفعول , three    

belong to دمشق  من  عابر  ذكرايت , two belong to  and the last one belongs to another story   حنس بخت بن  درويش  املواطن  هناية

called عامن يف عابر حديث ,; even though that the story has been translated into English as A Sojourner 

Reporting from Amman, the Qur’anic reference was not. That reference was a direct quote from 

the Qur’an; it was  َيمة الَْجاِهلِيمةِ  مَحِ  p. 211 in the ST.  

 

The second category is the literary references. According to the chart and table, this category has 

20 references in the ST and ten references in the TT only. A total of ten references were not 

translated, nine out of the ten references belong to one of the stories that were not translated, that 

story is دمشق من عابر ذكرايت  while the remaining reference belongs to the ST’s preface, and since the TT 

has a different preface and introduction that the one in the ST, that literary reference was not 

included in the preface of the TT.  

 

The last category is the political references. The chart and table show that the ST has 28 references 

while the TT has 24 references. The difference between the ST and TT’s political references is 

four; the first reference belongs to the story خمطة أ بو الزمان فهمي الربوفيسور , the second reference belongs to the 

story دمشق من عابر ذكرايت , while the remaining two references belong to the story ِبم املفعول .  

 

 

 

 



76 

 

 

 

 

 

 

 

   

 

 

 

 

 

 

The chart above provides a visual illustration of the two translation approaches and the strategies 

that were used for translating the ST’s intertextual references. The approaches that were used for 

translating the intertextual references are functional, formal, and the strategy that was used the 

most is omission. The translation approach for each reference was identified based on the 

definitions of formal and functional translation that was explained earlier in 3.2 and Baker’s 

Taxonomy that discussed translation by omission.  From the pie chart it is clear that the majority 

of the references among the three categories were translated following the formal translation; that 

is, 40 intertextual references out of the 92. The remaining 52 references were either translated 

following the functional translation or omitted. Out of the 52 references, 27 references were 

translated following the functional translation while the last 25 ST’s references were not translated. 

The majority of the references among the 3 categories were translated following the direct 

translation. In fact, 33 references were translated following the direct/literal translation, while 16 

references were translated following adaptation, and 14 references were translated following the 

equivalence, and 2 references were translated following transposition, while 1 was translated 

following the transliteration, and the last one was translated following the claque. Even though 

that most of the references followed the literal translation, that still resulted in partial translation 

loss. This means that the aims and functional meanings of the references were captured in the 

translation, but the Qur’anic, literary and political connotations were lost.  

29%

44%

27%

Functional

Formal

Omission

Figure 2 TT's Translation Approaches and Strategies  
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In conclusion, as the contrastive analysis illustrates, translation of intertextual references of any 

kind, let it be cultural or religious or literary or political with complete precision and transparency 

towards the ST’s references is mostly impossible. The difficulty lies in the fact that the translation 

of intertextual references requires the translator to balance out between the ST and TT and aim at 

being truthful and honest towards the ST, while being transparent and closer to the readers of the 

TT. Translators need to use culturally-equivalent phrases and expressions with the relatively same 

connotations of the ST to maintain the intertextual references. In addition, it can be clearly said 

that there is an urgent need for the use of paratextual devices and lexical commentary to introduce 

and explain the ST’s embedded references.  

      

This chapter provided the translation approaches and strategies that were applied in the analysis of 

the TT’s intertextual references. Further, it included the analysis of the interviews that were 

conducted with the Arab authors-translators to discuss their experiences in self-translation. 

Moreover, it provided the qualitative-contrastive analysis of the three categories of intertextual 

references based on the theoretical framework that was explained previously in Chapter 2 and the 

translation approaches and strategies introduced in this Chapter. Finally, it provided a statistical 

data analysis to provide visual presentations of the number of ST’s intertextual references in 

comparison with the TT’s and the translation approaches used. The next chapter will discuss the 

hypotheses, findings, and recommendations of the study and will provide answers for the research 

questions 
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Chapter Four 

Findings and Recommendations 

 

This chapter will discuss the findings in lights of the previously discussed points. It will provide 

answers to the research questions and attempt to prove or disprove the hypotheses. Moreover, it 

will recommend strategies and solutions to be applied by translators to compensate for the 

translation loss and maintain the ST’s intertextual references. Lastly, it will provide suggestions 

for further research in the future.  

 

4.1 Discussion and Findings  

Literary texts are cultural and social phenomena that tell stories about the history of cultures. The 

author of a literary work writes with a specific message and certain purpose in mind, therefore, 

when s/he translates his/her literary work, it is very likely that s/he will make sure that the 

translated text has the same function and message as the ST.  

 

The results of the qualitative analysis of the references and the analysis of the interviews served in 

proving or disproving the study’s hypotheses which claim that that self-translation enables the 

author to cater to the function of the target text and the needs of target text’s readers; and that self-

translators will be more successful in translating intertextually-rich texts because of their thorough 

knowledge of the original text and its embedded references. The data collected from the interviews 

provided more insights on self-translation and its prospects, and it proved the fact this practice is 

emerging between Arab authors; thus, it has to be researched further. Thus, the use of interviews 

was definitely in favor of the research and it provided in-depth information about the topic and 

bestowed the research with more validity and credibility. The statistical analysis of the translation 

approaches shows that formal equivalence was used the most, despite the power and liberty of 

self-translation; probably because it is the most common and the easiest to apply. In my opinion, 

I do not believe that the use of formal equivalence is not inconsistent with the power of self-

translation because both the form and meaning of the given intertextual references were conveyed 

through formal equivalence.  
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Based on the qualitative data analysis of the intertextual references, it is not necessarily true that  

self-translators will be more successful in translating intertextually-rich texts because of their 

thorough knowledge of the original text and its embedded references. Therefore, the study’s 

second hypothesis appears to be false. Further, it seems that achieving the formal meaning alone 

is not sufficient to capture the ST’s references; the translator has to apply extra strategies and 

intervene in order to convey such references. Additionally, the qualitative analysis of the ST’s 

intertextual references through the use of the translation approaches and strategies proved that self-

translation enables the author to cater to the TT and its culture. Consequently, the study’s first 

hypothesis appears to be correct.  Lastly, the theoretical contexts of this study that consists of the 

research approach, translation approaches, interviews, and the statistical analysis are applicable to 

fields such as translation studies, comparative literature, and linguistics.  

 

Self-translation represents a specific area of translation studies pertaining to bilingual writers. I 

would personally define self-translation as a purposeful act done by a skilled bilingual writer who 

chooses to translate his/her text. Consequently, some scholars might argue that self-translation 

might be more of rewriting or recreating than translation. However, as I mentioned in the literature 

review, Lefevere perceives translation itself as the most recognizable and most distinguished kind 

of rewriting among other kinds such as paraphrasing and editing and reviewing. Personally, I 

believe that self-translation is a developed and advanced form of translation that is not restricted 

by universal standards about faithfulness and truthfulness towards the ST and its author. It is very 

purposeful and oriented and streamlined. Further, it has specific requirements such as language 

competence and thorough sociocultural exposure. The final text will be a parallel and equivalent 

text to the original text because the author will make sure that it has the same effect and function 

as the original. I would personally describe the self-translated text as a replicated text that has 

distinguished features from its original due to syntactic, linguistic, and cultural peculiarities of the 

target language and its cultural background. As a result, the TT will belong to another culture and 

will be inspired rather than regulated, limited, or bound by the ST. Thus, knowledge of two 

languages and individual author's style make the TT valuable and unique not only in the source 

language but also in the target one.  
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Self-translators have their own motivations for taking this step. They believe that when translating 

from one language to another, they continue to express themselves by the means of the second 

language. They feel that they have more freedom to express some ideas in a different language, 

especially if they are discussing political or religious or cultural issues that are not acceptable to 

be discussed in their target language. So, they feel that self-translation empowers them and gives 

them freedom of speech. They want their message to be heard and reach the biggest number of 

audiences as much as possible, even if they will have to spend more time re-writing their work and 

going over it again. They have a message to deliver and an idea to express and they believe that it 

is worth the time and the effort. Consequently, translating their work into English will provide 

them with greater access and increase readership since English is a major language. They feel the 

need to express themselves twice, and to be heard twice. In addition, the rationale for choosing to 

publish two separate versions instead of one bilingual text is to make each one stand out, to make 

the original stand out especially the Arabic one and to make the translation stand out and not to 

confuse the readers or distort them.  

 

Based on the research questions and hypotheses discussed, the study arrives at the 

following findings: 

• Self-translation enabled the author to cater to the function of the TT and its communicative 

value. Al-Halool felt that he has more freedom even when dealing with cultural aspects, 

since he is not subject to criticism about translation norms and ethics. The advantage of 

self-translation is that he is the closest one to the ST, so he knows exactly what he wants 

to say and how to say it. Thus, he is writing with a specific purpose in mind, and he is more 

protective of the TT. Further, self-translation enabled him to add, omit, change and 

paraphrase some sentences since he is the intellectual owner of the original text, which 

gives him the liberty to alter the translated text to serve the purpose of the translation. It 

bestows upon the text and adds more value and credibility. Another translator might not be 

able to do it the intended way and deliver the author’s intentions as originally intended. It 

is clear that the author’s liberty was not used in capturing the ST’s references. On the 

contrary, Al-Halool’s liberty was used to serve the TT and its reader and produce a text 

that reads natural and original. This is because every literary text serves as means of 
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communication between the author and the public. And who can do this communication 

better than the author, as long as the author is capable of doing so by having the needed 

language competence and ability to render his work and transfer his ideas appropriately in 

the TC.  

 

• Al-Halool might have chosen to achieve a meaning that is more appropriate for the TC on 

the expense of losing the ST’s intertextual references. This can be attributed to the fact that 

rendering in the TC’s style helps the author achieve more accessibility and get closer to his 

readers, rather than being confined to capturing the Arabic text’s Qur’anic or literary or 

political references. It is an on-going decision-making process to choose between keeping 

the ST’s references and rendering them in a way that is not natural or losing the ST’s 

intertextual references and being natural and invisible as much as possible. In his 

translation, Al-Halool was attempting to balance between translation and rewriting. His 

main goal was to achieve the TT’s function and be transparent. Consequently, the 

ownership and the author’s authoritative status enabled him to do so by making significant 

changes that only the author can do.  

 

• From all the above point I can conclude the correctness of one of the study’s hypotheses, 

that self-translation enables the author to cater to the functions of the TT and its readers. 

 

• Based on the statistical data analysis, it seems that Al-Halool made use of the advantage of 

ownership to serve the TT by taking some liberties while translating the text. His 

authoritative status allowed him to omit some stories. However, if this was done by an 

external translator, then this would affect the fidelity of that translator; and his/her 

translation would be regarded as inaccurate or unreliable. Nonetheless, when it comes to 

self-translation, the author-translator has more freedom that enables him/her to choose 

what to translate and what to omit as demonstrated in Wanner (2017a) discussion about 

Andrey Gritsman’s poems and Faiq’s article in 2014 about Mohamed Hassanein Heikal’s 

book. In addition, it seems that he attempted to rewrite some of the ST’s contents such as 

rewriting or paraphrasing some of the ST’s literary references. From this I conclude that 

self-translation affects the TT in different ways. First, it yields more credibility and value 

to the TT because it has been translated by the author, thus, the ST’s intentions and 
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functions will be present in the TT. Second, self-translation introduces changes to the TT 

such as omission and paraphrasing; such changes can be made by the author only.  

   

• As demonstrated in the qualitative analysis in Chapter 3, achieving the formal or functional 

meaning is not sufficient to capture the ST’s intertextual references. This proves that formal 

or functional rendering alone resulted in contextual loss in the case of translating an 

intertextually-rich text such as The Dusk Visitor. Therefore, the translator has to employ 

additional strategies and add translator’s notes to clarify the implicit context of the ST’s 

references.  

 

• Al-Halool might have chosen not to capture all of the ST’s Qur’anic, literary, and political 

allusions and quotes. In fact, most of the intertextual references were lost in the translation. 

This may be due to the fact that most of the ST’s references, especially the Qur’anic and 

literary ones are cultural bound. While these references are of a significant value to the 

Arab readers (ST’s readers) and they can easily relate to them, they are not valuable to 

foreign readers (TT’s readers). Further, translating such references requires intervention 

from the translator to capture their religious and literary connotation. Thus, Al-Halool has 

chosen to be as transparent as possible towards the TT’s readers and make his text read and 

sound natural rather than being confined to the ST’s intertextual references and make his 

text read awkward. Thus, these references were not captured out of a choice not out of 

practical and linguistic possibility.  

 

• The qualitative analysis that was conducted in Chapter 3 aimed at assessing the extent to 

which the ST’s intertextual references were successfully translated. Based on  my own 

assessment, out of the ST’s 44 Qur’anic references, only 5 references were captured. These 

are references number 1, 4, 15, 17 from the allusions; and reference number 4 from the 

quotes. In regard to the literary references, none of them were captured. This is because 

literature is deeply rooted and related to history and cultures, and unless the TT’s readers 

have abundant knowledge of the source language’s cultural, historical, and social 

background, or unless the translator equips his text with linguistic analysis or commentary 

to introduce those references, then definitely TT’s readers will not be able to make the 
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connection to the ST’s literary references. However, in regard to the political references, 6 

political references were captured out of the ST’s 28 references. This is because political 

language and politics-related terminologies are universal and are the same worldwide; this 

makes it easier to render their formal or functional meanings and keep their political 

relations.  

 

3. From the above point I can conclude that the second hypothesis of this study is not correct  

Thus, it is not true that self-translators will be more successful in translating intertextually-

rich texts because of their thorough knowledge of the original text and its embedded 

references. Therefore, translation loss is inevitable in this case as was demonstrated in the 

qualitative and quantitate analysis. However, Al-Halool believes that “Just as there is 

translation loss that might befall a source text, there is also translation gain that might 

accrue from that same text” (Al-Halool, 2019).  

 

 

4.2 Recommendations 

This study recommends strategies to help translators capture the ST’s intertextual references while 

achieving the appropriate formal or functional meanings. This study recommends the following:  

 

• Paratexts: It is inevitable not to discuss or suggest paratexts and their varieties such as 

authorial comments, external comments and explanatory materials. Pellatt (2013); believes 

that paratexts and its devices play subtle roles in describing the content and genre and 

connotative value of a literary text. The major types of paratexts are footnotes, endnotes, 

in-text notes, preface and foreword, the introduction and the epilogue or afterword. Self-

translators have the advantage of authorship; therefore, they will not be concerned about 

the translator’s lack of authority over the frames and margins placed around the translated 

text. Further, an appendix of explanations can be added to the translated text to clarify and 

explain any words or concepts that might not be familiar to the TT’s readers; or to provide 

an explanation of the ST’s intertextual quotes and allusions as in the case of Nabokov’s 

Lolita, where he added an appendix of explanations to provide the Russian readers with 

explanation for unfamiliar American words and provide a clarification of some of the 
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literary allusions. To maximize the benefits of this research, I have created a sample of the 

appendix that can be included in The Dusk Visitor to explain the significance of the ST’s 

intertextual references. Nonetheless, it is important to state that the sample has not been 

discussed with or presented to the author of the text. It is just an attempt to apply one of 

the research solutions and to manifest my contribution in the research. The sample is 

attached in the appendices (appendix 5).  

 

• Lexical expansion: Translators should consider using other strategies in addition to the 

paratextual devices when translating such references. These include omission, 

transliteration, substitution, paraphrasing, and in-text explication. Alwazna (2014), states 

that “All these procedures are taken in an attempt to scaffold the target reader to fathom 

the target text.” He adds “The translator may also resort to tail his/her translation with a 

linguistic analysis/commentary to explore and analyze the crucial linguistic and cultural 

issues and problems which have confronted him/her during the translation process and 

outline the set of strategic decisions adopted to resolve such problems” (p.186). 

 

4.3 Limitations of the Study  

This study has been confined to the examination of intertextuality only. Other literary and stylistic 

devices such as similes and metaphors should be examined from the perspective of self-translation. 

Further, the lack of studies and articles on Arabic self-translated books and Arab self-translators 

was a challenge. Therefore, I opted to discuss studies about self-translation by European and 

foreign authors in my literature review.  

 

4.4 Suggestions for Further Research 

Self- translation is an emerging practice in the Arab world and further research is needed to cover 

other areas that were not discussed in this research. It would be valuable to have a comparative 

study between self-translated Arabic books such as Sinan Antoon’s The Corpse Washer, or 

Mohamed Tawfik’s Murder int the Tower of Happiness, and Ruba Abughaida’s Path and 

Passageways and examine the different versions of each text. In addition, further research is 

needed to examine other features such as cultural identity or literary devices such as imagery, 

metaphors and similes from self-translation perspective. Further, I suggest conducting further 
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research on Arabic-French self-translated books by Arab authors such as Rachid Boudjedra and 

Assia Djebar.  Lastly, it would of a great value to designate a special issue of a translation studies’ 

journal to discuss self-translation in Arabic literature similar to Orbis Loitterarum Journal’s special 

issue on self-translation in 2013. 
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Conclusion  
 

This study discussed intertextuality from the perspective of self-translation. The literature review 

discussed the history and definition of self-translation as well as the work of famous European and 

English self-translators and their motives.  It provided an overview about some of the studies that 

discussed their work, then it discussed this literary practice in Arabic literature. In addition, the 

literature included the history and definition of intertextuality and its types.  

 

The methodology discussed the cultural approach in translation studies as well as the significance 

of using interviews as a tool for data collection in qualitative research. Further, it explained the 

text sampling methods and data collection and organization. In addition, it discussed the steps of 

the qualitative data analysis and the significance of using a mixed approach of qualitative analysis 

combined with statistical analysis.  

 

The analysis of this study had three major parts. The first one was the analysis of interviews to 

find more about the experiences of 3 Arab authors in self-translation. The second part was the 

qualitive analysis of the identified intertextual references and their translations based on the 

cultural approach in translation studies, Nida’s formal and functional translation approaches and 

translation strategies proposed by Vinay and Darbelnet and Mona Baker’s Taxonomy. The last 

part was the statistical data analysis to provide a visual presentation of the numbers identified 

intertextual references as well as the translation approach or strategy used the most. 

 

All the objectives of this study mentioned in the introduction were successfully achieved 

throughout the four chapters. The main aims of this study were to provide in-depth data on self-

translation in general and firsthand information about this literary practice in Arabic literature. The 

other main aim was to examine the transparency of the translation of the ST’s intertextual references from 

Arabic and English. Its secondary aim was to suggest solutions and strategies that translators can use to 

capture the ST’s intertextual references. These aims have been successfully achieved. 

 

This study had two hypotheses to test. The first hypothesis claims that self-translation enables the 

author to cater to the needs of the TT and its readers and throughout the discussed literature review 

and the analysis; it seems that this hypothesis is correct. The second hypothesis claims that self-
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translators will be more successful in translating intertextually-rich texts because of their thorough 

knowledge of the original text and its embedded references and based on the qualitative analysis 

in chapter 3, it seems that this hypothesis is incorrect.  

 

This study’s major findings include the validity and credibility of self-translation. Further, it 

emphasized the significance of this literary translation practice and its role in helping the author 

achieving his aims and goals through the translations. Lastly, it is evident that applying formal 

translation only is not sufficient in capturing the ST’s intertextual references. Therefore, this study 

recommends translators to consider the use of paratextual devices and lexical expansion strategies 

or make use of social media platforms to communicate with the readers and explain any concepts 

or ideas.  

 

In conclusion, it is clear that a translator’s linguistic knowledge is not sufficient when translating 

literary texts loaded with intertextual references. Translating such texts requires thorough 

knowledge of the TC, and translation strategies as the well as the confidence to make changes that 

serve the function of the translation even if the translation is out of language equivalence. The kind 

of changes that will benefit the TT and its readers in the best possible way. 
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Appendix 2: Interview with Musa Al-Halool 

 

 

 

 

 

 

 

Asynchronous interview with Dr. Musa Al-Halool, Professor of comparative literature at Taif 

University and a literary translator on his experience in self-translation.  

Text: 

Original Translated 

منور للكبنا الرسي التارخي  The Dusk Visitor and Other Syrian Stories 

 

• Dates: 

Questions were sent on Sunday, March 10,2019 

Answers were received on Sunday, March 17, 2019. 

• Email: malhalool65@gmail.com 
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This interview is the first one out of three interviews that were conducted by me, Ola Mahmood 

Hamada for my MA thesis. I am a Master student in Translation Studies at Effat University. The 

interview was conducted for the purpose of data collection for an MA thesis about self-translation. 

It discusses Musa Al-Halool’s experience in self-translation, his motives, the advantages and 

disadvantages of this practice, and the role of his publisher among many other things. Further, it 

included specific questions on his self-translated text that is being analyzed in this thesis.  This 

interview is asynchronous, it does not require both the interviewer and interviewee to be online at 

the same time, the questions of the interview were sent via email based on Al-Halool’s preference.  

The interviewer was based in Jeddah and the interviewee was based in Taif.   

 

According to the Arab World English Journal (AWEJ), Musa Al-Halool earned his Ph.D. in 

Comparative Literature from the Pennsylvania State University in 1995. Since then he has taught 

English literature and translation in Syria, Jordan, and Saudi Arabia. He is a university professor 

and a literary translator, he is currently a Professor of English & Comparative Literature at Taif 

University, Saudi Arabia; and a part-time visiting Professor at Effat University where he teaches 

literary translation. He authored a collection of poems and short stories in English entitled A New 

Grammar for the New World Order, of a book of criticism in Arabic entitled Anguished Arabic and 

of the textbook Literary Translation: Practical Applications in Translating Prose.  

 

Some of his published translations from English include The Fables of Aesop, American-Indian 

Tales and Legends, Sayings of the Vikings, Selections from Viking Literature, Alexandre Kojeve 

and the Roots of Postmodern Politics, The Complete Short Stories of Ernest Hemingway, Stories 

from the Life of the Prophet Muhammad, Snorra Edda, The Buried Book: The Loss and 

Rediscovery of the Great Epic of Gilgamesh, The Invisible Arab: The Promise and Peril of the 

Arab Revolutions, and Maori Myths and Legendary Tales. Forthcoming translations include The 

Past We Share: The Near Eastern Ancestry of Western Folk Literature.  
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List of questions: 

1. Writing a book is time consuming, then translating it and re-expressing your ideas in 

a different language is even more time consuming.  

• Writing a collection of stories is different from writing a scholarly work in that a 

collection may take years to put together and send to a publisher. I think in the case 

of The Dusk Visitor (originally published in Arabic as The Secret History of Our 

Dog Nammour); it took me more than 12 years to have enough stories for a 

collection.  

 

2. Was this your first experience in self-translation? Tell us more about the experience.  

• I would say it is my major experience in self-translation, for I have previously 

translated one or two short stories of mine. But having published my first collection 

of stories in Arabic, I felt there was an urgent need to reach a wider audience.  

 

3. What was your motivation behind translating your text into a different language?  

• I partly wanted English-speaking readers to know some of the suffering ordinary 

Syrians have endured since the outbreak of the brutal war in 2011. And it was also 

partly a cathartic experience, an attempt to voice my rejection of the senseless 

destruction unleashed upon innocent civilians. 

 

4. Did you plan on translating your text while writing the original text? Or did you take 

the decision later after publishing the original text? 

• As I said before, it took me perhaps 12 years to have enough stories for this 

collection, so there was certainly no question of translating this collection into 

English while I was writing. The question of self-translation was sort of an 

afterthought. I must also point out that in fact 3 stories were originally written in 

English, and thus I had to translate them for the Arabic collection.  
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5. Which role came first in your career, being an author or a translator? 

• Well, even in the pure capacity of a translator, I didn’t see myself merely as a 

mechanical converter of texts from one language into another. For me, translation 

was sort of vicarious composition. This was particularly the case in my deliberate 

choice of such politically resonant texts as The Fables of Aesop and Party of the 

Deaf, a novella by the Jordanian author Fakhri Kawar. And I made no bones about 

this choice in the Preface I wrote for the latter.  

 

6. At which point in your career did you decide to translate your own writings?  

• With all due humility, I don’t have much of a literary career to boast of, but when 

I found a sympathetic American publisher willing to put out an English version of 

my stories, I was naturally enthused.  

 

7. Is this practice going to become systematic or is it going to remain a single experience?  

• After a trip to Istanbul last summer (2018), I wrote a travelogue (Exodus to 

Istanbul) in Arabic. And again, my American publisher expressed great interest in 

seeing the book translated into English. I was hesitant at first, partly because I was 

really daunted by the prospect of translating the numerous citations of classical 

Arabic poetry that peppered my book; something I don’t have much experience in. 

Finally, I decided to go through this Armageddon, and the funny thing is that I 

discovered that as I began re-writing my travelogue in English, I had to go back to 

the Arabic ‘original’ to fill up the yawning gaps that appeared during the 

translation/re-writing.  

 

8. Is your mother tongue reserved for original texts only, or is it used for translations? 

• Bilingual authors, who are also self-translators, don’t dwell on such artificial 

distinctions. Sometimes I write a story in English, which is obviously not my native 

language, so when I translate this story into Arabic, Arabic becomes the translating, 

rather than the translated, language.  
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9. Is the second version translated sometime after the first version has been published, 

or do they evolve more or less simultaneously?  

• Not necessarily after it has been published. It would be more accurate to say that it 

is translated after the original story has acquired a seemingly final status, but in 

self-translation, the author/translator discovers that this so-called final status is a 

mere mirage, a chimera, a photo negative, so to speak.   

 

10. How did you cater to the needs of the target readers and TC? 

• By attempting to make my new text as transparent as possible, without sacrificing 

its cultural idiosyncrasy. 

 

11. Do you think you were able to approximate, if not equal, your purpose and your ideas 

in English as you did in Arabic? 

• Approximate, yes, but not equal. And this has nothing to do with lack of 

qualifications on my part, but rather it is a question of language-specific word 

games. That’s why some stories were left untranslated. But just as there is 

translation loss that might befall a source text, there is also translation gain that 

might accrue from that same text.  

 

12. Do you think it was a good idea to translate your own work, or should you have given 

it to someone else? 

• As the old Arabic saying has it, nothing scratches your skin like your own 

fingernail. If I am qualified enough to translate my own work, why entrust it to 

someone else?  

 

13. What was the role of the publisher in assisting you to achieve your goals? 

• When the editor of one American publisher took liberty to change a few things here 

and there in the collection – originally scheduled to be published in late 2017 under 

the title The Secret History of a Former Puppy, I realized that the editor was unduly 

tampering with the message of my book. So, I voiced my objection so vociferously 

that the publisher decided to cancel the contract shortly before the book went to the 
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press. Luckily, the current publisher is better acquainted with Syrian culture than 

the first, and he suggested that we choose another title – The Dusk Visitor – to 

reflect the dark tragedy that has engulfed Syria since the outbreak of the current 

war.  

 

14. One of the advantages of self-translation is the author’s power and ownership over 

the text; you feel that you have more freedom while translating because it is your 

book. Do you consider that you might betray the original version of your book? And 

do you think about your readers when you are writing? 

• Betrayal does not cross my mind when I translate my own work. In self-translation, 

the whole concept of origins becomes fluid, indeterminate, shifty. Naturally, I keep 

readers in my mind. Otherwise, what’s the point of publishing? In fact, I send my 

stories to friends and ask them for feedback—just to sound them about something, 

to gauge their reaction, etc. 

 

15. Based on your own experience, are there more advantages or disadvantages to self-

translation? 

• A self-translator is more likely inclined to see advantages than disadvantages in the 

exercise. One major advantage is the realization that an Ur-text is a mere illusion. 

Self-translation is a cherished desecration of original texts. 

 

16. There is a general perception that self-translation is something of an exception. Do 

you agree? 

• Absolutely. The evidence is undeniable that only a fringe of ‘foolish’ authors rushes 

where ‘angels’ fear to tread! 

 

17. Would you say then that your two languages are equal, or is one language stronger 

than the other?  

• Let me reverse your question and say that in percentile terms, my two languages 

have about the same degree of weaknesses—as I discover every now and then. But 
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I occasionally wonder if one language is more adequate than the other for the task 

at hand. That’s when I decide to use this or that language.  

 

18. Do you find the act of translating your work to be more time consuming than the 

actual creation of the original text? 

• That is not how I characterize self-translation or ‘original’ composition. Both are 

equally enjoyable, and when you enjoy something you lose sense of time. Time 

consuming is better reserved for unpleasant chores.  

 

19. Upon reading the Arabic text and identifying three categories of intertextual 

references (Qur’anic, literary, and political) and tracing the identified references to 

their translations, I found that some references were not available because the stories 

that they belong to has not been translated. In total, 7 stories were not translated into 

English and they are  

 “ دمشق   من  عابر  وذكرايت  العطبة،  حنس بخت، بن درويش  املواطن  هناية  ِبم،  املفعول  خمطة،  أ بو  الزمان  فهمي  الربوفيسور  العصيد،  بيت  مفاوضات،“

What were the reasons for not translating those stories? 

• Some of these stories are too entrenched in language-specific idiosyncrasy that it is 

an exercise in futility to attempt translating them into English. The last text  ذكريات

دمشق من عابر  is simply fragments of an autobiography, and I felt that what could be 

acceptable to Arab readers may not necessarily be appreciated by English readers. 

In fact, I was even reluctant to publish this autobiographical text (originally 

published on my Facebook page), but a number of friends (who are themselves 

writers) recommended that I include it in the Arabic collection.  
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20. In the list of literary references, 2 Arabic literary references were identified but their 

original sources were not found. Can you please identify the original sources you used in 

these 2 references?  

 

ْهز ل هل وحق( 1   يتقاعد قريتنا لكب – مفلس لكم   هٌأمّ  قدمي حبيط     يتشبثوا أ ن الرم

• This is my own parody of a famous Arabic line of verse lamenting the deterioration 

of education in the Abbasid period. Here below is the original poem from which I 

spoofed the second line: 

ر  املدرس ابلفقيه تََسّمى بليد***  هموس لك للتدريس تصـدم

قم   جملس لك يف شاع قدمي ببيت***  يمتثلوا أ ن العمل ل هل فَحم

 مفلس لك ساهما وحىت الكها***  هم زالها من بدا حىت هزلت لقد
 

ذا فكيف   منه فس مئت بأ عور ابتليت( 2   دمشق من عابر ذكرايت -   بأ عورين ابتليت اإ

 

• This is a line of verse I learned by heart a long time ago, but I don’t know its source.  

 

21. What does “The Dusk Visitor” represent in Syria? Who are the dusk visitors? 

And why did you choose it to be the title of the English text? 

 

• The dusk visitor is a metaphor for explosive barrels dropped indiscriminately upon 

innocent civilians by the Syrian regime. The story is sort of a cynical black comedy 

about a man who travels from Raqqa, still languishing under the brutal control of 

ISIS, to Damascus in the dead of winter to relive the good old romantic days with 

his wife, now a refugee in Damascus with their children, but he finds it too cold to 

fulfill his fantasies. And just as he returns empty-hearted to Raqqa, the regime drops 

an explosive barrel on his freezing house at dusk, supposedly “to comfort him.” 

The barrel hugs and sucks him down with it to the deepest bowels of the earth. That 

was the only and final embrace he got from this trip.  
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22. Since the genre of Arabic text is political satire, a number of political references were 

identified and had their connotations explained in the table below. Is the written meaning in 

the table the same one that you intended?  

 

Source    Political reference   Story title   Page# # 

حراق  قام  اذلي(  عزيزي  بو  محمد)  التونيس  املواطن  اإىل  لدللةل  . 2010  عام  يف  نفسه  ابإ

 
ا  زمع  اذلي  العرب  الطغاة   أ حد  من  للسخرية  القصة  كتبتم   بل.  اإطالق ا  ذكل  أ قصد  مل" -الفلسطيين  الزناع   ُيل  أ ن  يس تطيع  أ نه  يوم 

هنا.  بالده  يف  املعارضة  مع  خالفاته  ُيل  أ ن  الفاشل  الزعمي  هذا  يس تطع  مل  بيامن  الإرسائيل، .  احليوان  لسان  عىل  وضعهتا  رمزية  قصة  اإ

  " 
(Al-Halool, 2019) 

   نفسها  اإحراق  اإىل  اليأ س  دفعها

 

 1 27   المحصني  أ يب  سية 

 Desperation finally drove 

her to burn herself. 

The History of 

a Sly Fox 

27 E 

 . اخلامنئ   عل  عىل  يطلق  لقب  هو  ال عىل  املرشد

 . الإنسان  حلقوق  الوطنية  امجلعية  رئيس  عىل  لدللةل

 . السوري  البعث  حلزب  املساعد  العام  ال مني  عىل  لدللةل

  امجلعية  ورئيس  النباح  كتةل  لئتالف  ال عىل  املرشد
  اللكيب  وال مني  ابلإنسان  للرفق  حلقوق  اللكبية
   الممهارشة  جلهبة  املساعد

 2 31  يتقاعد  قريتنا  لكب

 The Supreme Leader of the 

Coalition of Barkers,  

Chief of the Canine Society 

for the Defense of Human 

Rights,  

and the Assistant Secretary 

of the Pan- Canine Society 

of Filibusters. 

The History 

of a Sly Fox 

32 E 

 3 31  يتقاعد  قريتنا  لكب   زنقة  وزنقة  بيتا  بيتا القذايف  مّعمر  السابق  اللييب  للرئيس  معروف  قول

 he started to pay house-to-

house courtesy visits, 

mooching from alley to 

alley. 

The History of 

a Sly Fox 

32 E 

 .س يايس  حلزب  ينمتي  َكن  خشص  اإىل  لالإشارة  اس تخدهما  يت  عبارة 

 "سوراي  يف  احلاك  البعث  حزب  يف  عضو اإىل  تشي  رفيق  لكمة"

(Al-Halool, 2019) 

 4 31  يتقاعد  قريتنا  لكب   املتقاعد  الرفيق

 retired comrade The History of 

a Sly Fox 

32 E 

 5 32  يتقاعد  قريتنا  لكب   فهمتك  ال ن . خطاابته  أ خر  يف  عل  بن العابدين  زين  السابق  التونيس  الرئيس  قالها  عبارة 

 “Now, I understand you!” The History of 

a Sly Fox 

32 E 
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 6 33    حمامكة   معيةل  مندسة . سوراي  يف  للحك  املعارضني  لوصف  السورية  الإعالمية  القنوات  عىل  سوراي  يف  احلرب  خالل  ترديده  مت  وصف

 …treacherous infiltrator…

  

Trail   34 E 

 7 49   مقايضة  رمسي  وفد  اس تقباهل  يف  َكن .  أ خر  بدل    بزايرة   وزير  أ و  حاك  قيام  عند  ال نباء  نرشات  يف  اس تخداهما  يت  عبارة 

 …he was welcomed by an 

official delegation. 

Barter 44 E 

 . السوري  العريب  للجيش  التابعة  اجلوية  القوات لوصف  تس تخدم

   
 ". السوري  النظام  طيان  من  للسخرية  تس تخدم"

(Al-Halool, 2019) 

 8 53   احلارة   ابب    حينا  عىل  أ غاروا  البواسل  نسورك

 Your ‘Valiant Eagles’ 

raided our Neighborhood 

The Quarter's 

Gate 

46 E 

 9 57  فرص تاكفؤ أ نت؟  طائفة  أ ي  من . ولبنان سوراي  يف  والس ياس ية  ادلينية  الطوائف  تعداد  عىل  تدل

 To which sect do you 

belong? 

Equal 

Opportunity 

47 E 

   روس ية  ابرجة . لسوراي  احللفاء  ادلول  عىل  تدل

 

 63 البحر   قسمة
 

10 

 A Russian barge 

 

Mediterranean 

Sweepstakes 

50 E 

يران  روس يا  من  لك  حتالف  عىل  دلةل  11 64 البحر   قسمة الإيرانية   اخهتا . السوري  النظام  مع  واإ

 An Iranian warship Mediterranean 

Sweepstakes 

50 E 

 أ بو  الزمان  فهمي  الربوفيسور  كربى  وطنية  مصلحة . بعض   مع  ابلتعايش  خمتلفة  لطوائف  َتبعني  اشخاص  لقيام  وصف
   خمطة

67 12 

 Translation is not available Not available  N/A E 
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 13 69   الهتمة   اإرهايب  لعمل  التخطيط . ادلوةل  ك من  أ منية  هجات  عن صادرة   أ و  املعارضني  لوصف السوري  للنظام  املؤيدة   الإخبارية  القنوات  يف  ترتدد  عبارة 

 Plotting a terrorist act The Charge 51 E 

 14 71   الغسق  زائر   املعاكس  الاجتاه . القامس  فيصل تقدمي  من  الإخبارية  اجلزيرة   قناة   عىل  عرضه  يت  س يايس  حواري  برانمج

 Crossfire The Dusk 

Visitor  

53 E 

 15 73   ال خي  احلاجز …  مموهة  عسكرية  مبالبس  شبيح… . ال سد  بشار  السوري  للرئيس  املعارضني  ضد  والسالح القوة   يس تخدم  خشص  لوصف  تس تخدم

 …a paratrooper in military 

fatigue… 

At the Last 

Checkpoint  

56 E 

. والعسكرية  الس ياس ية  اخلطاابت  يف  تس تخدم  عبارة   16 81  تدشني   الوطن  خلدمة… 

 A service to the country Inauguration 90 E 

 17 82  تدشني ال سد  حافظ  ابسل  املظل  الركن  الرائد  الشهيد . ال سد  حافظ  الراحل  السوري  الرئيس  ابن  ال سد،  ابسل  لقب

 The late Martyr, the 

Parachutist Staff Major 

Basil Hafez Al-Assad 

Inauguration 91 E 

 !". احتدوا  العامل  عامل  اي"  وهو  ماركس  َكرل  كتبه  اذلي  السوفيييت  الاحتاد  شعار  من  اقتباس

 

 ..."   الش يوعي  للشعار  ساخر  حتوير"

(Al-Halool, 2019) 

! احتدوا  العريب  الوطن  عامل  اي  18 86 ِبم  املفعول 

 Translation is not available Not available  N/A E 

 يف حياة  ل" وهو 1986 عام يف العامل لنقاابت العام املؤمتر يف ال سد حافظ الراحل السوري الرئيس خطاب من اقتباس

 "  والاشرتاكية للتقدم  اإل  القطر  هذا

 19 86 ِبم  املفعول  والاشرتاكية  للتقدم  اإل  القطر  هذا  يف  ماكن  ل

 Translation is not available Not available  N/A E 
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 . ادلولية  واملنظامت  احلكومية  واجلهات  املتحدة   لل مم التابع  ال من  جملس  يف  ترديدها  يت  عبارة 

 ." خصومه  لرتذيل  ودب  هب  من  لك  يس تخدهما  عبارة   ه  بل.  ابلرضورة   ليس"

(Al-Halool, 2019) 

 20 119    منور  للكبنا  الرسي  التارخي …  املسوغ   غي  الإرهاب  هذا  تدين  ك هنا…

 As if to condemn this 

unjustifiable terrorism 

The Secret 

History of a 

Dog 

119 E 

- 2010  عايم  بني  والمين  وسوراي  وليبيا  وتونس  مص  يف  انطلقت  اليت  السلمية  والاحتجاجات  املسيات  لوصف  تس تخدم

2011  . 

 21 121 َتهئة   حلزوانت   العريب  الربيع  نسائ

 Breezes of the Arab Spring  Lost Snails  101 E 

 22 123 َتهئة   حلزوانت والفساد  والقمع  الإجرام س ياس ية   مصطلحات

 Criminality, repression, and 

corruption 

Lost Snails  

 

102 E 

 23 125   َتهئة  حلزوانت البالد  تطهي  يريد  الشعب . مص  يف  السلمية  واملسيات  املظهرات  يف  ترديده  مت  شعار

 The people want to purify 

the Country 

Lost Snails  103 E 

 ال سد  بشار  السوري  للرئيس  املؤيدة   الإخبارية  القنوات  عىل  ترديدها  يت  عبارة 

 
 "ادلاعيش  الاحتالل  من  وغيها  الرقة  لتحرير  أ مرياك  وتدمعها  املسمى  ِبذا  قوات  فعال  هناك.  ابلرضورة   ليس"  

(Al-Halool, 2019) 

  حتتلها  اليت  لل رايض  ادلميقراطية  سوراي  قوات  اجتياح
   داعش

 24 128 ومطر  ندى

 The attack by US-backed 

Syrian Democratic Forces 
(SDF) on ISIS-held 

territories 

Dew and Rain 109 E 

 25 141 خايس  شبيح  سية  شبيح  . ال سد  بشار  السوري  للرئيس  املعارضني  ضد  والسالح القوة   يس تخدم  خشص  لوصف  تس تخدم

 Shabbeeh (a thug) An Account 

of a Good-for-

Nothing Thug 

61 E 

 . فلسطني  قضية  عىل  دلةل
 الفلسطينية   ابلقضية  املتاجرون  يرددها  لكيش يه

  املركزية،  العرب  قضية  املقدسة،  قضيتنا  عن  حرفنا
 السليبة   فلسطني  قضية

 26 128 خايس  شبيح  سية 

 To divert our attention 

away from our sacred 

cause, the central Arab 

cause, the cause of usurped 

Palestine 

An Account 

of a Good-for-

Nothing Thug 

65 E 
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 27 184   دمشق  من  عابر  ذكرايت   التطبيع  ضد  فأ ان .  اإرسائيل  مع  التطبيع  يرفضون  اذلين  ال شخاص  لسان  عىل  ترد  عبارة 

 Translation is not available Not available  N/A E 

  جامعة  من  تظنين  كنت  اإن  املقام،  صاحب  اي… . اخملابرات  من  اس تجوابه  يت  خشص  قبل  من  تقال  عبارة 
  ابكل  فليكن  لدن،  بن  جامعة  من  أ و  تروتسيك

 . مطمئنا  

 28 208 عامن   يف  عابر  حديث

 

 

 

 

…Rest assured, Your 

Excellency, that I follow 

neither Osama bin Laden 

nor Trotsky.  

A Sojourner 

Reporting 

from Amman 

81 E 
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Appendix 3: Interview with Mohamed Tawfik 

 

Interview with Mr. Mohamed Tawfik, the author, translator, diplomat and the 

previous Egyptian ambassador to the United States on his experience in self-

translation. 

 

Texts:  

Original Translation 

 Murder in The Tower of Happiness عنرت  امسه شقي طفل

احللوى فتاة  Candygirl 

 

• Date: Sunday, March 17, 2019. 

• Duration: 59 minutes 54 seconds 

• Email: tawfik@arabworldbooks.com 
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This interview is the second one out of three interviews that were conducted by me, Ola Mahmood 

Hamada for my MA thesis. I am a Master student in Translation Studies at Effat University. The 

interview was conducted for the purpose of data collection for an MA thesis about self-translation. 

It discusses Mohamed Tawfik’s experience in self-translation, his motives, the advantages and 

disadvantages of this practice, and the role of his publisher among many other things.  This 

interview is synchronous; it required both the interviewer and interviewee to be online at the same 

time; and it was conducted via Skype because the researcher was based in Jeddah and the 

interviewee was based in Cairo. The interview was recorded, transcribed, and then analyzed.  

 

According to the Meridian International Center, ambassador Mohamed Tawfik was designated 

as Egypt’s first Ambassador to the U.S. to be accredited after the Egyptian revolution in January 

25, 2011. His journey as a diplomat started in 1983, ambassador Tawfik also served as Egypt’s 

Ambassador to Australia and Lebanon, and as non-resident Ambassador to New Zealand, Western 

Samoa, Fiji, Papua New Guinea and the Marshall Islands. Ambassador Tawfik holds a B.S. in 

Civil Engineering from Cairo University. Also, he holds a master degree in International 

Organizations' Law from the Universite de Paris and a diploma in diplomatic relations from the 

International Institute for Public Administration in Paris. Previous assignments include 

Washington DC, Harare Deputy Permanent Representative to the United Nations in Geneva. 

Throughout his numerous assignments, Ambassador Tawfik took part in numerous bilateral, 

regional and multinational negotiations, international conferences and meetings in different 

political and humanitarian fields such as human rights, labor, trade, and disarmament. He held 

numerous multilateral positions such as President of the Conference on Disarmament, Chairman 

of the Group of 77 in Geneva, and Coordinator of the New Agenda Coalition for Nuclear 

Disarmament. 

 

Tawfik is a member of the Egyptian Writers Union and PEN International. He has published three 

novels and three volumes of short stories in Arabic, and also translated his satirical thriller, Murder 

in the Tower of Happiness, and his novel Candygirl into English himself.  
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MT: Salaam Alaikum, I can't hear you. 

O: Salaam Alaikum.  

O: Hello, how are you? 

MT: Welcome, how are you? How are you doing? 

MT: Great, I am fine how are you how are you doing 

O: I am doing great thank you  

O: Thank you for the opportunity; it is my honour thank you so much 

MT: It's a great pleasure for me 

O:  Thank you so much 

MT: How are you how are you going on with your thesis? 

O: I will submit everything in April, and I will keep you updated 

O: Allow me to introduce myself. My name is Ola Hamada, I am 27 years old, and I am Palestinian. 

I am doing my master now in translation studies at Effat University.  I am almost done,  

It's a wonderful experience; it's very challenging. I have a bachelor degree in special education, 

and I am ESL certified and I am writing my thesis now on self-translation. 

MT:  What kind of career do you look forward to? 

O:  I want to combine both of my majors and I want to work as a lecturer for higher education at 

university to become a faculty member and teach translation. 

O: I enjoy teaching and at the same time enjoy reading and writing so I want to combine both; I 

love being around students but at some point, I want to take it to a higher level. I don't want to stay 

with kids all the time. At the meantime I teach kids, and my aim is to take it to a higher level and 

to teach university students 

MT: Ok, great best of luck, I wish you all the best.  

O: Thank you so much. Thank you so much your Excellency. 

O: Can I start now? 

MT: Yes, that's all 

O: Let’s start talking about your background; you have a bachelor degree in civil engineering and 

a master degree in international law and master degree in international relations and you are a 

translator; how did you combine all of this together? 
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MT: Well it's like you I like to keep busy and I like to do different things. I like to expose 

myself to different ideas, and this is how my career progressed. I started off being a civil 

engineer working on construction sites and then I moved on to become a diplomat and I 

needed some studies to be able to complete this transition and during the whole process I was 

writing fiction.  

O: So, you used to read books a lot of works and you enjoyed the literary works?  Which led you 

to creative writing? 

MT: Actually, I enjoy reading everything different subjects from all subjects.  

O: I read in your biography that you are a member of the Egyptian Writers Union, and PEN 

International, Geneva Writers Group, ACT Writer of Australia, and you are the literary editor to 

the Arab World Book. 

O: As far as I know you have three novels that you have written in Arabic, two of these novels 

were translated into English am I right? 

MT: Yes, you are right 

   was not translated توتو   التواب عبد  حياة  يف ليةل

The other two novels are احللوى   فتاة  و  عنرت  امسه  شقي  طفل  

  was translated under the title Murder in the Tower of Happiness عنرت   امسه  شقي  طفل

 was translated as Candygirl احللوى  وفتاة

   has not been translated توتو   التواب عبد  حياة  يف ليةل

O: Do you plan on translating it? 

MT: I'm still thinking about it because it's so much more difficult to translate. It was my 

first novel, so I wrote it a long time ago, and I am still and undecided whether I want to 

translate it myself or look for a translator to do the job.  

O: Interesting, even though you have 2 experiences in self-translation, very successful experiences, 

your writing style and the way you describe your characters and the way you illustrate the scenes 

make the details of the novel feel so alive.  

O: Unfortunately, I didn't get full access to the book especially the Arabic one. 

I had access to the English book, Murder in the Tower of Happiness and the details that you add 

are just magnificent. The way you describe the characters is just wonderful like Sargent Ashmouni, 

and the policeman and the journalist all of these details make the novel sound so alive and so 
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related to the culture the Egyptian culture.  

O: Why did you take this decision to self-translate? Writing itself is time consuming and then 

translating it is like doing the job twice, why did you do it?  What was your aim or your goal of 

doing so? 

MT: Well, first of all, you’re perfectly right. It is very time consuming and it is exactly the 

fact that you are doing the same job twice because when you translate you are actually 

recreating. You are dismantling the original and recreating it in a new environment. You are 

doing a new work; with fiction writing, you don’t have a specific idea, it is not like a scientific 

paper that you want to relay. It is more like an open-ended exploration so when you do the 

translation you are really doing the whole thing all over again in a different form. 

MT: And for motivation, why do I do it?  That’s a very difficult question.  One of the main 

reasons why people write and read fiction is because we are fascinated by this issue of 

motivation.  Why do people act in the way that we see them act?  And the same is true why 

would I as an author go through all the trouble by translating my own work. Of course, one 

of the obvious reasons is that you have a sense of ownership and you want to control the 

process of translating the work to this new content and new culture.  

O: Exactly, true.  

MT: That's one of the reasons but of course if it were to be translated into Chinese, I don't 

speak Chinese, and I will not be able to do it anyway. Another reason of course is that it is 

an open-ended journey. You are exploring, and you continue to explore, and you reach that 

point when you want to publish when you feel that you have to bring it to a closure. So, when 

you finish the translation then you have really taken the work as far as it can go. You can 

exercise it yourself and you can set yourself free and you can start looking forward to the 

next work. 

O: My professor used to say, he is a literary translator and he is a self-translator at the same time, 

and he used to say غرابل  الرتمجة  that when he writes the first edition and then he moves on to the second 

edition, he identifies some sort of mistakes and find somethings that he can improve. He goes back 

to the original text and he improved. it's like proofreading but in a different language which makes 

you think about your ideas, and this is very important; it's like having a second opinion or a second 

chance.  
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MT:  But also, it is proofreading as you said, and the new language offers you a new point of 

view. So you are seeing it through different eyes, and if you keep on reading your work and 

re-examining your work, you are limited to your particular vantage point, but when you 

translate it suddenly you can see it from a different perspective; you are seeing it from the 

point of view of someone else. In a sense, you can develop that to become writing in a literary 

style, and I have done that before. And I have done that on my most recent collection of short 

stories in which I wrote. This one has not been published yet. This is a new collection that’s 

now in the publishing process. I wrote some stories originally in English and some originally 

in Arabic and then I translated them to the other language, and then once I finished its 

translation I went back to the original and re-wrote it. I had this dialectic. In fact, the stories 

evolved in the process because when you look at them from the point of view of an English 

language speaker or an English cultural background you see it in a completely different way. 

This is a new experiment that I have been working well and I think it produces very 

interesting results.  

O: It is very rewarding. You always think about your target audience and the new readers and how 

to cater to the new culture and how you can adopt your text and develop it to be contextualized for 

them. It amazes me how much you know about literature and language even though you did not 

specialize in college.  

O: Did you plan on translating your texts while Writing them, I mean فتاة احللوى وطفل شقي امسه عنرت؟was it 

your plan from the beginning or is it something that you decided to do later? 

MT: With طفل شقي امسه عنرت it was not very much on my mind that I would be translating it into 

English. It happened after publication but with Candygirl the possibility was a very vivid in 

my mind because I already had a contract with the publisher. The possibility was distinctly 

there but what I was worried about was that keeping in mind that this was going to be 

translated I would write it anymore bland way which is more easily translatable. And I was 

very careful to write it with the original culture in mind and keep away this notion that this 

will eventually be translated.  I was focused more not on making it more easily translatable 

but on making it more natural and therefore more difficult to translate.  

O: Interesting, this was for Candygirl.  

MT: Yes, Candygirl. 
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O: Which role came first in your career being an author or a translator? 

MT: I have always been writing creative writing; translation came very late in my career. 

O: Ok. Do you consider translating someone’s else work? Not your own work. Is this a step that 

you would take on? 

MT: I have done that. I started before translating my own work. I translated some stories 

written by other people. That was my first step into translation.  I did more than just 

translation. I did that for writers who did not stand a chance in finding a translator; so good 

writing that should have been translated but it was not going to be translated in reality. So, 

I tried to help in that regard. But what I did more of was to edit bad translations. Because 

you can have translations that aren’t so good and require a lot of editing in that regard. I did 

that before I considered translating my own work.  

O: That’s wonderful.  

MT: So, will I think of translating a full book? A book length translation? In theory I would 

love to do that, but it is about time management. I don’t know when to get the time to do 

that. I would love to translate some works that are very difficult to translate from English to 

Arabic; works like so of the works of Samuel Beckett.  

O: Oh, Samuel Beckett, Yes, yes, I am discussing his work now; the French -English poet.  

MT: Samuel Beckett has written poetry, novels, stories, plays, theatre. He is a very versatile 

and very talented writer. His writing style is very unique and also very difficult to translate. 

That’s why he did a lot of the translations himself. 

O: He won the Noble Prize for one of his writing.  

MT: He changed actually, very profoundly the 20th century theatre with his play Waiting 

for Godot, but many of his works, most of his works have not been translated into Arabic 

because it is so hard to do so.  

O: Exactly, that would be a very interesting task, even for me as a translator to consider. I am not 

sure if this is something that I will do, but I would love to do it. I had a course about literary 

translation, and I enjoyed it. But for me, but I prefer dealing with humans and impacting their lives 

more than handling texts and dealing with copies. I prefer having human interaction every day. 

But this is something that I could take as a hobby or part-time. But the main thing that I want to 

do is to teach.  
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O: Do you think you that your career as a diplomat and writing all these official statements helped 

you? How did this help your career in literary writing? 

MT: Well, literary writing did not help my career in any way of course as can be imagined. 

But luckily, it did not harm my career which is quite an interesting thing. My novel Candygirl 

is about a secretive US intelligence operation to assassinate Arab scientist and at the same 

month that it was published in English was when I took up my position as Egyptian 

ambassador to the United States. It produced some very interesting discussions with some of 

the US officials. It was a funny sort of discussions but luckily it did not have a negative 

impact.  

O: But your career as a diplomat and your practice in political writing and writing official 

statements and declarations. How did this contribute to your writing skills? How did this add to 

your literary writing? 

MT: It was useful. It was definitely very useful. You do a lot of writing. You write different 

articles and you give speeches and lectures and so on, and of course when you have good 

writing skills, it will be very helpful. It was very helpful in that regard.  

O: My next question would be: is this going to be an ongoing practice to self-translate? Do you 

see yourself always self-translating or is it just one- or two-times thing and you will not do it again? 

MT: As I mentioned my third experience in self-translation has already happened and it is 

still in the publishing process; it will be published soon I hope, and I am still waiting to see 

which one will come first the English or the Arabic version. I no longer call them translations, 

because it is difficult to say which one is the original but two versions of the same work. So, 

this is something that I have pursued. In the future it is very hard to say what I am going to 

do at the future. I just like to take it one step at a time. It is always a course of exploration, I 

am trying to find new ways of exploring the complex reality we live in, and using different 

languages is very helpful in that regard.  

O: It is very helpful indeed. It adds to your vocabulary, grammar structure, language skills, and 

lexical resources, and syntax.  

O: Some of your books evolve simultaneously, and others at separate times. So, it depends on the 

flow of the work, the publishers, and each draft. So, there is no set criteria or procedure. How do 

you decide? 
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MT: Well, I think there has been an evolution in that regard. The first decision to translate 

 was prompted by the publisher, by the AUC Press. So, they asked me to translate طفل  شقي  امسه  عنرت 

it. It was not prompted by me; it was prompted by the publisher. My last work I did not 

actually submit it to publishing until I had done the translation, so that was my own decision. 

So, you can see that has been an evolution here in my approach to translation, now I see it 

more as part of the writing process itself. But what will happen in the future, I still have to 

wait and see about that.  

O: That’s very interesting: How you changed your decision and writing process and the way you 

write using two languages. And it is only fair to say that you are bilingual and bicultural because 

you write with the TC in mind. So how do you cater to the needs of your target readers and TC? 

How do you substitute some things that are in the original? Do you transliterate them as they are? 

Do you add footnotes? What do you consider? Especially culture related elements and features in 

the original text, how do you handle such elements when you are rendering your text in the new 

culture? 

MT: Well, that’s a complicated question. It is an important question in any context, but when 

you are talking about the context on English as a language, it becomes more complicated. 

Because English is not just used by one culture. It is becoming a language that is used around 

the world and people from different cultures read English. So, if I want to read for a Chinese 

or a Japanese author, I usually read the English translation. So, when you are translating 

into English, it is not that you are just translating to the people who live in the United 

Kingdom, you are translating for all English speakers; it is an open-ended translation from 

a cultural perspective. You have to balance two things; you have to balance clarity so that 

the potential readers wherever they are can understand what’s going on. Another very 

important element is this has to be a genuine expression of the culture in which the events 

are happening. People are not just floating in space; they act and they live within a cultural 

context and you have to understand the cultural context and understand why people react 

in certain ways and it is important to maintain the integrity of the original cultural context, 

and it is not always an easy balance to maintain but it is something that all translators will 

have to look at very seriously. Of course, you can more or less always explain when you are 

talking about a particular cultural tradition and so on. But in my view, the most difficult 

thing to translate is translating sense of humor. I mentioned previously Samuel Beckett. One 
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of the reasons why it is difficult to translate for Samuel Beckett is that sense of humor plays 

a very important role in his dramatic structure and his particular sense of humor is very 

specific to the English-Irish-European context. It is very difficult to translate it to other 

cultures. In my case, sense of humor is essential in my work; I deal with it in two different 

ways: one of them is through jokes; people throwing jokes and that’s very hard to translate 

because it is based on puns and it is very language-specific and here you go either with 

substituting the joke by another one, by cultural equivalence or you delete the joke if it is too 

hard to do that or if it is not essential in the text. Here, when you are self-translating, you 

have an advantage: you can easily make these kinds of decisions whereas a professional 

translator will have more difficult time deciding to delete certain parts. The other thing of 

dealing with sense of humor is through irony, creating situations that are built around irony 

and that’s easier to translate, people can relate to that easier than they can with direct jokes. 

O: True, many jokes are untranslatable and sometimes you have to consider an equivalence in the 

culture or completely delete them because transliterating them might not get the exact meaning 

and the meaning will be lost in translation. Actually, this is a dilemma in translation, the whole 

idea of equivalence; should you follow the formal equivalence and maintain the integrity of the 

source text and be truthful to the source text while this will make it sound some sort of awkward 

translation and it will not sound natural or you try to domesticate your text and make it sound 

natural yet you will jeopardize and risk the loss of some elements of the source text; it is always 

an ongoing discussion, is it about equivalence? Or is it about producing a more natural translation? 

Which brings the next question.  

O: What was the advantage of self-translation; you mentioned at the beginning the ownership, you 

are the intellectual owner of your book, how do you describe this advantage and the power over 

the source text?  Do you feel that you have more freedom because of this? So that you can alternate, 

add new parts, omit, and add new parts to the target text? Do you create sub-versions? Like 

different versions of the original text?  

MT: Well, you do have more freedom; you have a sense of greater freedom, but at the same 

time because you are the author, you are more protective of the original. So, although 

theoretically you could make some drastic changes, in the reality what happens, the changes 

that you make to the original are minimum; you don’t make that many changes especially 

once the work has been published. But in my new experiment in this collection of short 



123 

 

stories, what I am doing is that I am making some very drastic changes during the translation 

process because I am going back to the original and making changes to the original, so I am 

being dialectic, and this creates differences. If we look at the work that I started with and 

compare it to the work I ended up with, I ended with two versions; in both versions there is 

a complete transformation that has happened. But with the work that I have published, they 

are more or less the same; there is a lot of conservatism in the process and that’s come from 

the sense of ownership and the sense of trying to protect the original.  

O: Do you think you were able to approximate if not equally, the purpose of your ideas in your 

English as you did in your Arabic. Were you able to get the same ideas? 

MT: I don’t think of my work in terms of ideas; each work does not need to have a central 

concept or a central idea, but in terms of the actual events, I don’t see them as ideas, I see 

them as situations in which the characters find themselves since my main interest in the 

human element. How people will react when they find themselves in a certain situation? This 

usually translates quite well. You can relate, any reader from any culture can relate to a 

person in a specific situation. So, this issue of ideas of course, does come up, because there 

are issues related to Egyptian societies and Arab societies and the different struggle of ideas 

that is going on. But again, the world has to become more synthesized to these particular 

struggles and particular ideas because they have sort of spilt over into the international 

scene. And again, it does translate quite well, when you have a religious fanatic talking to a 

more liberated person. This sort of dialogue is becoming more commonplace because it is no 

longer limited to the Arab world; the whole world can see this discourse; this is happening 

in different cultures. It is not just limited to us, these kinds of things are translated quite well, 

so you don’t need to worry about the idea whether specific ideas will be translated or not 

because I write under the assumption that each reader will come out of the work with their 

own ideas, so I am not worried too much how the reader will react and what will the reader 

understand so long I can place the reader inside the situation, the reader should find himself 

inside the work. If that happens, then, I am not worried too much what conclusions will they 

reach.  

O: True, and this is what I read in most of the reviews about your novel Murder in the Tower of 

Happiness that most readers felt that the characters were alive with them; they were able to imagine 

the characters and the scenes and the settings with your detailed description of the events you made 
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them feel so much alive.  

O: Do you think it was a good idea that took on such a step to translate, you decided to self-

translate? Or would you consider now for a future work to give it to another translator? And how 

would you approach the translator if you will assign it to someone? Like would you edit after him 

or give him specific guidelines to follow or do you prefer to do it yourself? 

MT: Yes, I am thinking about looking for a translator for ليةل يف حياة عبد التواب توتو and it is a novel 

that is very difficult to translate, because it spans for about a century; it is a long novel; it is 

full of allusions to different things; it is full of jokes; it is full of the popular songs at certain 

times, full of historical events and historical characters. 

O: Intertextuality, it is full of intertextual elements.  

MT: Yes, exactly. So, a translator would definitely have to work closely with me, otherwise, 

they would have to do a lot of research to understand what these references are. But through 

working with me, I would be able to tell them very briefly who these characters are and 

where they fit in, in history and so on.  

O: And how to approach them. 

MT: It would be an interesting new experience for me, and certainly I am looking for 

translators; I am looking for someone who would be interested in doing such a difficult work. 

O: True, and you need someone who is capable of doing this and conveying the intended meaning 

the proper way.  

MT: Yes, it does require someone who is willing to do and most importantly it requires 

someone who identifies with the work, who enjoys the work. Because some examples: one of 

the characters speaks upside down, all his language is in reverse. So, if you don’t like this 

sort of things, then you can’t, it will be so complicated to do it, but if you like it, then you will 

enjoy it.  

O: True, that’s very interesting.  

O: Based on your two experiences in self-translation and the third experience that is being 

published now, what are the advantages and disadvantages of self-translation?  

MT: The advantages are that you get to see your work from a different perspective; you get 

to break the mold you are in; you get outside the author’s box and you can see your work 

from a different angle. In my view, that’s an advantage and of course that allows you to grow 

as a writer and you can see the effects of that in the following work. So, it allows you to write 
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in a much broader horizon, like a painting, on a much broader canvas, it does influence the 

actual writing process. The disadvantages of course are that you basically spend twice the 

amount of time. In my case, I take a very long time to write a book, on average I take 4 years 

to write a book, so when you translate it again, that takes it to 6 or 7 years for one book. So, 

the product that you end up with, you end up with smaller number of works, so that’s a 

disadvantage. Another advantage, a very interesting advantage is that when I translate, I can 

do so in public, I usually write in a closed room where no one else with me. But when I 

translate, I am usually in a cafe or somewhere else, so I get to enjoy myself more during the 

translation process and also the mental capacity that you are using is different in writing and 

translation. In writing, the emotional content is greater, when you are actually writing, the 

writing is flowing more, it is flowing more because of the emotional content, but when you 

are translating, it is more cerebral, because you have this other text. In writing, it is all one 

direction, but when you are translating, you are looking at the other text and you are doing 

it again; it is more cerebral.  

O: It is more linguistic.  

MT: It is more linguistic; it is more like solving a crossword puzzle or a game of sudoku. In 

a sense, both of them have therapeutic effect, but the translation following the writing 

together, creates a sense of relief, at the end you are completely finished with this work and 

you do not want to have anything to do with it after that. It is a good feeling I think to exercise 

a more mental and more cerebral part of your mind.  

O: It is, and you feel accomplished at the end and satisfied with the outcome that you have 

accomplished your goal and your purpose of both texts.  

MT: Well, not necessarily satisfied with the outcome, but satisfied with the process; the 

outcome you will never feel satisfied with the outcome, but the process itself is satisfactory 

in itself.  

O:  It is rewarding for you.  

O: There is a general perception that self-translation is something of an exception, especially in 

the Arab world and even in Western cultures, not many people can do it, and not all of them are 

qualified to have what it takes to do it, do you agree that it is an exception?  

MT: Oh, yes definitely. As you said, many people are not qualified to do it; most people are 

not qualified to do it. But even those who can do it, most of them choose not to do it. In that 
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case, it is a choice and each person has their own reasons. But of course, there is a lot of give 

and take. You take away from the experience a lot of things but also give a lot of things and 

like all such exchange it is a matter of personal choice.  

O: When you are translating, what resources or references do you use? Do use dictionaries? Online 

dictionaries? Do you seek opinions from professional in the field, maybe professional writers, 

editors, critics, publishers? Who gets involved in the process with you? Or what materials do you 

use?  

MT: Any writer uses dictionaries, dictionaries and thesaurus and so on, you have to use a lot 

of those.  

O: True, I am using them all the time for my thesis to look for synonyms.  

MT: You have to have a lot of those, it is unavoidable. But now with the Internet, you have 

a very powerful tool that you can use both in your writings and in your translations. In your 

writing, you can just look up without wasting too much time; you can just look up how others 

have described certain things that you want to describe. So, you can learn from their 

experiences and how others are dealing with this particular situations or particular objects 

and the same is true for translation. The Internet has provided you a tool that is very 

valuable, and when you learn how to use, it will not change the outcome, but you will save a 

lot of time. Nowadays you waste less time than you did in the past because of the technology. 

I don’t usually take anyone’s opinion whether I am writing the original text or the translated 

text until the very end, when it is completely finished then I can seek someone’s opinion. But 

once you go through the publishing process then you have an editor and you have lots of 

discussion with that editor and it is a time-consuming process, but you deal with a 

professional in this regard.  

O: Ok, then definitely the editor and the publisher will have an impact and will help you to develop 

it even more and more to get to the product that you had in mind.  

MT: That’s true, but you have to take into account that the publishing business today want 

a work that is almost perfect because they don’t want to waste so much time and put some 

much resources into developing the work so you have to submit the work when it is really at 

a pretty advanced stage. Otherwise, the publisher will not accept it.  

O: Which is challenging and takes more time to read it over and over again and add to it.  

O: Would you say that your two languages are equal English and Arabic, at the same level or is 
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one language stronger than the other? 

MT: With language it is not just about knowledge of words and syntax and so on. Language 

is a tool for certain level of thought and it a conduit for emotions and of course it is 

framework for culture. So language is a more complex phenomenon than just the words 

themselves and there is a difference between your mother tongue and other languages that 

you speak or you learned no matter how well you learned them they can never replace the 

mother tongue; the mother tongue is something that you learned very young, and my tongue 

is Arabic. No matter how fluent I get in another language such as English or French, Arabic 

will be different. It is impossible to compare between the two languages. In recent studies 

using brain scans, they find that the areas of the brain that are most active when using your 

mother tongue are not the same that are active when you are using a second language even 

if you speak that language very good. It is a different process. When I am in the process of 

writing and I have the option of using either English or Arabic, the topic itself will determine 

whether I start the writing in English or Arabic. So if I am doing a novel about a desert 

expedition, it is more likely that I will start with the English because there is a lot of 

background noise, but if I am dealing with something that is happening in the Egyptian 

society, it is impossible to start writing it in English, it has to be in Arabic and even using 

either colloquial Arabic or colloquial Egyptian or a classic Arabic that is close to the 

colloquial that uses the same way of thinking. So, this issue of language is much more 

profound than just the superficial aspect.  

O: That’s true, especially about the topic, it depends on the topic and which language has more 

resources about the topic. 

O: Do you find the act of translating your work to be more time-consuming than the actual 

creation? You mentioned now that the actual creation takes 4 years while the translation takes 2 -

3 years. So, do you think that translation takes less time since you are doing it simultaneously?   

MT: It depends of course on the context. When you are doing the writing, there is a lot of 

research which you don't need to do when you are doing the translation and then you build 

up the characters which are already done when it comes to the translation. So, this part does 

not show in the text, the preparation part doesn’t show in the text and can be very time 

consuming; it can take a long time. The actual writing, probably when you are doing the 

writing because it is just a continuous flow, it is faster than doing the translation; you do it 
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quicker. But when you add all of that together including the research and the character 

building and building the plot and all that, then the original writing takes a lot more than 

the translation.  

O: And yes, you are right. Thinking about the characters, their names and their descriptions and 

their features is time consuming. And I enjoyed how you conveyed the same names of the 

characters in the English story. You didn’t change the name into some sort of English names or 

Western names. You maintained the same sense and the same essence of the characters which 

made it feel more authentic. This was a wonderful feature. I read the names of the characters such 

as Sargent Ashmouni and Islah Mohandes.  

MT: This is one of the important points. But in one of my stories, one of the characters was 

named Saeed. And Saeed was a very unhappy person, the irony in the story was that Saeed 

was a very unhappy person. When I translated his name, I translated it into Happy, because 

the story wouldn’t make sense if I translate it as Saeed. So, in some cases you need to translate 

the names, and in many cases, you need to keep the names as authentic as you can.  

O: And as you said now, it is a decision-making process to see what fits more and what is more 

appropriate to your context and your audience and what will help you to reach wider audience and 

get to them so they can relate to the text.  

O: What was the role of your publisher to assist you in achieving your goal? What was the role of 

the AUC Press, what was their role?  

MT: Well, I think AUC Press is a professional publisher. They have good editors and as you 

said, they prompted me to translate my first novel; that was interesting that they thought of 

that. I have enjoyed working with them, the editing process is time consuming as I said but 

it was done in a very professional way which is rare in the Arab world because the editing is 

not very advanced in the Arab world, and this is certainly one of the very useful things that 

the AUC has done. In طفل  شقي امسه عنرت which is Murder in the Tower of Happiness, they sold the 

rights to a UK publisher because they are more a US publisher, so you have the UK version 

vs the US version. They are a good publishing house; I have been satisfied and I have been 

happy working with them. As I said, the publisher is very important in the publishing 

process. A writer can be very disappointed in the publishing process and it can influence 

their future work. So, it is important for the writer and publisher to connect well and to be 

sort of in-tune with one another.  
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O: It is true, and they need to make the transactions and dealings with them easier and smooth.  

O: The last question that I have, what was the functions of the translated text, or the purpose? Was 

it like to reach wider audience, convey messages to Western cultures? 

MT: Well, any writer is happy to see their works in more than one language. But in the case 

of English, English has become the lingua franca around the world. When you have an 

English text, almost anyone can read so that is an advantage. But the new development is 

that many people in Egypt and the Arab world prefer to read in English rather than Arabic. 

If you look at the distribution for example of Candygirl inside Egypt, more English copies 

were sold than Arabic inside Egypt. So, you do reach a different group of people and it gives 

you a more expanded readership. In the case of Candygirl for example, it was chosen by the 

AUC; they had this new program in which every year they choose one literary work, one 

novel to be read by the entire freshman in all the different schools and among different 

faculties and then have discussions and they chose Candygirl for the first time they 

introduced this idea. And of course, having it in English allowed it to be selected for 

discussion at the AUC, so this kind of exposure is very useful not just in reaching many 

people, but getting more feedback. I believe that the value of a literary work is not just in the 

writing process, but in the reading itself. So, when you have a more diversified readership 

that adds a certain value to the work. 

O: It is. It creates more possibilities, and it creates wider readers and more readers, and it makes it 

more accessible. As you mentioned, that without the English text of Candygirl, it wouldn't have 

happened to have it as part of the study materials.  

O: these are all my questions. I am done and I am sorry it took you almost an hour even though I 

said it will take 30 minutes, but it was very interesting, and the questions developed as we went 

along. Thank you so much; allow me to thank you for the opportunity; it was wonderful. I just 

can’t believe that it actually happened, I read your name the first in an interview with a forum that 

you made; then I contacted the Embassy and they were so professional, and I was able to get your 

contact and reach out. I am so happy that I had this opportunity; this will add immense value to 

my research; this is primary data; especially that they were telling me that there are no self-

translators, and how are you going to validate your ideas? I told them I want to do it; this is an 

emerging literary practice and it has not been discussed in Arabic before. This topic should be 

tackled and discussed. I am so happy that I was able to get very close to such a wonderful 
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experience.  

MT: Thank you so much, it has been a great pleasure to get to know you. I wish you all the 

best; I know you will be extremely successful in achieving all your goals. Please remain in 

touch and if you want to discuss anything, it will be great to always get in touch with you. 

O: Thank you so much your Excellency, God bless you and good luck in all your endeavors, and 

I wish you all the best and I look forward to all your new publications. I am so happy that I was 

able to know all this information. It is like an advantage that I know about your ongoing work.  

MT: Thank you and good-bye.  
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Appendix 4: Interview with Ruba Abughaida 

 

 

 

 

 

 

Interview with the author and translator Ms. Ruba Abughaida on her experience in self-translation. 

 

Text: 

Original Translated 

 ودهالزي دروب

 

Path and Passageways 

 

 

• Date: Monday, March 18, 2019. 

• Duration: 54 minutes 12 seconds 

• Email: ruba.abughaida@gmail.com 
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This interview is the last of three interviews that were conducted by me, Ola Mahmood Hamada 

for my MA thesis. I am a Master student in Translation Studies at Effat University. The interview 

was conducted for the purpose of data collection for an MA thesis about self-translation. It 

discusses Ruba Abughaida’s experience in self-translation, her motives, the advantages and 

disadvantages of this practice, and the role of her publisher among many other things. This 

interview is synchronous, it required both the interviewer and interviewee to be online at the same 

time, it was conducted via Skype because the researcher was based in Jeddah and the interviewee 

was based in Dubai. The interview was recorded, transcribed, and then analyzed.  

 

Prior to moving to Kuwait, Ruba Abughaida was born in London. She briefly relocated to Canada 

after the Gulf war, but then returned to her home in Britain. Ruba earned her master degree in 

creative writing from Oxford university. Abughaida had worked together with the Iraqi poet Adnan 

and poet Jenny Lewis who is Oxford based in two triumphant translation works, which encouraged 

her  to start translating from English to Arabic. The Flood: Extract from Gilgamesh Retold 

published in 2017 and Singing for Inanna: Poems in English and Arabic published in 2014 are 

among the work that she translated. Her extract, The Scirocco Winds won her the Writers and 

Artists Historical Fiction Competition 

 

She holds a degree in Political Science and educational policy and then went on and got her law 

degree and worked as a lawyer. Later, she studied At University of Oxford where she did an 

undergrad diploma in creative writing and then she went on and did her master in creative writing. 
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O: Hi Ms. Ruba, how are you? 

R: I am great. How are you?  

O: Great, thank you. Thank you so much for this opportunity.  

R: Are you writing your thesis in English? 

O: Yes, it is in English. Only few parts are in Arabic like titles of books, forms, abstract, 

dedications. But the body itself including the literature review and the methodology and the 

analysis have to be in English.  

R: Are you enjoying it? 

O: Yes, I am, and it is very rewarding and very interesting at the end.  

R: I hope you find it interesting. Shall we start? 

O: Yes, first let me tell you about myself.  

My name is Ola Hamada, I am 27 years old. I have a bachelor's degree in special education. I used 

to work with kids with special needs especially in learning disabilities such as Dyslexia then I 

started teaching English as a second language and I became ESL certified. Later I decided to switch 

to translation. This is because I enjoy teaching and enjoy the language itself especially the English 

language. So, I want to combine these two and hopefully teach students at university level.  

O: I read about your collection of poetry, ودهالزي دروب   

R: Where did you read about it? 

O: On Arablit; we always check the website for the latest literary books, Arab literary books, award 

winning translations and translators, and we discuss this in our classes. So, the idea of self-

translation was inspired by your article on Arablit. I thought that was an interesting, so I read about 

it in English and I found out that has been happening for decades now. And I found well known 

self-translators such as Vladimir Nabokov, Joseph Brodsky, and Samuel Beckett, but the topic has 

not been discussed in Arabic ever.  And now we have Arab authors who are doing it, so I wanted 

to discuss this literary practice from an Arabic perspective and by Arab authors.  

R: Arablit is amazing. The team and people working on it are all just wonderful. Martha is 

my friend, and I always send her emails and we always contact. The articles and topics that 

they discuss are great.  
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O: That's true and I got your contact from her by the way; I sent her an email with the official 

interview request from the University and then the invitation to the research participation and I 

told her that I need your contact for an interview on self-translation and she was so kind and 

generous and gave me your email.  

R: Ok I wanted to ask you how did you get my contact? Where did you get my email from? 

O: From Arablit, I tried to contact you on Twitter, and I looked up your name on Instagram 

and Facebook but that did not work, so I said that this is my last resort and I have to try it 

and luckily it worked.  

O: So, let’s start.  

O: Tell me how did you start writing in general?  Arabic or English? Which role came first in your 

career being a translator or being an author?  

R: First, I started writing in English, I have always enjoyed writing. I used to write articles 

for magazines and websites. Then, I started translating. After I started translating, I was 

able to write more and express my ideas and myself more in my own writing.  

O: That is amazing, so you believe that translation has impacted your writing style in a positive 

way. It developed your writing skills and it added to it.  

R: Yes, because you are working with two languages in both directions, and you are 

discovering new ideas, new topics, and new words.  

O: That’s true. Reading will definitely help you develop your writing style. Then the more you 

write, the better writer you become. The more you practice, the better you get. And as you said, 

exposure to different languages and different syntax, different sentence structure, adds to your 

lexical resources. I hope that I will be able to do this, creative writing. For now, I am stuck with 

academic writing and I like it; I enjoy it. It is something that I have been doing for a long time at 

school and at university and official examination. But creative writing, I haven’t started that yet.  

R: I hope that you do.  

O: Can you please tell me about your motivation for doing so? Writing a book is a time-consuming 

process and then to express yourself again in a different language and to translate the whole thing 

again into a second language, it is double the work. What was your aim and what were your 

motivations?  

R: I would not describe writing as being time consuming. This description makes it sound as 

if it is something negative. I would use different words to describe it. Writing and translation 
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are two processes that take as much as needed to be completed and finished. Some poets 

finish earlier than others, some translations take longer than others or maybe less time that 

other. But for me, poems are life; they change and develop over time; they have a pulse and 

a culture; a rhythm, they are mysterious; they are evolving. That’s why after years, even 

after a poem is published, you can go back to it and feel like it is not finished.  

O: Yes, you can always discover new meanings and new layers every time you read a poem. 

R: Exactly.  I wanted to express poetry and express myself, my story, again in a different 

language so that I can convey my ideas to more people. I was very fortunate to have worked 

with a wonderful editor and publisher, people that I could trust to give them the work to 

read and comment on it. I believe that translation offers us the opportunity to explore new 

cultures and learn about the history of previous cultures and nations. I wanted to promote 

the act of translation and encourage it so that we can exchange more knowledge and 

encourage people to translate more, especially from Arabic into English. Arabic history and 

culture are a treasure. It is filled with science and knowledge that should be translated into 

all languages; this has been the case since the days of Ibn Rushd who established the House 

of Wisdom during the Abbasid era.  

O: Here comes the role of the resources that you had and the connections that offer you support. 

So, for you, when you translate or write, what resources do you refer back to? Whether you use 

dictionaries or consult professionals in the field? And at which stage? Do you just show them the 

final product for editing and get comments?  

R: I refer back to different printed books especially dictionaries and I use a lot of online 

dictionaries that are available online. There are plenty of different online dictionaries that I 

can use. I use the internet a lot especially if I am not translating my own work and I am 

translating for someone else I Google things; I Google their books and their ideas. And I 

definitely get people and editors to look at my work, but I do that at the very end when I feel 

that the poems are finished; it is at that time when I show my work to someone else.  I don't 

always do it, sometimes I don't. But there are times when I feel that I need a second point of 

view and I only do that when the poems are completely finished.  

O: Ok that's very interesting.  

 

O: So, this was your first experience in self-translation; do you have any other experiences coming 
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in the future in self-translation? Was it just a one-time experience or is it going to be systematic 

and it's going to be happening again? Or do you consider giving your work to an external translator, 

someone else to translate it for you?  

R: This is my first collection of published poetry and this is the first time that I have done 

self-translation. Yes, I would love to work with other translators and do other work but until 

I get any offers for that, I want to keep on translating myself.  

O: So maybe next time you might consider co-translation? 

R: It is something that I might consider but until I find translators whom I can work with 

and I get offers, until that time I'll keep translating my work myself and I am capable of 

doing it.  

O: It makes sense, and as you said especially that you are qualified to do it, you have the ability, 

the cultural background, and access to resources.  

R: Yes, yes definitely I am.  

O: Now when it comes to translating somebody's else’s work, you have translated two literary 

works so far, the first one with the Iraqi poet Adnan Al-Sayegh and the other one that was Singing 

for Inanna, am I right? 

R: I have almost five translated works that were published in different media but the most 

prominent one is the one I worked on with the extraordinary poet Jenny Lewis, who is based 

in Oxford and Adnan Al-Sayegh another extraordinary Iraqi poet.  I worked with both 

languages with them from English to Arabic and Arabic to English.  

O: As a translator what are your plans or what are you planning to translate in literature in the 

future?  

R: At the moment I don't have any plans to translate other literary works because the 

translation work with Adnan and Jenny is constant, and I am working on my own writing at 

the moment. I am working on my second collection of poetry and researching for my 

collection of short stories, eventually when I am done with writing these two, I have to 

translate them into English.  

O: That's wonderful. It's always about the first step and now that you have made the first step and 

wrote your first collection of poetry and published it, you get motivated to do more and to produce 

more, and it makes you feel proud.  

R: Yes, you are right, but this did not just happen at the moment, I have been writing for 



137 

 

years now and trying to publish; some of my work was published in journals and other time 

is it was rejected, and it didn't get published. This has been a process that has been going on 

for a year. Until I managed to get a publisher and publish my first collection of poetry and I 

was filled with happiness and joy but most importantly I want you to remember that it 

doesn't just happen overnight; writers keep on writing with the aim not perfect but to get 

better and better at this craft. For an outsider, it looks like something that has just happened 

right now, but actually it is something that I have been working on for years now.  

O: No one really knows what is happening in the background, we only see the product and the 

successful experience, which is the tip of the Iceberg actually. We look at the published book and 

we say great; it has been published but no one knows the dedication and time and effort that was 

required to get there.  

R:  That's true, thank you; actually, writing is my passion and it's something that I devoted 

myself to it and I was dedicated. It's my calling and it is something that I enjoy doing.  

O: As you just said, since it is your calling, then it's something that is worth the effort and all the 

time and work and the dedication that you put for.  

O: Did you plan on translating your collection from the beginning? When you started writing the 

Arabic collection was it your plan already or was it something that was suggested later by the 

publisher or a friend or a colleague?  

R: It was always my plan since the beginning to translate it into English, I believe that most 

Arabic literature books should be translated. Translation helps you to exchange cultures.  

O: That’s true, translation connects culture and helps in the transfer of literature and history.  

O: I read about the award that you won, the Writers and Artists Historical Fiction award and the 

winning selection that you wrote. I enjoyed how you inserted cultural-related references and how 

you transliterated them you used words such as Tarbush, Shisha and the name Khadija; it is 

wonderful that even though you are writing in English, you kept that the authenticity of your 

cultural background. You could have looked for an equivalent for these words in the English 

culture and use them, but you chose to use the Arabic word in your selection. So how do you deal 

with culture with related items or culture-related terms in translation? So, if you have cultural-

related terms and you want to convey them into English, how do you deal with this and how do 

you insert them or how do you deal with them in your English version?  

R:In that particular case and at that time I was still writing and publishing in English and 
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translating into Arabic, but I haven't started writing in Arabic yet. I found that those words 

were common enough and known enough to most English readers.  English readers know 

what Shisha is, and even if the word is not known for English speakers many times you can 

get the meaning from the context itself. You are not always going to get word-for-word 

translation, exact translation. In many times it depends on the context and sometimes I have 

done that in the past, when I feel that at a certain reference is too obscure and even Arab 

readers might not know because I'm writing about a specific place and a specific concept; I 

use footnotes to clarify and explain it.  

O: That’s true, this this is exactly how you explicate, and you explain to your target readers a 

certain concept or a certain word that they might not get. This method is one of the methods we 

practiced in our translation courses now, especially in the literary translation course that if we 

come across any cultural allusion, then you can transliterate the world or you can add a footnote 

or an endnote to explain all the meaning that you want to explain to your readers.  

R: That's right, but with transliteration I think we have to be very careful how to use it 

because later it might just start to replace the actual Arabic language and the actual Arabic 

alphabet. Many people are not writing now with Arabic letters and they use English letters 

to write Arabic words so for example they would write the word Marhaba instead of just 

writing  مرحبا. 

O: That’s true.  

R: I think we have to be really careful on how and when to use transliteration.  It is very 

helpful, and it works the most when you want to teach someone how to pronounce a word. 

But to have an entire conversation, an Arabic conversation written in English letters, this is 

something that we should not be doing.  You are crossing the dangerous line, because this is 

how you lose your language and you lose the ability to write and understand your language. 

So, we have to be very careful with transliteration.  

O:  It is a fact and it is very serious one. This was one of the issues I faced as a teacher.  I teach 

elementary school students at International Schools. Most of the students at elementary level, 

barely speak Arabic, and they use English for communication and even when they speak Arabic, 

they use very basic words, and they can express themselves in English more than they can do so 

in Arabic. This is why I think Arabic language is in danger, and unless we start doing something 

about this, unless we start writing more Arabic, we start speaking more Arabic, then there is a huge 
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chance that Arabic language will be lost.  

R: This is true, and the same thing happened in Turkey. I remember even though they still 

speak Turkish there but when Ataturk came and he decided that they start using Western 

alphabet, gradually, the Turkish alphabet was lost. It is very possible that the same will 

happen for Arabic if we are not careful enough.  

O: It is very possible.  

O: Is your mother tongue Arabic, only reserved for original texts or is it used for translations as 

well? 

R: It is used for both, because for example when I translate Lewis’s work, she writes in 

English and then I translate into Arabic, so it goes both ways.  

O: You said that both versions evolve simultaneously, or at least one after another but before the 

publishing, so this way, both texts will be published at the same time.  

R: Yes, they were published at the same time, but no, I didn't work on them simultaneously. 

I wrote the poems in Arabic and then I translated it them into English. And I insisted on the 

publisher that the Arabic book comes out at the same time the English book comes out 

because the publisher is from the UK and they didn't know that this is how I wanted to do 

it. And they were very open on doing that.  

O: What was the effect of self-translation on the source text? When you were translating, did you 

ever go back to the original set and change few things? Did the translation provide an opportunity 

for you to edit and proofread the original text? 

R: There was a little bit of that but only a little bit. I wouldn't say I did that much. I treated 

the Arabic text as an original and as the finished text, and then the English just had to be 

translated from the Arabic. Some very few times I have changed a word or two in some of 

the poems, but no there wasn't a lot of that. I treated them both as separate texts.  

O: This is because you believe that you are done with the Arabic text and the poems are finished 

and now it is just the time to translate them and convey their meanings in another language.  

R: Exactly, and because I wasn't working on them as simultaneous pieces of writing. Plus, if 

I were translating someone's work, I wouldn't go back to the writer and tell him now that I 

am translating would you mind changing one or two words used in the first text? So, I treated 

the Arabic text as if it was someone else's work and translated it as if it wasn't my own work.  

O: This is wonderful because with self-translation, many self-translators would take the advantage 
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of ownership, starting from the point that this is their own text and that they are the intellectual 

owners of the text, so they can go back to the original text and change it and edit it as much as they 

need. But if they were translating someone else's work then they would be very restricted and 

limited and they would have less authority and even zero authority to go back to the original text 

and change anything about it. It is wonderful that you have the power of ownership, yet you 

managed to keep it in order.  

R: Exactly, there are many ways for self-translation, and you can choose the way to do it, 

and this is how I chose to do it.  

O: How did you cater to the needs of the target readers and the TC? 

R: I don't believe that you can fully cater to the needs of any reader or any culture. I think 

that it is a huge mission to take on and probably you will not be able to fulfill all its aspect 

and reach satisfaction. That's not something I thought about when I was translating but what 

I really thought about was the text and how that can be catered to in the best possible way, 

and of course in the back of my mind I want the English reader to understand certain Arabic 

references and the other way around as well. But I didn’t; mainly my focus was to focus on 

the text: what does the text need and how can I work and translate the text in the best possible 

way.  

O: Based on your experience, were there more advantages or disadvantages to self-translation? 

what are the advantages and disadvantages of self-translation?  

R: For me it was full of advantages.  For example, I got to spend more time with the poems. 

I got to spend longer time with the poems; which was a sense of relief and I got to spend 

longer time with them in a different language. I honestly cannot think of any disadvantages 

to self-translation; the only disadvantage I can think of is that it would be really interesting 

to have someone else to translate the text and see what context and what background they 

will bring to the text and put in the translation. That would be very interesting to see.  

O: This was the primary idea of my thesis, that I was looking for a text that has been self-translated 

and the same text was translated by an external translator and see how the self-translated text was 

different than the other text. But I couldn't find this, so I switched my focus into self-translated 

texts, and I am comparing different self-translators and their work and their culture and experiences 

and the way they catered to the needs of the target audience.  

R: I really think that would be very interesting because they are going to have different 
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input; they are going to use different words and they will bring different experiences and 

contexts.  

O: What was the role of the publisher in assisting you to achieve your goals? How did they help 

you? What did they recommend and how did they advise you?  

R: My publisher was key in helping me realize the vision of the text and extremely supportive 

of my desire to publish two separate books and extremely understanding of the importance 

of the Arabic text for me. And when everything was done and the book was being put 

together, he made suggestions to the text so in this way he also acted as editor to certain 

words and certain poems, and he also made suggestions to the overall ecstatic of the book; 

he made suggestions that I couldn't have anticipated alone, and he was really instrumental. 

Publishers are very important they are key factors in the process.  

O: That's true, they can either make your life easier and help you achieve your goals or sometimes 

they can be sort of obstacles.  

R: That's true, writers have different experiences with different publishers and don't forget 

that some people self-publish their work. So that also works. 

O: I have never heard about that before: self-publishing, can you please tell me more about it? 

R: Yes, a lot of writers now are now self-publishing their own books.  I don't know the details 

about it because I haven't done it, but I do know some friends in the writing community that 

have self-published. There are different ways to do it. For example, you can now self-publish 

on Amazon that’s one of the ways for doing it. Then they are responsible for putting 

everything together, designing the cover and even promoting their own books on social 

media.  

O: Ok, that’s new and it is a completely different approach than the standard way of publishing.  

O: Now, there is a general perception that self -translation is something of an exception, do you 

agree with this? Not many people self-translate, and especially Arabic into English. Maybe 

because not many authors are qualified anyway; it requires being bilingual and bicultural. Even if 

they are qualified, many people would prefer to give their books to a translator to do it for them. 

Do you agree that this emerging literary practice is an exception? Or how do you perceive it from 

your own perspective?  

R: I am not aware of what the statistics are on self-translation verses translation today in the 

Arab world or anywhere else, but I think that any translation is a good thing. What I do 
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know is the statistics on the number of books that are translated from and into Arabic each 

year in the Arab world. And those numbers are not where we want them to be in comparison 

with the history of translation centuries and centuries ago; it was because of Ibn Rushd who 

translated the work of Aristotle and brought his philosophy from the west. Arabic was the 

language of the Sicilian courts in the 12th century; it was the language of people who were 

considered educated. So, were these people self-translating or were they translating another 

people's work? Yes, maybe, I don't know. That's not even relevant. The most relevant thing 

is that things get translated particularly in the Arab world. We have a real need to translate 

our own works and the works of others. 

O: So, for you, translation and self-translation are both of the same importance and the same value. 

The act of translation itself is the most significant and it is the essence.  Regardless if it was self-

translation or not; the most important thing is to have our texts translated into and from different 

texts into Arabic; it is the translation what really matters, right? 

R: Yes, in fact you summarized it beautifully. Whether you decide to self-translate if you 

have the time, or you decide to give it to a translator, those are just details.  

O: Now, would you say that your two languages are equal? Or would you say that one language 

might be stronger and better than the other? 

R: There was a time when I would have said that English was stronger for me, and this is 

because of my educational background.  You see I grew up in different places; I learned 

Arabic in Kuwait but when we were forced to leave Kuwait because of the Gulf war, my 

education became English-centered. At first it was very difficult to start writing in Arabic 

again, and this is not because I didn't know how. I knew Arabic; I spoke Arabic at home, but 

there was a long period of time when I was only studying and reading and writing in English, 

so it was very difficult at the beginning to write in Arabic again but I made the decision; I 

persisted and I studied with a wonderful tutor; I continued my studies and learned it, and  I 

continued to be amazed by the beauty of the grammar, and the wonderful expressions that I 

can only get in Arabic and I can only find in Arabic. So, has it been difficult? Yes, but it gets 

easier and when you get to see how rewarding it is and at some point, the two languages will 

balance out, and perhaps Arabic will completely take the lead, I don't know.  

O: As you said, Arabic is a fascinating language and the more you explore it, the more you will be 

amazed by its depth and its meanings and its abilities. I had the same problem as yours and I am 
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trying to work on my Arabic, but I am not even there, yet I can express myself in English way 

better than I can do so in Arabic and I can write in English more than I can do in Arabic. My 

English is better than Arabic, especially written language. I can write as much as I need in English 

especially academic writing, but I find it difficult to write anything in Arabic. This is because of 

the same problem that education is all English-centered even in Arab countries.  

R: That's true; the problem starts with the education system and it starts at home as well.  

O: And even when we speak Arabic at home, we speak colloquial Arabic.  It is not even the correct 

or the proper Arabic that we should be speaking.  

O: Do you think that the act of translating your work is more time consuming than writing the 

original text? Which one takes more time, writing or translation? 

R:  The translation was faster than the writing possibly because I am more familiar with the 

text. But in general writing poems is something that could take a lot of time. It can take 

months or even years to put your ideas together. The process of creating and writing 

definitely takes more time. But when it is done, then it is ready and all what you have to do 

is to translate the work.  

O: Do you think you are able to approximately, if not equal, to approximate your purpose and your 

ideas in English as you did in Arabic? 

R: Well, I don't think I was always looking for exact word-for-word-translation; that’s not 

what I was aiming for. So, from that perspective, equal is not always better. I think you have 

to allow the second language to find its way and read itself to the original text, you must allow 

the second language to take on the life of its own and bring the power of that language’s 

experience and its history into the original text. My hope when I translate my work, or 

somebody’s else work is to stay true to the essence of the original text as much as possible. 

But sometimes the sentence structure and then musicality change, and you need to use words 

that are different, and you might use three words instead of one word and that's all parts of 

the self-expression and that's very valid as long as you maintain the balance between the two 

texts.  

O: Great, now can you please tell me about your educational background? I know that you have a 

diploma in creative writing, but can you please tell me about your education at University?  Did 

you study English literature, translation, comparative literature, or linguistics? Because I noticed 

that most of the self-translators that I found studied comparative literature and this is what led them 
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to write in two different languages. 

R: I actually started off with a law degree; I did undergraduate degree in political science 

and educational policy and then I went on and I got my law degree and worked as a lawyer. 

But I always wanted to be a writer. I have always known that.  So, I took some time off and 

I went back to university and I studied at the University of Oxford where I did an undergrad 

diploma in creative writing and then I went on and I did my master in creative writing.  

I started translating because my poetry teacher at Oxford, Jenny Lewis, asked me to 

translate a poem that she had written, and that's how it all started. Otherwise, I don't know 

if this translation line would have happened, I really don't know.  

O: Well I didn't see the law degree coming at all; I didn't expect that.  I was expecting something 

different, maybe English literature or English and translation degree.  

R: A lot of people with me in the course were actually lawyers.  

O: What was the effect of self-translation on the target text? If this was done by a different 

translator, what could have been different? How did self-translation affect the English text? 

R: We discussed some of this before: the translator will personally bring something different 

to the text; each translator will bring their own language, their own concept of it, their own 

understanding of the words, their own interpretation of the poetry. It is going to be 

completely different when someone else translated it and I would love to see how this would 

turn out one day. I did think of something when you said that there aren’t many self-

translators, but one of the reasons I was able to imagine self-translation is because I attended 

a talk by the Iraqi Sinan Antoon a few years ago; he self-translated his novel The Corpse 

Washer; he was the reason I did this. I attended a talk for him in London and he talked about 

the process of translating his book and at the time my written Arabic was not strong enough, 

but hearing him talk was so critical and important to me because he showed me that it was 

possible and he showed me that this can be done; it was being done by a great writer like 

Sinan. So, I went away from that talk feeling very inspired but very far away, but it took 

years for me working and writing and learning and studying and learning my own language 

again to be able to get to the level so that I can self-translate, but Sinan Antoon planted the 

seed for me, and I had an example in front of me that this can be done.  I sent him an email 

as soon as the work was finished, and I said thank you; you just showed me that this was 

possible. He was very generous, and he wrote back and said let me know how things go and 
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what you are up to. I didn’t get in touch with him again, but I hope our paths cross again.  

O: That’s wonderful, with the interview I was able to make this connection. This is why they say 

interviews collect in-depth data; such data cannot be accessed online.  

R: My pleasure, I am glad. It was a pleasure talking to you, I am always happy to have this 

conversation and we must always discuss things that we can do for Arabic literature; thank 

you for reaching out and emailing me.  

O: Thank you so much, it is my pleasure, I want to thank you for your time and for replying at my 

email. Thank you for the interview. I will keep you updated, and I will let you know how 

everything goes as soon as I am done with my defense.  

R: Good luck and keep in touch. Bye. 
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Appendix 5: Sample of the Suggested Appendix  

 

 

This is a sample of the suggested appendix that was mentioned in the recommendations in Chapter 

4. This appendix has not been discussed or reviewed with the author; it is just an attempt to apply 

some of the study’s recommendations. Personally, I believe that the use of an appendix is more 

effective than the use of footnotes in The Dusk Visitor. This is because the ST is full of intertextual 

references and the use of footnotes might seems distracting and unappealing.  

 

If this appendix is to be added to the English text, it should be stated at the preface or introduction 

that “This book contains an appendix at the end to explain some of the ST’s intertextual references 

and their meanings.” This appendix should be placed at the end of the TT to provide explanations 

about some of the ST’s Qur’anic, literary, and political references. All references among the three 

categories should be numbered then labeled with a letter. Each category will be assigned a letter 

in the TT. For example, the TT’s phrases and sentences that are originally Qur’anic references 

should be labeled or annotated with Q, while literary references can be identified by L, and political 

references can be identified by P.  

 

The following tables provide some examples of the explanations to be provided for some of the 

ST’s references.  

 

 Qur’anic Reference Explanation 

Q 1 Their eldest said  In the Arabic text,  this was an indirect quote from the Quran from sūrat l-anbiyāa (The Prophets), 

Verse number 63.  

Q 2 He strode triumphantly back to 

his folks 

In the Arabic text, this was a well-known Qur’anic verse taken from sūrat l-qiyāmah (The 

Resurrection), verse number 33.  

Q 3 Peace Is Cool In the Arabic text, this was a well-known direct quote from the Quran from sūrat l-nisāa (The 

Women), verse number 128. 

Q 4 in an arid valley In the Arabic text, this was a direct quote from sūrat Ib'rāhīm (Abraham), verse number 37.  
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 Literary Reference Explanation 

L 1 Oh, the ingratitude of one 

raised like mine own son! 

With these mine own hands 

I used to feed him anon,  

Many were the times 

I have taught him statecraft,  

And the first chance he has 

He stabs me like a brat?  

Many were the times 

I have taught him to versify,  

But to mock me he has all skill 

In the Arabic text, this was originally a poem written by 

a legendary poet in the pre-Islamic era; Ma’an Ibn Aws.  

L 2 I’m the SEA in whose bowels all shall perish In the Arabic text, this was originally an allusion to a 

well-known verse from a poem by the Egyptian poet 

Hafez Ibrahim. 

L 3 A boulder loosened from a mountaintop by torrential 

Downpours 

In the Arabic text, this was originally a direct quote from 

a well-known poem by Imru' al-Qais who is a legendary 

pre-Islamic poet.  

L 4 My place is like that of Christ among the Jews In the Arabic text, this was originally a direct quote from 

one of Al-Mutanabbi’s poems. 

 

 Political Reference Explanation 

P 1 retired comrade In the Arabic text, the word comrade was originally used to refer to members of to 

Al-Ba'ath Party, the dominated political party in Syria. 

P 2 he started to pay house-to-

house courtesy visits, 

mooching from alley to 

alley. 

In the Arabic text, this was a direct quote from the speech of the previous president 

of Libya Muammar Gaddafi.The speech was made in accordance with the revolution 

in Libya in 2011.   

P 3 “Now, I understand you!” In the Arabic text, this was a direct quote from the former President of Tunisia Zine 

El Abidine Ben Ali’s speech that he gave before his resignation.  

P 4 treacherous infiltrator… Readers of the Arabic text can identify the Arabic words and link them to the Syrian 

news channel that used the Arabic term to describe the protesters against the Syrian 

regime.  
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